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La Bamba
Words & Music:

Traditional Spanish

G7          C   F   G

Para bailar la Bamba

               C        F    G               C   F   G    [etc.]

Papa bailar la Bamba se necisita una poca de gracia

Una poca de gracia, y otra cosita

Y arriba, y arriba, y arriba irè

Por ti serè, por ti serè.

CHORUS:

C  F   G       C  F   G       C  F   G

Bamba, bamba.  Bamba, bamba.  Bamba, bamba.

Yo no soy marinero.  Yo no soy marinero.

Soy capitan, soy capitan.

CHORUS:

Para subir al cielo

Para subir al cielo se necesita una escalera larga

Una escalera larga y otra cosita ay arriba y arriba

Ay arriba y arriba contigo ire yo no soy marinero

Yo no soy marinero soy capitan soy capitan soy capitan

CHORUS:

Para ser secretaria

Para ser secretaria se necesita una falda muy corta

Una falda muy corta pero ademas una pierna muy larga

Una pierna muy larga por ti sere yo no soy marinero.

Yo no soy marinero soy capitan soy capitan soy capitan

CHORUS:

Para ser marinero

Para ser marinero se necesita una buena chibichanga

Una buena chibichanga y otra cosita tu no eres marinero

Tu no eres marinero ni tu ni el, yo soy capitan soy capitan.

Yo no soy marinero soy capitan soy capitan soy capitan

CHORUS:

E--------------------------------------------------------------

B-------------:-------------------------------:----------------

G------------------0---2-0-------------------------------------

D----------------2---3-----------0-3-3-2-0---------------------

A------0-2-3--:----------------2-----------3--:----------------

E ---3-----------------------3---------------------------------

La Grange

Words & Music:

Billy F. Gibbons, Dusty Hill & Frank Beard (ZZTop)

This is fully transcribed in the April 2005 issue of Guitar One.  I've always loved the "how, how" homage to John Lee Hooker in this tune.
Main Riff:  [play around with variations]]
     A7
     A7

G|---2-2---2-2-2-|-2-----------------|
G|---2-2---2-2-2-|-2--2-----------|

D|---2-2---2-2-2-|-2------5-------5--| or:
D|---2-2---2-2-2-|-2--2--------2--|

A|---------------|----0-------0---2--|
A|---0-0---0-0-0-|-0--0--3--5--2--|

E|---------------|-------------------|
E|---------------|----------------|
INTRO:  [vamp Main Riff & variations]
A7  [continue riff:]
Rumor spreadin' 'round that Texas town

'Bout that shack outside La Grange.

And you know what I'm talkin about.

Just let me know if you wanna go

To that home out on the range.

[spoken:]  They gotta lotta nice girls.  Have mercy!

A-how, how, how, how!  A-how, how, how!

Well, I hear it's fine, if you got the time

And the ten to get yourself in.  A-hmm-hmm!

And I hear its tight most ev'ry night.

But, now, I might be mistaken.  Hmm-hmm-hmm-hmm.

[spoken:]  Have mercy!

INSTRUMENTAL SOLO OVER VAMP:

INTERLUDE:  [2x]
      A5/G           A5/F#           A5/F               A5

E|-------5---5---5-|-----5---5---5-|-----5---5---5-----|-----------------|

B|-----------------|---------------|-------------------|-----------------|

G|-----------------|---------------|-------------------|--------2--------|

D|---4/5---5---5---|-3/4---4---4---|-2/3---3---3-------|--------2--------|

A|-----------------|---------------|-----------------0-|-0--3h4-----0----|

E|-----------------|---------------|-------------------|-----------------|

OUTRO SOLO OVER VAMP:  [lots o' pick harmonics to sound like Billy!]
La Pistola Y El Corazón

Words & Music:

David Hidalgo & Louie Perez (Los Lobos)

This is transcribed for two guitars in the June 2007 issue of Acoustic Guitar. (Guitar 2 is a composite arrangement.)  English translation is below each verse & the chorus.

E7  Am  G  C  |  E7  Am  G F  E7  |  Dm  Am  E7  Am  Dm  Am  E7  Am

Am      E7        Am       E7

No sé como decirte.  No sé como explicarte.

Dm                Am          E7         Am       E7         Am

Que aqui no hay remedio de lo que siento yo de lo que siento yo.

[I don't know how to tell you, I don't know how to explain to you

That here there is no remedy for what I feel inside, for what I feel inside.]

La luna me dice una cosa, las estrellas me dicen otra

Y la luz del dia me canta esta triste cancion; esta triste cancion.

[The moon is telling me one thing, while the stars are telling me another.

But the morning light is singing to me this sad, sad song.  This sad, sad song.]

CHORUS:

[n.c.]           G                                      C

Los besos que me diste mi amor.  Son los que me estan matando.

       F           G       C                 G           C   C7

Ya las lágrimas me estan secando con mi pistola y mi Corazón.

   F            G       C               G           C

Y aqui siempre paso la vida con la pistola y el Corazón.

[The kisses that you gave me, my love, are the ones that are killing me.

But my tears are now drying with my pistol & my heart.

And here, as wlways, I spend my life with the pistol & the heart.]

No sé como amarte, no sé como abrasarte.

Porque no se me deja este dolor que tengo yo, el dolor que tengo yo.

[I don't know how to love you, I don't even know how to embrace you.

Because what never leaves me is this pain that hurts me so, the pain that hurts me so.]

Esta noche tan oscura con sus sombras tan tranquilos

Y el viento me sige cantando esta humilde canción, este humilde canción.

[This night so dark with its tranquil shadows

And a wind that again sings to me this humble song, this humble song.]

CHORUS:

La Vie En Rose

Words & Music:

Gilles Valiquette

F#           Bbm                   G#m

On n'a pas d'argent, on n'a pas le temps

     B                 F#

On a besoin de quelque chose.

              Bbm                   G#m

On n'a pas en vie et puis on change d'avis.

CHORUS:

     B              Bbm

Pour voir la vie en rose.

B                     Bbm

Je n'ai pas besoin de grand chose.

B                      Bbm

Pour simplement que je suppose.

G#m7                     F#

Que tu viens ici pour me voir.

Chanter ma chanson, visiter ta maison.

On a besoin de quelque chose.

Faire le tour du monde, faire comme tout le monde.

CHORUS:

Un peu moins de plastique, un peu plus de musique.

On a besoin de quelque chose.

Un peu moins de fanfares, un peu plus de guitars.

CHORUS:

Bbm

Roooooose

Je n'ai pas besoin de grand chose.

Pour simplement que je suppose.

Que tu viens ici pour me voir.

Lady

Words & Music:

Styx

D                             C

Lady, when you're with me I'm smiling.

Give me, whoa-oh, all your love.

Your hands build me up when I'm sinking.

D               G            Bb   A

Touch me, and my troubles all fade.

Lady, from the moment I saw you

Standing, whoa-oh, all alone

You gave all the love that I needed

So shy, like a child who had grown.  You're my...

CHORUS:

D           C        D                   C

Lady of the morning, love shines in your eyes.

D                     C                D    Bb   A

Sparkling, clear and lovely, you're my lady.

Lady, turn me on when I'm lonely

Show me, whoa-oh, all your charms

Evenings, when you lay down beside me

Take me gently into your arms

CHORUS:  [2x]

Lady D'Arbanville

Words & Music:

Cat Stevens

INTRO:  [E5  Em(12) implied]
                                       (harmonic)

E |-------------------------|--------------12-----|

B |-----------0---0-----0---|---------------------|

G |-------------------------|---------------------| [4x] 

D |--------9---------9------|---------------------|

A |-------------------------|----7----------------|

E |----0--------------------|----------0----------|

                  [RIFF 1]                  [RIFF 2]

My Lady D'Arbanville, why do you sleep so still?

                  [RIFF 1]                Bm

I'll wake you tomorrow and you will be my fill;

                    Em

Yes, you will be my fill.

                  Em  D                         Em

My Lady D'Arbanville---, why does it grieve me so?

                            Em  D                        Bm

But your heart seems so silent---; why do you breathe so low?

                      Em

Why do you breathe so low?

My Lady D'Arbanville, why do you sleep so still?

I'll wake you tomorrow and you will be my fill;

Yes, you will be my fill.  [RIFF 3 - 4x, then RIFF 2]
[chords like verse 1:]

My Lady D'Arbanville, you look so cold tonight.

Your lips feel like winter, your skin has turned to white;

Your skin has turned to white.

VERSE 1 REPRISE: [chords like verse 2]

"La-La..." verse tune: [chords like verse 3]

VERSE 2 REPRISE:

[chords like verse 2:]

I loved you, my lady, though in your grave you lie.

I'll always be with you; this rose will never die.

This rose will never die.

LAST VERSE REPRISE: [chords like verse 3]
RIFF 1:
RIFF 2:
RIFF 3:

E ---------------|
|-----------------|
|------------------------------|

B -12-12-10-8-10-|
|--10-10-12-10-8--|
|------------------------------|

G ---------------|
|-----------------|
|-------------0----------------|

D -12-12-10-9-10-|
|--10-10-12-10-9--|
|------0h2-----2-0---------0-2-|

A ---------------|
|-----------------|
|-0h2----------------2-0h2--2--|

E ---------------|
|-----------------|
|------------------------------|

Lady D'Arbanville

(Überarbeitete Version - revised version)

Words & Music:

Cat Stevens

This is a rather complete guitar transcription of this song from my Austrian correspondent.  It is a rather nice reworking of Cat Stevens' original.   I've translated the German for English speakers.

INTRO:

                                      (harmonic)

E |-----------------------|--------------12-----|

B |-----------0--0----0---|---------------------|

G |-----------------------|---------------------| [4x]
D |--------9-------9------|---------------------|

A |-----------------------|----7----------------|

E |----0------------------|--------0------------|

      E5

VERSE 1:

E |---------|--------7-|-7-5-3--|--2----2-----|--2-------------|-------5--|

B |---------|--------8-|-8-7-5--|--3------3---|--3-------------|-------7--|

G |---------|----------|--------|-----2-----2-|----------------|----------|

D |---------|----------|--------|--0----------|--0-------------|----------|

A |---------|----------|--------|-------------|----------------|----------|

E |---------|----------|--------|-------------|----------------|----------|

                    (Em)           D

My Lady D'Ar-banville,                     why  do you sleep so still?

E |--5--7--5--|------0---------|--0---------|------7-|-7-5-3-|--2---2-----|

B |--7--8--7--|-0--------0-----|--0---------|------8-|-8-7-5-|--3-----3---|

G |-----------|----------------|------------|--------|-------|----2-----2-|

D |-----------|----2-----------|------------|--------|-------|--0---------|

A |-----------|-------------2--|------------|--------|-------|------------|

E |-----------|-0--------------|--0---------|--------|-------|------------|

                Em                                              D

                           I'll  wake you to-morrow,                   and

E |---2------------|-------------2-----|--------------|----------------0--|

B |---3------------|----------3--------|--------------|-------------0-----|

G |----------------|-------4-----------|--------------|----------0--------|

D |---0------------|----4--------------|--------------|-------2-----------|

A |----------------|-2-----------------|--------------|----2--------------|

E |----------------|-------------------|--------------|-0-----------------|

      D              Bm                                 Em

     you will be my fill,          yes, you will be my fill!

--------------------------------------------------------------------------------

oder [or:]:

RIFF 1:
RIFF 2:
RIFF 3:

E ---------------
-----------------
-------------------------------

B -12-12-10-8-10-
--10-10-12-10-8--
-------------------------------

G ---------------
-----------------
---------------0---------------

D -12-12-10-9-10-
--10-10-12-10-9--
--------0h2-----2-0---------0--

A ---------------
-----------------
-0h2------------------2-0h2--2-

E ---------------
-----------------
-------------------------------

--------------------------------------------------------------------------------

Verse 2: [klopfen - knock the guitar in time]

                   Em(addG) Emsus2 Em D                        D Dsus4 D Em

My Lady D'Arbanville,                  why does it grieve me so?

                             Em(addG) Emsus2 Em D                       Bm

But your heart seems so silent,                   Why do you breath so low?

                      Em

Why do you breath so low?

Verse 3: [klopfen - knock the guitar in time]
                   Em(addG) Emsus2 Em D                        D Dsus4 D Em

My Lady D'Arbanville,                  Why do you sleep so still?

                   G     G GM7 G6 D                     Bm

I'll wake you to-morrow,              and you will be my fill,

                     E5 [Intro riff]
Yes, you will be my fill.

RIFF 3: 3 Mal [3rd time]
--------------------------------

--------------------------------

---------------0----------------

--------0h2-----2-0---------0-2-

-0h2------------------2-0h2--2--

--------------------------------

Pause kurz [n.c.] [short pause - n.c.]
Verse 4:

E |--5--|--5--7--5--|--3--|---------|--------7-|--7--5--3-|-2-----2-------|

B |--7--|--7--8--7--|--5--|---------|--------8-|--8--7--5-|-3--------3----|

G |-----|-----------|-----|---------|----------|----------|----2--------2-|

D |-----|-----------|-----|---------|----------|----------|-0-------------|

A |-----|-----------|-----|---------|----------|----------|---------------|

E |-----|-----------|-----|---------|----------|----------|---------------|

                                                            D

                        My Lady D'Ar-banville,                         you

E |--2-----------|-----5-|--5--7--5-|-------0-----|--0-----------|------7-|

B |--3-----------|-----7-|--7--8--7-|--0------0---|--0-----------|------8-|

G |--------------|-------|----------|-------------|--------------|--------|

D |--0-----------|-------|----------|-----2-------|--------------|--------|

A |--------------|-------|----------|-----------2-|--------------|--------|

E |--------------|-------|----------|--0----------|--0-----------|--------|

     D                                Em

  look so cold to-night                       your lips feel like winter,

                                      (harmonics)               (harmonics)

E |-7-5-3-|-2--2----|-2----------------|--7-------|-----------------|-12--|

B |-8-7-5-|-3---3---|-3----------------|--7-------|-----------------|-12--|

G |-------|---2---2-|------------------|--7-------|-----------------|-12--|

D |-------|-0-------|-0----------------|----------|-----------------|-----|

A |-------|---------|------------------|----------|-----------------|-----|

E |-------|---------|------------------|----------|-----------------|-----|

            D                             Bm                          Em

                Your skin has turned to wknocke,your skin has turned to wknocke 

Verse 5:  [n.c.] Pause klopfen  [n.c. - pause, knock guitar in time]
                   Em(addG) Emsus2 Em D                        D Dsus4 D Em

My Lady D'Arbanville,                   why do you sleep so still?

                      Em(addG) Emsus2 Em D                     Bm

I'll wake you tomorrow,                    and you will be my fill,

                     Em

Yes, you will be my fill.

Verse 6: klopfen  [knock guitar]
               Em      Em(addG) Emsus2 Em  D

La-la, la, la, la-la! (Ah -ah,    ah,  ah-ah!)

                        D     Dsus4  D Em

La-la, la, la ,la-la! (Ah-ah,  ah,  ah-ah!)

                G            GM7 G6  D

La-la, la, la ,la-la! (Ah-ah, ah,  ah-ah!)

                   Bm                    E5 [Intro riff]
La, la-la, la , la-la, la, la-la, la, la-la

Verse 7:

                    Em(addG) Emsus2 Em D                       D Dsus4 D Em

My Lady D'Arbanville,                   why do you grieve me so?

                               Em(addG)Emsus2 Em D                      Bm

But your heart seems so silent,                   Why do you breath so low?

                      Em

Why do you breath so low?

Verse 8:  Pause [n.c.]
                     Em(addG)  Emsus2  Em  D

I loved you, my Lady,                         though in your grave you lie,

D  Dsus4 D  Em                 G        G GM7 G6  D

               I'll always be with you, 

                      Bm                        Em

This rose will never die,  this rose will never die.

Verse 9: klopfen [knock guitar]
                      Em(addG)  Emsus2 Em D

I loved you , my Lady,(Ah -ah,   ah,  ah-ah), though in your grave you lie,

  D     Dsus4 D Em                    G        G     GM7 G6 D

(Ah-ah, ah,  ah-ah), I'll always be with you, (Ah-ah, ah,  ah-ah) 

                      Bm                          E5 (Intro riff)     Em

This rose will never die,  this rose will never die---------------!

------------------------------------------------------------

Chords:

E5
Em
Em(addG)
Emsus2
D

079900
022000
022003
022002
xx0232

G
GM7
G6
Bm
Dsus4

320003
320002
320000
224432
xx0233

Lady In Red

Words & Music:

Chris DeBurgh

D   G7+   A4   D   G7+   A4

     D                         G7+                  A

I've never seen you looking so lovely as you did tonight.

     F#7            F#7/A#   Bm   A7   Am    G

I've never seen you shine so bright.   Mmmm.

I've never seen so many men ask you if you wanted to dance.

They're looking for a little romance, given half a chance.

         Em7

And I've never seen that dress you're wearing

       A7                                      Bm                  A

Or the highlights in your hair that catch your eyes -- I have been blind.

CHORUS:

    A7/G    D  D/F#   G  A            Bm  A/C#

The lady in red------ is dancing with me cheek to cheek.

               Em7  A                  D                       D7

There's nobody here; it's just you and me.  It's where I wanna be.

             G  F#7/A#    F#7          Bm   Bm/A   E7

But I hardly know--- this beauty by my side.

           Em7   A9           A      D

I'll never forget the way you look tonight.

I've never seen you looking so gorgeous as you did tonight.

I've never seen you shine so bright you were amazing.

I've never seen so many people want to be there by your side.

And when you turned to me and smiled it took my breath away.

And I have never had such a feeling such a feeling

Of complete and utter love, as I do tonight.

CHORUS:

    A            Bm  Bm/A   E7           Em7        A9      A      D   G7+9

The way you look tonight--, I never will forget the way you look tonight.

    A4      D         A4      D         A4      D        A4      D

The lady in red.  The lady in red.  The lady in red.  My lady in red.

The Lady Is A Tramp

Music & Words:

Richard Rogers & Lorenz Hart

(From "Babes In Arms (1937))

I've given the "female first-person" version of the words.  If you want to sing it in the third-person - a la Frank Sinatra -  change "I" to "she" and pluralize the verbs accordingly.  I'm still looking for the correct chords to the intro if anyone has them!

INTRO:

I have wined & dined on Mulligan stew & never wished for turkey.

As I hitched & hiked & grifted too, from Maine to Albuquerque.

Alas, I missed the Beaux Arts Ball & what is twice as sad,

I was never at a party where they honored Noel Ca-ad.
But social circles spin too fast for me.  My "hobohemia" is the place to be.

C         Cm7        Dm7       G7     C          Cm7          Dm7        G7

I get too hungry for dinner at eight; I like the theater, but never come late.

C       CM7         C9       F  Fm C      C/B     F    G7   C   Am  G#7  G7

I never bother with people I hate; that's why the lady is a tramp.

I don't go to crap games with Barons & Earls, won't go to Harlem in ermine & pearls,

Won't dish the dirt with the rest of the girls, that's why the lady is a tramp.

[alt:  I'll have no crap games with sharpies or frauds

Won't go to Harlem in Lincolns or Fords

Won't dish the dirt with the rest of the broads; that's why the lady is a tramp]

BRIDGE 1:

           FM7    G7   Em7        Am    Dm7          G     C   A7     D7   G7 

I like the free, fresh wind in my hair, life without care; I'm broke, it's oke!
C        Cm7          Dm7           E7    Am     Am7     D7   G7   C   Am   D7   G7

Hate California, it's cold and it's damp, that's why the lady is a tramp!

I go to Coney, the beach is divine; I go to ballgames, the bleachers are fine.

I follow Winchell & read every line; that is why the lady is a tramp!

I like a prizefight that isn't a fake; I love the rowing on Central Park lake.

I go to Opera & stay wide-awake; that's why the lady is a tramp!

BRIDGE 2:

I like the green grass under my shoes.  What can I lose?  I'm flat, that's that!

C     Cm7         Dm7      E7    Am7            D7   G

I am alone when I lower my lamp; that's why the lady,

G      Bm7(b5)  E7   Am             D7  Fdim G    C  Am  D7  G7   C

That's why the lady, that's why the lady---- is a tramp!

Lady Jane

Words & Music:

Mick Jagger & Keith Richard

D             C                    G

My sweet Lady Jane, when I see you again?

D               C                  G   D

Your servant am I, and will humbly remain.

E7/G#          Am

Just hear this plea, my love,

D7/F#     G

On bended knee, my love.

C          D7           Am

I pledge myself to Lady Jane.

My dear Lady Anne, I've done what I can.

I must take my leave, for promised I am.

The play is run, my love.

Your time has come, my love.

I pledge my soul to Lady Jane.

Oh, my sweet Marie, I wait at your knee.

The sands have run out for your lady & me.

Wedlock is nigh, my love.

Her station's right, my love.

Life is secure with Lady Jane.

Lady Madonna

Words & Music:P

John Lennon & Paul McCartney

A  A/C#  D    A  A/C#  D

A  A/C#  D  D/E  F  G  A

A        D    A                D

Lady Madonna, children at your feet.

A              D         F    G    A

Wonder how you manage to make ends meet?

Who finds the money when you pay the rent?

Did you think that money was heaven sent?

Dm7    Dm7/C   Dm7/B    Dm7/A  G7  G7/F  G7/E  G7/D

Friday night arrives without a suitcase.

C      C/B     C/A      C/G    Am  Am/B  Am/C  Am/E

Sunday morning creeping like a nun.

Dm7      Dm7/C     Dm7/B      Dm7/A   G7 G7/F  G7/E  G7/D

Monday's child has learned to tie his bootlace.

C   Bm7      D/E   E7

See how they run!

Lady Madonna, baby at your breast.

Wonders how you manage to feed the rest.

Lady Madonna lying on the bed.

Listen to the music playing in your head.

Tuesday afternoon is never-ending.

Wednesday morning papers to calm.

Thursday night your stockings needed mending.

See how they run!

Lady Madonna, children at your feet.

Wonder how you manage to make ends meet.

A     Bm     Cdim   E7  A  [2x]
Lady Of The Island

Words & Music:

Graham Nash

Dadd9                           F#m7-5/C

Holding you close undisturbed before a fire.

    B7                                    Gm6/Bb

The pressure in my chest when you breathe in my ear.

   F#m7                               Em

We both in this would happen when you first appeared.

F#m7          Em    A7

My Lady of the Island.

The brownness of your body in the fire low.

Except the places where the sun refused to go.

Our bodies were a perfect fit -- in afterglow we lay

My Lady of the Island.

[these notes are single notes, not chords]
F              E                  Eb                D

Leading myself wander through the world inside your eyes.

    F                E               Eb              D

You know I'd like to stay here until every tear runs dry.

[back to chords]
F#m7-5/C   Bm7   Gm/Bb   F#m7   Em   F#m   Em

F#m Em          A7

 My Lady of the Island.

Wrapped around each other in the peeping sun.

The beams of sunshine like the stage, the red lights on.

I never want to finish what I've just begun with you.

My Lady of the Island.

F#m7   Em   F#m7   Em   D

Lake Of Fire

Words & Music:

Curt Kirkwood

Thanks go again to the mystery tabber of the entire "Nirvana Unplugged" album.

Main Riff

  Gm     G5\F5    Bb5   Gm          C5        Bb5

E-------------------------------------------------------

B-----------------------------------5b6r5b6r5-3---------

G-----------------------------------5b6r5b6r5-3---------

D-------------------------------------------------------

A-------------------------------------------------------

E-------------------------------------------------------

  Gm     G5\F5   Bb5             C5          F5    G5

E-------------------------------------------------------

B-------------------------------------------------------

G---------------------------------5--5-----5------------

D---------------------------------5--5-----5--3--3--5---

A---------------------------------3--3-----3--3--3--5---

E---------------------------------------------1--1--3---

  Gm              F5      G5      Gm                        F5       G5

E------------------------------|-----------------------------------------

B------------------------------|----11~-11~-11~-11~-11~-11~\--6~--6~/8~--

G------------------------------|-/10--10~-10~-10~-10~-10~--\5~--5~--/7~--

D---------------------3--------|-----------------------------------------

A-5-5-5-5-5-5-5-5-3---1---5----|-----------------------------------------

E-3-3-3-3-3-3-3-3-1-------3----|-----------------------------------------

Gm                 F            Bb

Where do bad folks go when they die?

     Gm                           C5     Bb

They don't go to heaven where the angels fly.

        Gm                  F        Bb

They go down to the lake of fire and fry.

      C                      F         Gm     Gm  F   G   F   G5

Won't see 'em again till the fourth of July.

Dm                Bb

I knew a lady who came from Duluth.

Dm                          A

She got bit by a dog with a rabid tooth.

Dm                           Bb

She went to her grave just a little too soon.

        C                        Dm     Dsus2

And she flew away howling on the yellow moon.

CHORUS:

Now, the people cry and the people moan.

And they look for a dry place to call their home.

And try to find some place to rest their bones.

While the angels and the devils

Fight to claim them for their own.

CHORUS:

Gm  F  G5 Gm  F  G5

SOLO

E------3---------3---------------------------------------

B--2-3---3--6b7------6-----------------------------------

G----------------------5-3-------------------------------

D--------------------------5-3----------------------3-5--

A------------------------------5-4-3----------3-4-5------

E------------------------------------6-3----6------------

E--------------------------------------------------------

B--3b4---------------6~----6~----------------------------

G--3b4-------(0)-5/7----7~----7\5--3---------------------

D-------5----------------------------5-------0-3---3-----

A-----------------------------------------/5-----5---5---

E--------------------------------------------------------

E-------------------------------3------------------------

B--------------------6~------/3---3-7-3------------------

G----------------5/7----7\--------------3-5--------------

D-------------------------------------------3---5--------

A--3-----------------------------------------------------

E----6-3-3-3----------------------------------3----------

E--------------------------------------------------------

B--3b4------3b4-----3b4----------------------------------

G--3b4------3b4-----3b4----------------------------------

D------5-5------5-------5-3------------------------3-----

A---------------------------5-4-3------------3-4-5-------

E---------------------------------6-3----3-6-------------

E----------------------

B----------------------

G------(3)-----(4)-----

D--3h5-----(3)-----5---

A----------------------

E----------------------

Voicings:

Gm    - 3553xx

G5    - 355xxx

F5    - 133xxx

Bb5   - x133xx

Bb    - x13331

C5    - x355xx

Dm    - xx0231

Dsus2 - xx0230

A     - x02220

Land Of Oden

Words & Music:

Traditional

E       D     E            D

In the land of Oden, there stands a mountain,

E            D            E  D  E

Ten thousand miles in the air.

And to this mountain, there is a width of

Ten thousand miles square.

A little bird came winging,

Once in every million years,

To sharpen his beak on that mountain,

And quickly disappear.

And when this mountain is all worn away,

This to eternity will be one single day.

In the land of Oden, there stands a mountain,

Ten thousand miles in the air.

If you want to play the Peter & Gordon version,

Santyclaws tabbed the riffs for it:

Main Riff: (keep repeating)

E-------9--------------7-------------------------------|

B-5-7-9--9-7-5----5-7-9--9-7-5-------------------------|

G------------------------------------------------------|

D------------------------------------------------------|

A------------------------------------------------------|

E------------------------------------------------------|

Solo:

E------------9p7------------9-------------------------------------7-------|

B-5-5-7-9--9-----7-7--5-7-9---9-7-5---------------------------------9-7-5-|

G-----------------------------------5-5-5-5-5-3-----------5---------------|

D-----------------------------------------------5b--5-5-5---5-7-----------|

A-------------------------------------------------------------------------|

E-------------------------------------------------------------------------|

Landslide

Words & Music:

Stevie Nicks

I originally played this in D, then transposed it to G for better singing and better-flowing chords.  It is fully transcribed in the September 20009 issue of Guitar Edge.  Voila!  You play it in C, capoed 3 so it sounds in Eb.  See chords below.

[verse vamp is:  G   D/F#   Em7   D/F# - do not play the high E string, keep a D on the B string for all the chords.  Possibly capo 3.]

I took my love, I took it down.

Climbed a mountain and I turned around.

And I saw my reflection in the snow-covered hills

'Til the landslide brought it down.

Oh, mirror in the sky, what is love?

Can the child within my heart rise above?

Can I sail through the changin' ocean tides?

Can I handle the seasons of my life?      [A transition chord]

BRIDGE:

      D           D/C#    Bm        Bm/A

Well, I've been afraid of changing 'cause I've

G        D/F#        Em7   A

Built my life around you.

    D              D/C#         Bm           Bm/A

But time makes you bolder, even children get older.

    G           D/F#   Em   D/F#

And I'm getting older, too.

INSTRUMENTAL HALF-VERSE:

Well, I've been afraid of changing 'cause I've built my life around you.

But time makes you bolder, even children get older.

And I'm getting older, too; oh, I'm getting older, too.

Ah, took my love, took it down.

Ah, climbed a mountain and I turned around.

And if you see my reflection in the snow-covered hills, well, a landslide'll bring it down.

D/F#       G        D/F#            Em7          D/F# [hold this note & chord]

And if you see my reflection in the snow-covered hills

        G            D/F#     Em7  D/F#

Well, a landslide'll bring it down.

  G            D/F#     Em7

A landslide'll bring it down.

Chords for the "play it in C version":

Verse vamp:  C  G/B  Am7  G/B

Bridge chords:  [transition in with C  G/B  Am7  D7/F#]  G  D7/F#  Em  C

Last Boat Leaving

Words & Music:

Declan Patrick Aloysius MacManus (Elvis Costello)

D                  Am             B7                     Em        A

Hush my little one don't cry so.  You know your daddy was bound to go.

D                  A                      Bm                    F#

They took his pride they took his voice.  Don't upset him, now, don't make a noise.

G                              Gm                          Bm        G

They said, "You're lucky, son, you still got the choice."  Last boat leaving.

A     D     A       D   A    D       A        D

Don't waste your tears it's not as if I'm in chains

A D          A  Bm       A           A7/A#      Bm      E

I don't want to go, now, it would be better for you, too

       A                (D/F#-tacet)

If you don't look back when we sail.  (Last boat leaving, last boat leaving)

Hush, my dear, while I whisper it in your ear.

We're not going to sail tonight, we're going to disappear.

And it feels like punishment, but I don't know what for.

Take care of your mother, son, it's you that she adores.

'Cause no matter how long we sail, we'll never reach the shore.

Last boat leaving.

A   D   A       D   A    D          A       D

So, dry your tears, it's not as if I'm in chains.

A    D      A  Bm                  A       A7/A#    Bm      E

When you go to school, son, you'll read my story in history books,

    A                      D/F# [tacet]
Only they won't mention my name  (Last boat leaving, last boat leaving)

   (A tacet)    (G tacet)    (D dim/F# tacet)

So, hush now, my darling, my sweet little one.

  (A tacet)    (G tacet)     (D dim/F# tacet)

I hope that you never have to do what I've done.  Do you know what I've done?

         Am                B7                Em            A

Why I'm going away? On the last boat leaving this stinking town.

Bm        G                 Bm        E

Last boat leaving, it’s the last boat leaving.

A#                      C

You've had my innocence, you've had my heartbreak.

Gm

You've taken the place where I once belonged.

     C/E               D   Bm   A#   Gm   D

Now, what more can you take?

The Last Chance Texaco

Words & Music:

Rickie Lee Jones

It is hard to get the chords to line up exactly, due to the free nature of the words.  However, the guitar changes chords nearly every three-beat measure.  This was transcribed by Sam Young.  His notes:  "There seems to be a lot of chords, but most of them are actually variations of the same chords, e.g., the opening chords F# and Bmaj7 involve only shifting your ring and pinky; C and C+ a shift of your index finger."

Chord voicings:

AM7   xx2120
BM7   xx4342
C       x32010

C'      x30010
Cadd9   x3203x
CM7   x32000

D       xx0232
Dsus2   xx0230
Em      022000

Em7     022030
F#      244322
G#m     466444

C+      x32002 (May be called CM7add11 or Cadd11+, but who cares)

INTRO:  F#  BM7 [vamp]

F#                 BM7        F#        BM7

A long stretch of headlights bends into I-9.

F#          BM7      F# BM7  E    AM7           E  AM7

Tiptoe into truck stops------ and sleepy, diesel eyes.

F#                      BM7      F#          BM7

Volcanoes rumble in the taxi and glow in the dark.

F#          BM7      F# BM7  E    AM7           E  AM7  F#  (BM7)

Camels in the driver's seat - a slow, easy mark.

PRE-CHORUS:

B                  C#

But you ran out of gas down the road a piece.

G#m                   B                Bm               D

Then the battery went dead and now the cable won't reach...

CHORUS:

          C+   C     Em7                 Em

It's your last chance to check under the hood.

C+  C   Cadd9  C            Em              Em/F#  Em/G#

Last chance-----, she ain't soundin' too good,

     Am   D      Bm           Em           C+  CM7  Em [E-F#-E D-E-D]
Your last chance to trust the man with the star.

C                   C' C Dsus2 D      Em    C   C' C  D

You've found the Last--- Chance-- Texaco.

Well, he tried to be Standard, he tried to be Mobil.

He tried living in a World and in a Shell.

There was this block-busted blonde, he loved her - free parts and labor.

But she broke down and died.  She threw all the rods he gave her.

Ah, but this one ain't fuel-injected, her plug's disconnected.

She gets scared and she stalls, she just needs a man, that's all.

CHORUS:  [new words]

It's her last chance, her timing's all wrong.

Her last chance, she can't idle this long.

Her first chance, turn her over and go.

Pullin' out of the Last Chance Texaco.  The Last Chance...

OUTRO:

F#  BM7  [4x]  |  D  [4 measures]
F#  BM7  [4x]  |  D  [4 measures]
F#  BM7  F#

Last Fair Deal Gone Down

Words & Music:

Robert Johnson

This is from the recording of 3rd of 5 sessions, November 27 1936, San Antonio, Texas from The Complete Recordings (CBS 467246 2 & Columbia/Legacy C2K-46222 & Columbia 4622 & Sony 64916).  Guitar is tuned to open G (D G D G B D).  Thanks to Bluesman Harry for the lyric transcription.

It's the last fair deal goin' down, last fair deal goin' down

It's the last fair deal goin' down, good Lord, on that Gulfport Island Road.1
Please, Ida Belle, don't cry this time, Ida Belle, don't cry this time

If you cry about a nickel, you'll die 'bout a dime

She wouldn't cry, but the money won't2 mine

I love the way you do, I love the way you do.

I love the way you do, good Lord, on this Gulfport Island Road.1
My captain's so mean on me, my captain's so mean on me

My captain's so mean on me, good Lord, on this Gulfport Island Road.1
The captain he and see; captain, he can see.

The captain, he can see, good Lord, on that Gulfport Island Road.1
Ah, this last fair deal goin' down, it's the last fair deal goin' down

This' the last fair deal goin' down, good Lord, on this Gulfport Island Road.1
I'm workin' my way back home, I'm working my way back home.

I'm workin' my way back home, good Lord, on this Gulfport Island Road.1
And that thing don't keep-a ringin' so soon

That thing don't keep-a ringin' so soon

And that thing don't keep-a ringin' so soon,

good Lord, on that Gulfed-and-Port Island Road

__________

[Robert Johnson memorial, Mt. Zion, Greenwood, Mississippi]

Note 1: The Gulfport Island or Gulf & Ship Island railroad linked the docks at Ship Island, Mississippi, just off the main land at the city of Gulfport on the Gulf of Mexico with the main railroad line at Jackson;

Note 2: won't is a dialectic substitute for weren't;

Last Fair Deal Gone Down Tab

[tabber unknown]
D||--12--12--12--12----------------|---------------------|

B||------12--12--12--12------------|---------------------|

G||------------------12--12\-3--3--|--0---------------0--|

D||--------------------------------|--------0------0-----|

G||--------------------------------|-----0-----2/5-------|

D||--------------------------------|---------------------|

------------------------------|------------|--12----12----12---------|

------------------------------|------------|--12----12----12----0----|

--0--0--0--0--0--0--0--0------|------------|--------------------0----|

--3--------2-----1-----0------|--0---------|--------------------0----|

-----------------------0--2/4-|-------0----|-------------------------|

--3--------2-----1-----0------|------------|-------------------------|

-----------------------|--12-------------------|---------12\-----12---------|

-----------------------|-----------------------|-----12------12-------------|

--0--------------12----|-----------------------|----------------------------|

--0----0---------------|-------------2----2----|--x------0-------0-----0----|

--0----0----0----------|--------0----0----0----|--x------0-------0-----0----|

-------2---------------|--------0--------------|----------------------------|

----------------------|--12-------------------|--------12--------------|

----------------12----|-----------------------|--12--------------------|

----------------------|-----------------------|------------------------|

--0----0--------------|--------2----0----0----|--------------0----x----|

--0----0--------------|--------0----0----0----|--------------0----x----|

----------------------|-----------------------|--------------0----x----|

--------12--------------|--12-------------------|-----------------------|

--12--------------------|-----------------------|-----------------12----|

------------------------|-----------------------|-----------------------|

--------------0----0----|--------0----0----0----|--0----0----0----------|

--------------0----0----|--------0----0----0----|--0----0----0----------|

--------------0----0----|--------0----0----2----|-----------------------|

--12--------------------|----------------------|--------12--------------|

------------------------|----------------------|--12--------------------|

------------------12----|----------------------|------------------------|

--0-----0----0----------|--x----2----0----0----|--------------0----0----|

--0-----0----0----------|--0----0----0----0----|--------------0----0----|

------------------------|----------------------|--------------0----0----|

-------------------------|----------------------|-----------------------||

-------------------------|----------------------|-------0--0--0---------||

--12\-----------0--------|-------0----0----0----|--0----0--0--0----x----||

-------------0-----------|----------------------|-------0--0--0----x----||

--------0----0-----------|--0-------------------|-------0-----0----x----||

-------------------2--0--|-------2----1----1----|--0--------------------||

The Last Time

Words & Music:

Mick Jagger & Keith Richards

Main Riff:

          E         D        A        OR:     E              D          A

E-----------------------------------|
E-----------------------------------|

B-----------------------------------|
B--------3-----5---------3--------2-|

G---------7-----9---7-----7--6-----6|
G----/4-----4-------2h4-------/2----|

D----7/9-----9---------9--------9---|
D-----------------------------------|

A-----------------------------------|
A-----------------------------------|
E-----------------------------------|
E-----------------------------------|

E                          D        A      E  D  A

Well I told you once and I told you twice.

E                       D    A     E  D  A

But you never listen to my advice.

E                  D       A         E  D  A

You don't try very hard to please me.

E                    D         A    E  D  A

For what you know it should be easy.

CHORUS:

A

Well, this could be the last time.

A

This could be the last time.

D                             A         E     D  A
Maybe the last time, I don't know.  Oh, no.
Well, I'm sorry, girl, but I can't stay

Feelin' like I do today.

There's too much pain and too much sorrow.

Guess I'll feel the same tomorrow.

CHORUS, INSTRUMENTAL [over E  D  A  E  2x] & CHORUS:

Well, I told you once and I told you twice.

Some will have to pay the price.

Here's a chance to change your mind.

'Cause I'll be gone a long, long time.

CHORUS:

E         D    A     E         D    A      D       A

Maybe the last time, maybe the last time.  No, no, no!
Last Train And Ride

Words & Music:

Ralph McTell

C                    Em9           F                     Ab  Ab(add 9)

When I told you I was leaving, you didn't believe what I said.

C             C/B      Am    Am7        D9           G

You just went right on sleeping, rolled over in your bed.

C                           Em9

Now, were you surprised to open up your eyes,

   F                     Ab

To find that I had moved on?

      C                                 Am         Am7

Well, honey, your loving man has packed all of his things,

C          G              C

Taken that last train and gone.

You can't say I didn't warn you, I told you 'bout a hundred times.

You had 57 ways of being mean to me, 57 varieties like Heinz.

But now I've had enough of that same old stuff,

So I'm moving on.

Oh, honey, your loving man has packed all of things,

And taken that last train and gone.

I really hope you're feeling sorry for all the times you made me cry,

Oh, you could've made life sweeter, babe, but you did not even try.

See you around, but not in this old town, your man is moving on,

Honey, your loving man has packed all of things,

And taken that last train and gone.

He has, taken that last train and gone.

Lather

Words & Music:

Jefferson Airplane

Thanks to songhound Jessica Burris for correcting the lyrics to this song.  I thought I was the only fan of this tune!

Cm         Eb       Bb              Gm        F          Cm

Lather was 30 years old today, they took away all of his toys.

    Cm          Eb        Bb

His mother sent newspaper clippings to him

          Gm                F             Cm

About his old friends who'd stopped being boys (paper dolls!).

          Gm        F           Ab               Eb            Bb           F

There was Howard C. Green, just turned 33 -- his leather chair waits at the bank.

    Gm           F       Ab                Eb          Bb       F

And Sergeant Dow Jones, 27 years old -- commanding his very own tank.

    Eb           F          Gm                  Eb        F           Gm

But Lather still finds it a nice thing to do to lie about nude in the sand

       Eb          F              Gm                  F                          Cm

Drawing pictures of mountains that looked like bumps & thrashing the air with his hands.

    C                      Bb                        C         Bb        C

But wait, old Lather's productive, you know -- he produces the finest of sounds.

Putting drumsticks on either side of his nose, snorting the best licks in town.

Cm        Eb         Bb     Cm

Gm                 Cm

But that's all over.  (Child!)

Lather was 30 years old today & Lather came foam from his tongue.

He looked at me, eyes wide, & plainly say, "Is it true that I'm no longer young?" (Mommy?)

And the children call him famous -- what the old men call insane.

        Gm    F           Ab              Eb         Bb      F

And sometimes he's so nameless, he hardly knows what game to play,

     Cm

What words to say.

      Eb          F          Gm

And I should have told him, "No, you're not old."

      Eb          F          Gm    F        Gm      Cm    Gm    G

And I should have let him go on--- smiling very wide.

Lawyers, Guns & Money

Words & Music:

Warren Zevon

D   A   D   A   D   A   E  [2x]
  D                A      E     D     A      D   E   A

I went home with a waitress the way I always do.

How was I to know she was with the Russians, too?

D   A   D   A   D   A   E  [2x]
I was gambling in Havana, I took a little risk.

Send lawyers, guns, and money.  Dad, get me out of this!

D   A   D   A   D   A   E  [2x]
BRIDGE:

D       E          A     E A/C#

I'm the innocent bystander.

But, somehow I got stuck

Between a rock and a hard place.

        D    A     D   A   D   A   E [use this riff for rest of song]

And I'm down on my luck.

Yes, I'm down on my luck.

Yes, I'm down on my luck!

Send lawyers, guns and money.

Send lawyers, guns and money.

Send lawyers, guns and money.

Send lawyers, guns and money.

Lay Down (Candles In The Rain)

Words & Music:

Melanie Safka

CHORUS:

G         D            F          G

Lay down, lay it down, lay it all down.

G                    D               F                  G

Let your white birds smile up at the ones who stand and frown.

Lay down, lay it down, lay it all down.

G                    D               F                  Em

Let your white birds smile up at the ones who stand and frown.

           D                   Em

We were so close, there was no room.

We bled inside each others wounds.

We all had caught the same disease.

And we all sang the songs of peace.

CHORUS:

BRIDGE:

    D         A       Em

So, raise the candles high!

              G                   D       A         Em

'Cause if you don't we could stay black against the night.

Oh, raise them higher again!

And if you do we could stay dry against the rain.

CHORUS:

VERSE 1 REPRISE:

             D                  Em

Some came to sing, some came to pray.

Some came to keep the dark away.

CHORUS:

Lay Down Sally

Words & Music:

Eric Clapton, Marcy Levy & George Terry

A                                                               D

There is nothing that is wrong in wanting you to stay here with me.

A

I know you've got somewhere to go

                                        D

But won't you make yourself at home and stay with me?

              E

And don't you ever leave.

CHORUS:

A                    D

Lay down, Sally, and rest you in my arms.

E                                   A

Don't you think you want someone to talk to?

A                   D

Lay down, Sally, no need to leave so soon.

E                                       A

I've been trying all night long just to talk to you.

The sun ain't nearly on the rise

And we still got the moon and stars above.

Underneath the velvet skies

Love is all that matters, won't you stay with me?

And don't you ever leave.

CHORUS:

I long to see the morning light colouring your face so dreamily.

So don't you go and say goodbye,

You can lay your worries down and stay with me.

And don't you ever leave.

CHORUS:

Lay Down Your Pain

Words & Music:

Toni Childs

I've been a fan of hers from the first note I heard her sing ("Don't Walk Away") and still have a four-song EP of Union on cassette!.  Does anyone have any chords for her songs?

I can hear your voice, your voice calling from the window

When you yelled that night, I didn't understand at all.

But you hurt and you cried and you're mad

And you're angry at the world

You want to tear it down; you want to pull it down, down, down

CHORUS:

Come on and lay down, lay down, lay down your pain.

Can you lay down, lay down, lay down your pain?

Having you here, feels good, feels good inside the afternoon.

And no one else could ever take away that, man.

You wanted love, but have you fear.

You wanted love, but it's the fear & yet the fear, it feels so real.

And you run, run away, running from the pain, the pain.

CHORUS:

Come on and lay down, lay down, lay down your pain.  [2x]

Come on and lay down, lay down, lay down, lay down, lay down, lay down, lay down your pain!

Don't you see this world, this world can be what you want?

Don't give it up, boy, don't you give it up, don't give it...

Don't you give it up, boy.

You wanted love, you wanted joy,

You wanted simple things in life, simple things in life.

CODA:  [2x – with vocal variations and out]

The world, the world is a better place.

And this world is a better place, yes, the world is a better place.

1-2-3-4-5-6-7, all good girls go to heaven...that's what they say.

1-2-3-4-5-6-7, all good boys go to heaven...that's what they say.

'Cause the world is a better place, yes, the world is a better place.

Come on, come on & lay down, won't you lay down this pain?

Come on & lay down, lay down, won't you lay down this pain?

Come on & lay down, lay down, lay down, lay down, lay down, lay down, lay down this pain!

Lay, Lady, Lay

Words & Music:

Bob Dylan

From the wonderful (and currently shut down) "Dylanchords.com" site:  "Released on Nashville Skyline (1969), Greatest Hits II (1971) and Biograph (1985), and in live versions on Before the Flood (1974) and Hard Rain (1976).  Tabbed by Eyolf Østrem."  There is also a transcription in the May 2002 issue of Guitar One.

"Nashville Skyline" version:

The little “thing” that occurs here and there (marked with a “*)” in the song):

    A   D A   D A

    :   .   .   .

E |-5---5-5---5-5---|

B |-5---7-5---7-5---|

G |-6---7-6---7-6---|

D |-7---------------|

A |-7---------------|

E |-5---------------|

A  C#m  G   Bm  [2x]

A(5)       C#m  G          Bm           A    C#m G Bm

Lay, lady, lay; lay across my big brass bed.

A          C#m  G          Bm           A    C#m G Bm

Lay, lady, lay; lay across my big brass bed.

E        F#m            A             *)

Whatever colors you have in your mind,

E              F#m               A             *)

I'll show them to you and you'll see them shine.

A          C#m  G          Bm           A    C#m G Bm

Lay, lady, lay; lay across my big brass bed.

Stay, lady, stay; stay with your man awhile.

Until the break of day, let me see you make him smile.

His clothes are dirty but his hands are clean.

And you're the best thing that he's ever seen.

Stay, lady, stay; stay with your man awhile.

C#m                         E     F#m  A   *)

Why wait any longer for the world to begin?

C#m                                A

You can have your cake and eat it, too.

C#m                         E   F#m A     *)

Why wait any longer for the one you love,

          C#m                  Bm

When he's standing in front of you?

Lay, lady, lay; lay across my big brass bed,

Stay, lady, stay; stay while the night is still ahead.

I long to see you in the morning light.

I long to reach for you in the night.

Stay, lady, stay; stay while the night is still ahead.

A  Bm  C#m  D  A

"Before The Flood" version:

The version uses the same chords, except for the bridge, which goes:

C#m                         E(/B) A

Why wait any longer for the world to begin?

C#m                                A

You can have your cake and eat it, too.

C#m                         E(/B) A

Why wait any longer for the one-- you love,

          C#m                  Bm

When he's standing in front of you?

"Hard Rain" version:

Bob's guitar seems to have a capo on the 2nd fret.

G           Bm  C D                         G     C/G G

 Lay, lady, lay---; lay across my big brass bed.

G           Bm  C D                         G     C/G G

 Lay, lady, lay---; lay across my big brass bed.

D         Em      G                       C/G-G  C/G-G

 Whatever colors-- you have in your mind,

D               Em      G                          C/G-G  C/G-G

 I'll show them to you-- and you'll see them shine.

G           Bm  C D                         G     C/G G

 Lay, lady, lay---; lay across my big brass bed.

Forget this dance, let's go upstairs!

Let's take a chance, who really cares?

Why don't you know you got nothing to prove?

It's all in your eyes and the way that you move.

Forget this dance, let's go upstairs!

Bm                  C                  G

 Why wait any longer for no need to complain(?)?

Bm                                G        C/G G

 You can have love, but you might lose it.

Bm                 C                         G

 Why run any longer when you're running in place?

Bm                                        D

 You can have the truth but you've got to choose it.

Stay lady stay; stay with your man a while.

'Til the break of day; let me see you make him smile.

I long to see you in the morning light.

I long to hold you in the night.

Stay lady stay; stay with your man a while.

INSTRUMENTAL VERSE:

Lay lady lay; lay across my big brass bed.

Layla

Eric Clapton & Jim Gordon

There are countless tabs & transcriptions of both the original and unplugged versions of this song.  Two transcriptions of the original are in the Guitar Legends: 100 Greatest Guitar Solos and Guitar World.
Dm  Bb   C  [3x]  A9  C9  [1st vox note=A]
[opening riff = D5  C5  Bb5  C5  D5  C5  Bb5  C5  D5 in 6ths]
C#m7                           G#7

What will you do when you get lonely?

C#m7        C       D       E7  F#m7

With nobody waiting by your side?

F#m7        B           E               A

You've been running and hiding much too long,

F#m7          B7                E

You know it's just your foolish pride.

CHORUS:  [or can use opening riff]
A  Dm  Bb   C            Dm   Bb [etc.]
Layla,  you got me on my knees.

Layla,  I'm begging darling please.

A  Dm  Bb  C                  Dm              Bb  C  (A9  C9)

Layla---,  darling, won't you ease my worried mind?

Tried to give you consolation, 

Your old man won't let you down.

Like a fool, I fell in love with you, 

Turned the whole world upside down.

CHORUS:

Let's make the best of the situation

Before I finally go insane.

Please, don't say we'll never find a way

And tell me all my love's in vain

Lazing On A Sunday Afternoon

Words & Music:

Queen

Eb          Ebm            Eb                                Ebm  C7

I go out to work on Monday morning, Tuesday I go off to honeymoon.

Fm            Eb               Gm             Cm

I'll be back again before it's time for sunny down.

        Ab          Bb7         Eb

I'll be lazing on a Sunday afternoon.

D                            Gm       D                             A7

Bicycling on every Wednesday evening, Thursday I go waltzing to the zoo.

[slower]

  Fm        Gm     Dm                Eb       D

I come from London town, I'm just an ordinary guy.

Eb           Ebm             Bb

Fridays, I go painting in the Louvres.

[original tempo]

    Fm             Eb          Gm       Cm

I'm bound to be proposing on a Saturday night, 

    Fm          Eb      Gm     Cm   Ab

And lazing on a Sunday, lazing on a Sunday,

Bb          Ab          Bb  F  Bb

Lazing on a Sunday afternoon.

OUTRO:

A    G    F#    Bm    A    C#m    F#m    D    E    A

Le Deserteur

("The Pacifist")

Words & Music:

Boris Vian

Like many Americans, I grew up listening to the Peter, Paul & Mary cover of this as a Vietnam protest song on their live album "In Concert".  Many thanks to songhound Pascal Oudot who sent me info on the composer & background of this song:  "... The song « Le déserteur » is not at all from Peter, Paul & Mary, but from the great French author Boris Vian.  This song is a protest song written during French war in Indochine (now Vietnam). Real words, chords and explanation here:  <http://pslt.blogspot.com/2008/10/le-dserteur.html>http://pslt.blogspot.com/2008/10/le-dserteur.html..."  Americans often forget that Vietnam was also another country's difficult war.

   G                  Em         C             Am

Messieurs qu'on nomme grands, je vous fais une lettre,

    D7               G        A7           D7

Que vous lirez, peut-etre, si vous avez le temps.

     G          Em       C           Am

Je viens de recevoir mes papiers militaires,

     D7         G        A7   D7       G

Pour aller a la guerre, avant mercredi soir.

   C                  Am         F#m

Messieurs qu'on nomme grands, je ne veux pas la faire,

   Bm              C          A7               D7

Je ne suis pas sur terre pour tuer les pauvres gens.

   G                 Em       C                  Am

Il faut pas vous facher, mais il faut que j'vous dise,

    D7                 G         A7           D7

Les guerres sont des betises, le monde en a assez.

  G                Em       C             Am

Depuis que je suis ne, j'ai vu mourir des freres,

     D7            G         A7               D7

J'ai vu partir des peres, et des enfants pleurer.

    G                  Em           C           Am

Les meres ont trop souffert, tant d'autres se gobergent,

   D7            G        A7  D7           G

Et vivent a leur aise, malgre leur gout du sang.

     C             Am      F#m

Il y a les prisonniers, on a vole leur ame,

   Bm          C         A7             D7

On a vole leur femme, et tout leur cher passe.

G             Em      C           Am

Demain de bon matin, je fermerai la porte,

   D7             G          A7          C7

Au nez des annees mortes, j'irai par les chemins.

   G            Em      C                 Am

Je mendierai ma vie sur la terre et sur l'onde,

   D7               G         A7           D7

Du vieux au nouveau monde, et je dirai aux gens:

      G         Em    C            Am

"Profitez de la vie, eloignez la misere,

    D7                   G            A7 D7       G

Les hommes sont tous des freres, gens de tous les pays."

     C              Am      F#m

S'il faut verser le sang, allez verser le votre.

    Bm              C          A7                 D7

Messieurs les bons apotres, messieurs qu'on nomme grands.

   G              Em      C            Am

Si vous me poursuivez, prevenez vos gendarmes,

    D7            G         A7         D7     G

Que je serai sans armes, et qu'ils pourront tirer,

   A7         D7     G

Et qu'ils pourront tirer.

Lead Me Upstairs

Words & Music:

David Gray

Tabbed:  Kalle Ryan

[Start by playing bass line on the E-string, G  A  C , then strum those chords gently]

G       A             C

"I care little for my body," she said.

G                A             C

"I couldn't care less about my soul."

G                     A           C

And as she lead me upstairs in whispers

  G       A            C

My whole summer turned cold

CHORUS

G   A          C      G   A         C

I lead you upstairs.  I lead you upstairs.

G                  A           C

If you've got no worries, then I've got no cares.

G  A         C

I lead you upstairs.

I told her people had been talking

about how dark she was inside

she said my hope are buried in the soil

deep in the earth outside

and with one twist of the world

she brought me to her side

she asked me for the truth one time

and all I did was lied

CHORUS:

Note:  another tab of his live version capos 7 and uses these chords in place of the G  A  C of the album version:  D  D*  G - as follows:

D : x x 0 2 3 2

D*: x 2 0 0 3 0

G : 3 2 0 0 3 3

Leader Of The Band

Words & Music:

Dan Fogelberg

This is transcribed in the July 2008 issue of Acoustic Guitar.

INTRO:

G7   C   Am   Em   D |  G (C/G) G (C/G) G (C/G) | G

G        (C/G)    G              Bm              C

An only child alone and wild, a cabinet maker's son.

Am                        Em                    Am                 C    D

His hands were meant for different work and his heart was known to none.

G           (C/G)     G                Bm       C

He left his home and went his lone and solitary way.

       Am            Em     Am    D7            G (C/G) G (C/G) G (C/G) G

And he gave to me a gift I know I never can repay.

A quiet man of music, denied a simpler fate.

He tried to be a soldier once but his music wouldn't wait.

He earned his love through discipline, a thund'ring velvet hand.

     Am              Em                      Am      D7      G

His gentle means of sculpting souls took me years to understand.

CHORUS:

C                  Bm                  C                 G

The leader of the band is tired and his eyes are growing old.

        Am                    Em                 Am            F    D

But his blood runs through my instrument and his song is in my soul.

C                  Bm              C            G

My life has been a poor attempt to imitate the man.

    Am             Em           Am       C        G (C/G) G (C/G) G (C/G) G

I'm just a living legacy to the lea--der of-- the band.

My brothers' lives were different for they heard another call

One went to Chicago, the other to St. Paul

And I'm in Colorado when I'm not in some hotel

Living out this life I chose and come to know so well

INTRO REPRISE:

I thank you for the music and your stories of the road

I thank you for the freedom when it came my time to go

I thank you for the kindness and the times when you got tough

And papa I don't think I said "I love you" near enough.

CHORUS:

OUTRO:

  Am             Em           Am     C  D      G C/G G C/G G C/G G  G7 C Am Em D7 G

I am the living legacy to the leader of--- the band.

Lean On Me

Words & Music:

Bill Withers

Given are the basic chords.  If you wanna sound like Bill, walk up & walk down in the bass between chords.  i.e.  A   A/B  A/C#  D  or D  D/C#  D/B  A, etc.

A   D   A   E  E7  |  A   D   A   E7  A  [or can just start with vox]

A                D                  A                 E  E7

Sometimes in our lives, we all have pain, we all have sorrow.

A              D                  A              E7   A

But, if we are wise, we know that there's always tomorrow.

CHORUS:

        A                   D

Lean on me, when you're not strong

                 A                     E     E7

And I'll be your friend, I'll help you carry on.

A                D

For, it won't be long,

               A                E    A

'Til I'm gonna need somebody to lean on.

Please swallow your pride, if I have things you need to borrow.

For no one can fill those of your needs that you won't let show.

CHORUS:

BRIDGE:

         A                             E      A

So, just call on your brother when you need a hand.

       A                E    A

We all need somebody to lean on.

       A                         E           A

I just might have a problem that you'll understand.

       A                E    A

We all need somebody to lean on.

CHORUS:

If there is a load you have to bear that you can' carry.

I'm right up the road, I'll share your load, if you just call me...

[OUTRO: recording repeats & fades out on "Call me...", you can also repeat the chorus here or go out on the intro chords]

Leather & Lace

Words & Music:

Stevie Nicks

D          G               D

Is love so fragile and the heart so hollow?

G            D       Asus4       A

Shatter with words impossible to follow.

You're sayin' I'm fragile, I try not to be.

I search only for something I can't see.

I have my own life and I am stronger than you know.

But I carry this feeling, when you walked into my house,

That you won't be walking out the door.

Still I carry this feeling, when you walked into my house,

That you won't be walking out the door.

CHORUS:

G         A     G       A

Lovers forever, face to face.

My city, your mountains, stay with me stay.

I need you to love me, I need you today.

Give to me your leather, take from me my lace.

You in the moonlight, with your sleepy eyes,

Could you ever love a man like me?

And you were right, when I walked into your house,

I knew I'd never want to leave.

Sometime, I'm a strong man, sometimes cold and scared.

And sometimes I cry.

But that time I saw you, I knew with you to light my nights.

Somehow, I'd get by.

CHORUS:

Leaving On A Jet Plane

Words & Music:

John Denver

A simplified version by Chris Hemmel is given in parentheses next to the traditional chords.

AM7(4)   Bm7(2)   D   A   E   E7

       AM7(A)               Bm7(D)

All my bags are packed, I'm ready to go.

    AM7(A)           Bm7(D)

I'm standing here outside your door.

  AM7(A)           F#m(D)        E    E7

I hate to wake you up to say goodbye.

But the dawn is breaking, its early morn.

The taxi's waiting, he's blowing his horn.

Already I'm so lonesome, I could die.

CHORUS:

    A         D              A                   D

So, kiss me & smile for me.  Tell me that you'll wait for me.

A                   F#m(D)       E    E7

Hold me like you'll never let me go.

           A        D

'Cause I'm leaving, on a jet plane.

A                 D

I don't know when I'll be back again.

A   C#m(4)          Bm  E  [Hemmel subs D for C#m & Bm]

Oh, Babe, I hate to go.

There's so many times I've let you down.

So many times I've played around.

I tell you now, they don't mean a thing.

Every place I go I think of you; every song I sing I sing for you.

When I come back, I'll wear your wedding ring.

CHORUS:

Now the time has come to leave you.  One more time, let me kiss you.

Then close your eyes, I'll be on my way.

Dream about the days to come, when I won't have to leave alone.

About the times I won't have to say:

CHORUS:

Lemon Tree

Words & Music:

Will Holt

     D     A      D                     A       D

When I was just a lad of ten, my father said to me,

      D        A      G      D               A     F

"Come here and take a lesson from the lovely lemon tree.

      G        D        G                        D       Em

Don't put your faith in love, my boy," my father said to me.

   G           D         Em               C      D     G    G7

"I fear you'll find that love is like the lovely lemon tree."

CHORUS:  [2x]

      C    F    C      F       C     F         G

Lemon tree very pretty and the lemon flower is sweet.

        G                                     C  [second time to A]

But the fruit of the poor lemon is impossible to eat.

Beneath the lemon tree one day, my love and I did lie.

A girl so sweet that when she smiled the sun rose in the sky.

We passed the summer lost in love beneath the lemon tree.

The music of her laughter hid my father's words from me.

CHORUS:

One day she left without a word, she took away the sun.

And in the dark she left behind, I knew what she had done.

She left me for another, it's a common tale but true.

A sadder man but wiser, now, I sing this song to you:

CHORUS:

Les Boys

Words & Music:

Mark Knopfler (Dire Straits)

D   Ddim D  G   D        G6   D   G    D7    G

Les Boys do cabaret, Les Boys are glad to be gay.

Am G D        Ddim D                   Ddim  D  G  D    G/D

      They're not afraid, now, a disco bar-- in Germany.

D   G6   D   G    D7 G Am G D  Ddim D         A

Les Boys are glad to be---- upon parade, now.

D   Ddim D   G    D            Em/A D   G D7 G

Les Boys got leather caps, Les Boys got S.S. caps.

Am G         Ddim   D

   But, they got no gun, now.

A+ D           Ddim    D G      D

   Get dressed up, get a little risqué.

    Bdim  D        Em    D6 D7       G     Am/G  G

Got to do a little S & M------ these days.

D7       G             Em7  D

It's all in fun, now.

G   Gm   G                                 D+

Les Boys come one again for the high-class whores.

G   Am/G    G           C            Em/G E7/B       E7

And the businessmen who drive in their Mercedes Benz

A                     D

To a disco bar in old München.

D            Ddim  D        G D

They get the jokes that the D.J. makes.

         Em/A        D    G    D7 G    Am/G G       Ddim    D

They get nervous and they make mistakes.    They're bad for business.

A+ D    Ddim    D      G  D       Bdim

   Some tourist take a photograph.

D           Em    D6 D7   G   Am/G G D7 G

   Les Boys don't get one laugh------he says they're useless.

D7 G                                                        [spoken]
   Late at night, when they've gone away, Les Boys dream of Jean Genet.

C                E7                     A7+

High-heel shoes and black beret and the posters on the wall that say:

Ddim   D  G D              G6   D   G          G

  Les Boys do cabaret; Les Boys are glad to be gay...
Less Than Zero

Words & Music:

Declan Patrick Aloysius MacManus (Elvis Costello)

Tabbed by: Phillip Charles Saunders

| F  Bb  C  |  F  C  |  F  Bb  C  |  F  C |

F              Bb              C            F

Calling Mister Oswald with the swastika tattoo,

      C     F        Bb           C           F

There is a vacancy waiting in the English voodoo,

C      Bb                      Gm

Carving "V" for vandal on the guilty boy's head.

          Bb                               Gm

When he's had enough of that, maybe you'll take him to bed

    C              Dm/F    C                    Dm/F C

To teach him he's alive before he wishes he was dead.

| C   F C | [2x]
Bb                       F

Turn up the T.V. No one list'ning will suspect.

           Bb                              F

Even your mother won't detect it, so your father won't know.

Bb                      F

They think that I've got no respect,

   Ebm                F

But ev'rything means less than zero.

     Bb    F  C  F

Hey,  ooh hey,

C  F Bb    F  C

Hey,  ooh hey.

Oswald and his sister are doing it again.

They got the finest home movies that you have ever seen.

They got a thousand variations: every service with a smile.

They're gonna take a little break, and they'll be back after a while.

Well, I hear that South America is coming back in style.

A pistol was still smoking, a man lay on the floor.

Mister Oswald said he had an understanding with the law.

He said he heard about a couple living in the U.S.A.

He said they traded in their baby for a Chevrolet.

Let's talk about the future; now we've put the past away.

Jenny takes her clothes off in succession

While her husband rides a bumper in the President's procession

She sees him on the screen as she looks up from giving head

When he's had enough of that, her lover throws her on the bed

To teach her she's alive, and suddenly he's dead.

Calling Mister Oswald, calling anyone at the scene.

If you were there taking home movies, there's a chance you might have

seen him.

They've got a thousand variations: every witness in a file.

Jenny puts on some coffee, and she comes back with a smile.

She says "I hear that South America is coming back into style."

A pistol was still smoking, a man lay on the floor.

Mister Oswald thought he had an understanding with the law.

She's got rubies on her fingers, Jenny turns and walks away.

Her mind upon a basement out of the U.S.A.

She says, "Let's talk about the future, now we've put the past away."

Let Him Dangle

Words & Music:

Declan Patrick Aloysius MacManus (Elvis Costello)

Em

Bentley said to Craig, "Let him have it, Chris."

C                               B7

They still don't know today just what he meant by this.

Em

Craig fired the pistol but was to young to swing.

         C                       B7

So, the police to Bentley in the very next thing...

CHORUS: [2x]

           Em                    C                     B7

Let him dangle, let him dangle.  Do-do-do-do-do-do-do, do-do-do-doo-doo.

Bently had surrendered, he was under arrest

When he gave Chris Craig that fatal request.

Craig shot Sidney Miles, he took Bentley's word,

The prosecution claimed as they charged him with murder...

CHORUS: [2x]
They said Derek Bentley was easily led.

Well, what's that to the woman that Sidney Miles wed?

Though guilty was the verdict and Craig had shot him dead,

The gallows stood for Bentley and still she never said...

CHORUS:  [2x]

BRIDGE:

           G          D              Am7

Well, it's hard to imagine, it's the times that have changed.

               G                                                D

When there's a murder in the kitchen that is brutal and strange.

   G           D          Am7                        D

If killing anybody is a terrible crime, 

              D                        B7                  Em

Why does this bloodthirsty chorus come round from time to time?

Not many people thought that Bentley would hang;

But the word never came, the phone never rang.

Outside Wadsworth prison there was horror and hate,

As the hangman shook Bentley's hand to calculate his weight...

CHORUS:  [2x]

BRIDGE: then INSTRUMENTAL VERSE:

From a welfare state to society murder,

"Bring back the noose!" is always heard.

Whenever those swine are under attack.

But, it won't make you even, it won't bring him back...

OUTRO:  Em   C  B7  [repeat with improv & out]

Let It Be

Words & Music:

John Lennon & Paul McCartney

       C              G                 Am          G        F

When I find myself in times of trouble, Mother Mary comes to me

C                 G              F   C/E   Dm7   C

Speaking words of wisdom, let it be.

C                 G               Am             G  F

And in my hour of darkness she is standing right in front of me

C                 G              F   C/E   Dm7   C

Speaking words of wisdom, let it be.

       Am         G          F          C

Let it be, let it be, let it be, let it be.

C                G              F   C/E   Dm7   C

Whisper words of wisdom, let it be.

And when the brokenhearted people living in the world agree

There will be an answer, let it be.

For though they may be parted there is still a chance that they will see.

There will be an answer, let it be.

Let it be, let it be, let it be, let it be.

There will be an answer, let it be.

Let it be, let it be, let it be, let it be.

Whisper words of wisdom, let it be.

F   Em   Dm7  C   Bb   F/A   G   F   C   F   C   G   F   C

INSTRUMENTAL VERSE:

Let it be, let it be, let it be, let it be.

Whisper words of wisdom, let it be.

And when the night is cloudy there is still a light that shines on me.

Shine until tomorrow, let it be.

I wake up to the sound of music Mother Mary comes to me.

Speaking words of wisdom, let it be.

Let it be, let it be, let it be, let it be.

Speaking words of wisdom, let it be.

Let it be, let it be, let it be, let it be.

Whisper words of wisdom, let a faith.

Let it be, let it be, let it be, let it be.

Whisper words of wisdom, let it be.

F   Em   Dm7   C   Bb   F/A   G   F   C

Let Love Rule

Words & Music:

Lenny Kravitz

E              G             E                G        G#  A

Love is gentle as a rose and love can conquer any war.

A                       A# C

It's time to take a stand.

C

Brothers and sisters, join hands.

CHORUS: 

C

We've got to let love rule.

G         A          C    G

Let------ love------ rule----.

G

We've got to let love rule.

G         A          C    G

Let------ love------ rule----.

Love transcends all space and time.

And love can make a little child smile.

Oh, can't you see this won't go wrong.

But we, we've got to be strong.

We can't do it alone.

CHORUS:

INSTRUMENTAL VERSE:

CHORUS:

Let Me Call You Sweetheart

Words & Music:

Beth Slater Whitson & Leo Friedman
This 1910 beauty has been recorded by more artists than you can name and has appeared in many movie soundtracks.  It won the "Towering Song Award" from the Songwriters' Hall Of Fame in 2001.  I need the chords to the intro!

INTRO:

I am dreaming Dear of you, day by day

Dreaming when the skies are blue, when they're gray;

When the silvery moonlight gleams, still I wander on in dreams,

In a land of love, it seems, just with you.

VERSES:

A      D9        A            Bm7-5  A  D    F#7  B7

Let me call you "Sweetheart", I'm--- in love with you.

E7     Bm7-5    E7      Bm7-5    A    Edim  E7

Let me hear you whisper that you love me--, too.

A        D9         A       Bm7-5  A    D    F#7  B7

Keep the love-light glowing in---- your eyes so-- true.

D      Cdim      A            Bm7-5  D9   E7   A

Let me call you "Sweetheart", I'm in love with you.

Longing for you all the while, more and more

Longing for the sunny smile, I adore

Birds are singing far and near, roses blooming everywhere

You, alone, my heart can cheer; you, just you

Let me call you "Sweetheart", I'm in love with you.

Let me hear you whisper that you love me too.

Keep the love-light glowing in your eyes so true.

Let me call you "Sweetheart", I'm in love with you.

Let The Good Times Roll

Words & Music:

Dave Bartholomew

This was a hit for Shirley & Lee in 1956.

Come on, baby, let the good times roll.

Come on, baby, let me thrill your soul.

Come on, baby, let the good times roll.

Roll all night long...

Come on, baby, yes, this is this.

This is the something I just can't miss.

Come on, baby, let the good times roll.

Roll all night long...

Come on, baby, while the thrill is on.

Come on, baby, lets have some fun.

Come on, baby, let the good times roll.

Roll all night long...

Come on, baby, just close the door.

Come on, baby, lets rock some more.

Come on, baby, let the good times roll.

Roll all night long...

Feels so good when you're home.

Come on, baby, rock me all night long.

Come on, baby, let the good times roll.

Come on, baby, let me thrill your soul.

Come on, baby, let the good times roll.

Roll all night long...

Feels so good when you're home.

Come on, baby, rock me all night long.

Come on, baby, let the good times roll.

Come on, baby, let me thrill your soul.

Come on, baby, let the good times roll.

Roll all night long...

Let There Be Peace On Earth

Words & Music:

Jill Jackson & Sy Miller

C   Am       Dm       G7        C      C/B  Am       Dm   G7

Let there be peace on earth and let it be---gin with me.

C   Am       B7                  Em             B7       G   G7

Let there be peace on earth, the peace that was meant to be.

     Am         Em      F                           G7      C

With God as our Father, siblings [orig: "brothers"] all are we.

Am7    D7           G                             Am7     D7    G  G7

Let me walk with my brother [can sub "sister"] in perfect harmony.

Let peace begin with me; let this be the moment now.

With every step I take let this be my solemn vow.

   C                    C+                  F    Bdim  Am D7   Fm6

To take each moment and live each moment in peace eternally.

C   E7       F        C     C7  F   Dm7  G7       C

Let there be peace on earth and let it begin with me.
Let Your Love Flow

Words & Music:

The Bellamy Brothers

D   Dsus4  G  Gsus4  [2x - originally capo 1]

          D   

There's a reason for the sunshiny sky.

          D

There's a reason why I'm feeling so high.

            A                                         D      G

Must be the season when those love lights shine all around us.

            D

So let that feeling grab you deep inside

             D

And send you reeling where your love can't hide.

            A                                            D

And then go stealing through the moonlit night with your lover.

CHORUS:

              G

Just let your love flow like a mountain stream,

             D

And let your love grow with the smallest of dreams,

             A                                                D

And let your love show and you'll know what I mean it's the season.

         G

Let your love fly like a bird on the wind,

             D

And let your love find you to all living things,

             A                                                   D

And let your love shine and you'll know what I mean; that's the reason.

There's a reason for the warm sweet nights,

And there's a reason for the candlelights.

Must be the season when those love lights shine all around us.

So, let that wonder take you into space

And lay you under its loving embrace.

Just feel the thunder as it warms your face; you can't hold back

CHORUS:

Let's Twist Again

Words & Music

Dave Appell

G        C                                   Am

Come on, let's twist again, like we did last summer.

            F                             G

Yeah, let's twist again, like we did last year.

       C                                 Am

Do you remember when, things were really hummin'?

            F                             G

Yeah, let's twist again, twistin' time is here.

F                                           C

Ee a round and a round and a up and down we go again!

F                                 C      G

Oh, baby make me know you love me so and then.

C                             Am

Twist again, like we did last summer,

               F                            C

Come on, let's twist again like we did last year, twist!

[spoken:]  Who's that flyin' up there?  Is it a bird?  No!

Is it a plane?  No!  Is it the Twister?  Yeah!

Yeah, twist again, like we did last summer

Come on, let'd twist again, like we twist last year

Do you remember when, things were really hummin'

Come on, let's twist again, twistin' time is here

Ee a round and a round and a up and down we go again

Oh, baby make me know you love me so and then

Come on, twist again, like we did last summer

Girl, let's twist again like we did last year

Come on, twist again twistin' time is here.

Bop!  Bop!

The Letter

Words & Music:

Wayne Carson Thompson

Am                    F

Gimme a ticket for an aeroplane.

G                        D

Ain't got time to take a fast train.

Am                    F

Lonely days are gone, I'm a-goin' home,

          E7                     Am

'Cause my baby just-a wrote me a letter.

I don't care how much money I gotta spend,

Got to get back to my baby again.

Lonely days are gone, I'm a-goin' home,

'Cause my baby just a-wrote me a letter.

CHORUS:

          C          G

Well, she wrote me a letter,

         F        C        G

Said she couldn't live without me no more.

C               G

Listen, mister, can't you see

  F          C          G                E7

I got to get back to my baby once more?  Anyway...

VERSE 1 REPRISE:

CHORUS:

e[--------------------------------------------------]
b[-------------11--11--11---------------------------]
g[------12-13--12--12--12--13--12------12--13--12---]
d[---13--------13----------13--13--13--13--13--13---]
a[--------------------------------------------------]
E[--------------------------------------------------]
Levon

Words & Music:

Elton John & Bernie Taupin

F               Bb/F             F       Bb                 F

Levon wears his war wound like a crown.  He calls his child Jesus.

C/E                  Dm          Am               Bb               Gm7

Because he likes the name and he sends him to the finest school in town.

Levon, Levon likes his money.  He makes a lot, they say.

Spends his days counting in a garage by the motorway.

PRE-CHORUS:

Am            Dm                    Bb

He was born a pauper to a pawn on a Christmas day,

         F/A                   Gm7                 F

When the New York Times said, "God is dead and the war's begun."

Bb           F/A        Gm7

Alvin Tostig has a son today.

CHORUS:

                Bb                       F/A

And he shall be Levon, and he shall be a good man.

                Bb                           F/A

And he shall be Levon, in tradition with the family plan.

                Bb                      F/A

And he shall be Levon, and he shall be a good man.

Bb       C7sus4   C7    F    Bb/F    F    Bb/F

He shall be--- Levon.

Levon sells cartoon balloons in town, his family business thrives.

Jesus blows up balloons all day

And sits on the porch swing watching them fly.

And Jesus, he wants to go to Venus, leave Levon far behind.

Take a balloon and go sailing, while Levon, Levon slowly dies.

PRE-CHORUS:

CHORUS: [2x]

Liar

Words & Music:

Russ Ballard (Three Dog Night)

Gm

I won't ever leave while you want me to stay.

Nothing you could do that would turn me away.

F                        Em7                         Gm

Hanging on every word, believing the things I heard, being a fool.

You've taken my life, so take my soul.

That's what you said and I believed it all.

I want to be with you as long as you want me to, I won't move away.

CHORUS:

      D                          C

Ain't that what you said?  Ain't that what you said?

                    Gm

Ain't that what you said?  Liar!  Liar!  Liar!

May I see no night, may I see no day

If I ever leave while you want me to stay.

You can believe in me, I won't be leaving, I won't let you go.

CHORUS:

VERSE 2 REPRISE:

CHORUS:

Life By The Drop

Words & Music:

Barbara Logan & Doyle Bramhall

This tune was made famous by Stevie Ray Vaughan's posthumous acoustic recording of it on The Sky Is Crying.  It is transcribed in the July 2008 issue of Acoustic Guitar.
Intro:  [continue shuffle pattern through whole song]
E |---------------------------------|----------------------------|---------------

B |---------------------------------|----------------------------|---------------

G |------------0---------------0-h2-|0-------------------------2-|---2---2-2-2...

D |-----0-1-h2---0-h1-p0---0--------|--2-1-0-h1-0---0---0--------|---2---2h4-4...

A |0-h3------------------3---3------|-------------3---3---3-p0---|---0---0-0-0...

E |---------------------------------|----------------------------|---------------

A5           E5

Hello there, my old friend,
F#m                     D5
Not so long ago it was "'Til the end".

A5                       E5

We played outside in the pouring rain,

F#m                     D5

On our way up the road, we started over again.

CHORUS:

F#m                     D5           E5

You're livin' our dreams, oh, you on top.

F#m                D5            E5

My mind is achin', Lord it won't stop.

F#m           D5              E           A5

That's how it happens, livin' life by the drop.

Up and down that road in our worn-down shoes.

Talkin' 'bout good things and singin' the blues.

You went your way, I stayed behind.

We both knew it was just a matter of time.

CHORUS:

No wasted time, we're alive today.

Churnin' up the past, there's no easier way.

Time's been between us, a means to an end.

God it's good to be here, walkin' together, my friend.

CHORUS:  [repeat last line 3x]
Life Is A Long Song

Words & Music:

Ian Anderson (Jethro Tull)

[capo to a comfortable singing key - original key is capo 7.  Going from D to C, 0 h.o. 2 on the D string; from C to CM7, 0 h.o.4 on G string]

D                   C  CM7     D                  C   Asus4  A

When you've fallen awake and you take stock of the new day.

D                       C  CM7     D                        C Asus4 A

And you hear your voice croak as you choke on what you need to say.

F                               C

Well, don't you fret, don't you fear.

       G             Asus4  A

I will give you good cheer!

D             D/F#  C/E  C

Life's a long song.

Life's a long song.

Life's a long song.

       G                            Asus4  A

If you wait, then your plate I will fill.

As the verses unfold and your soul suffers the long day,

And the twelve o'clock gloom spins the room, you struggle on your way.

Well don't you sigh, don't you cry,

Lick the dust from your eye.

Life's a long song.  Life's a long song.

Life's a long song.  We will meet in the sweet light of dawn.

As the Baker Street train spills your pain all over your new dress,

And the symphony sounds underground but you wanted to rest.

Well don't you squeal as the heel

Grinds you under the wheels.

Life's a long song.  Life's a long song.

Life's a long song.

But the tune ends too soon for us all.

But the tune ends too soon for us all.

Asus4   A   A(add2)  D

Life Is A Long Song Tab by Sigurd Andre Lund

           _____ upstroke here to get more sound out of 2.string than 3. 

          |      or ignore the (2) and play downstroke

          |

          v

  ^ v ^ v v       ^ v ^ v ^ v   ^ v ^ v ^ v   ^ v ^ v ^ v

|-------2-------|-------0---0-|-----0-0-0-0-|-----0-0-0-0-|

|---------0h3p0-|-----1-1---1-|-----1-1-1-1-|-----1-1-1-1-|

|-----2--(2)----|---0---0--(0)|-----0-0-0-0-|-0-4-4-4-4-4-| 

|---0-----------|-0-----------|-0-2---------|-------------|

|-0-------------|-------------|-------------|-------------|

|---------------|-------------|-------------|-------------|

  1 2 3 4 5   6   1 2 3 4 5 6   1 2 3 4 5 6   1 2 3 4 5 6

  ^ v ^ v ^       ^ v ^ v ^ v   ^ v ^ v ^ v   ^ v ^ v ^ v

|-------2-------|-----0-0---0-|-----0-0-0-0-|-----0-0-0-0-|

|-----3---0h3p0-|---1---1---1-|-----1-1-1-1-|-----1-1-1-1-|

|---2-----------|-0-----0-----|-----0-0-0-0-|-0-4-4-4-4-4-|

|-0-------------|-------------|-0-2---------|-------------|

|---------------|-------------|-------------|-------------|

|---------------|-------------|-------------|-------------|

  1 2 3 4 5   6   1 2 3 4 5 6   1 2 3 4 5 6   1 2 3 4 5 6

             _____ An alternative here is to play -4- on 3.string.

            |      I'm not sure which of them Ian is playing, but 

            |      I prefer -0- on 2.string

            v  

  ^     v ^ v   ^   ^ v ^ v   ^     v ^ v   ^ v ^ v ^ v

|-2-----2-----|-2---2-0-----|-0-----0-0-0-|-0-----------|

|-3---------0-|-3---3---1---|-1-----1-1-1-|-1-0(0)0-----|

|-2-------2---|-2---2-----2-|-0-----0-0-0-|-0(0)0(0)0-2-|

|-0-----------|-------------|-------------|-0-----------|

|-0-----------|-------------|-------------|-------------|

|-------------|-------------|-------------|-------------|

  1 2 3 4 5 6   1 2 3 4 5 6   1 2 3 4 5 6   1 2 3 4 5 6

  ^   ^ v ^ v   ^ v ^ v   v         v ^ v   ^   v ^ v ^

|-2---2-2-2-2-|-------------|-------------|-----------0h2|

|-3---3-3-3-3-|------(3)--0-|h1-----1-1-0-|-3---2-2-0-3--|

|-2---2-2-2-2-|---0-2-0---0-|-------0-0-0-|-2---2-2-2-2--|

|-0-----------|-4-----------|-------------|-----------0--|

|-------------|-------------|-------------|--------------|

|-------------|-------------|-------------|--------------|

  1 2 3 4 5 6   1 2 3 4 5 6   1 2 3 4 5 6   1 2 3 4 5 6

   v     v ^ v

||-2-----2-----|-2-----2-2-2-|-0-----0-0-0-|-0-0-0-0-----|

||-3---------0-|-3-----3-3-3-|-1-----1-1-1-|-1-0-0-0-----|

||-2-------2---|-2-----2-2-2-|-0-----0-0-0-|-0-0-0-0-0-2-|

||-------------|-0-----------|-2-----------|-------------|

||-------------|-------------|-------------|-------------|

||-------------|-------------|-------------|-------------|

          When you're fallen awake              And you     

          And you hear your voice               croak

|-2---2-2-2-2-|---------0---|-------------|-----------0h2-||

|-3---3-3-3-3-|---------0---|-----1-1---0-|-3---2-2-0-2---||

|-2---2-2-2-2-|---0-2-0---0-|-----0-0---0-|-2---2-2-2-3---||.

|-0-----------|-4-----------|---4---------|-----------0---||.

|-------------|-------------|-3-----------|---------------||

|-------------|-------------|-------------|---------------||

  take          Stock of the new day

  as you choke  On what you need to 

2nd time, replace bar 24 with:

|-------------|

|-3---2-2---0-|

|-2---2-2---0-|

|-------------|

|-------------|

|-------------|

  say

|-1---1-1-1-1-|-----1-1-1-1-|-0---0-0-----|-----0-0-0-0-|

|-1---1-1-1-1-|-----1-1-1-1-|-1---1-1-----|-----1-1-1-1-|

|-2---2-2-2-2-|-0-2-2-2-2-2-|-0---0-0-----|-----0-0-0-0-|

|-3---3-3-3-3-|-----3-3-3-3-|-2---2-2-0h2-|---2---------|

|-------------|-------------|-3---3-3-----|-3-----------|

|-------------|-------------|-------------|-------------|

       Well, don't you fret, don't you fear       I will

|-3---3-3-----|-----3-3-3-3-|-0-0-0-0-0-0-|-0-0-0-0-0-0-|

|-3---3-3-----|-----3-3-3-3-|-3-3-3-3-3-3-|-2-2-2-0-0-0-|

|-0---0-0-----|-----0-0-0-0-|-2-2-2-2-2-2-|-2-2-2-2-2-2-|

|-0---0-0-----|-----0-0-0-0-|-2-2-2-2-2-2-|-2-2-2-2-2-2-|

|-2---2-2-0-2-|---2-2-2-2-2-|-0-0-0-0-0-0-|-------------|

|-------------|-3-----------|-------------|-------------|

  give you good               cheer

Repeat 3 times:

|-2---2-2-2-2-|-------2-2-2-|-------0-0-0-|-----0-0-0-0-|

|-3---3-3-3-3-|-------3-3-3-|-------1-1-1-|-----1-1-1-1-|

|-2---2-2-2-2-|-------2-2-2-|-------0-0-0-|-----0-0-0-0-|

|-0---0-0-0-0-|-0-4---------|-0-2---------|-----2-2-2-2-|

|-------------|-------------|-------------|-0-3---------|

|-------------|-------------|---------------------------|

1.Life's a long song

2.Life's a long song

3.Life's a long song                              If you

|-3---3-3-----|-----3-3-3-3-|-0-0-0-0-0-0-|-0-0-0-0-0-0-|

|-3---3-3-----|-----3-3-3-3-|-3-3-3-3-3-3-|-2-2-2-0-0-0-|

|-0---0-0-----|-----0-0-0-0-|-2-2-2-2-2-2-|-2-2-2-2-2-2-|

|-0---0-0-----|-----0-0-0-0-|-2-2-2-2-2-2-|-2-2-2-2-2-2-|

|-2---2-2-0-2-|---2-2-2-2-2-|-0-0-0-0-0-0-|-------------|

|-------------|-3-----------|-------------|-------------|

  wait then your plate I will fill

Ending:

|-0-0-0-0-0-0-|---2---------|

|-3-3-2-2-0-0-|-0-3---------|

|-2-2-2-2-2-2-|-0-2---------|

|-2-2-2-2-2-2-|-0-0---------|

|-0-0-0-0-0-0-|-------------|

|-------------|-------------|

************************************************************************

In the second verse there is another guitar playing:

|-5---3p2p0----------------|           |-5---3p2p0----------------|

|-----------3-----3p1p0----|           |-----------3-----3p1p0--1-|

|-----------------------2--|           |--------------------------|

|--------------------------|           |--------------------------|

|--------------------------|           |--------------------------|

|--------------------------|           |--------------------------|

[after "suffers the long day"]         [after: "struggle on your way"]
Life Is A Rock

Words & Music:

Jim Peterik (Reunion)

This song has the distinction of being a one-hit wonder twice:  first for Reunion, then for Tracey Ullman.

B.B. Bumble and the Stingers, Mott the Hoople, Ray Charles Singers 

Lonnie Mack and twangin' Eddy, here's my ring we're goin' steady 

Take it easy, take me higher, liar liar, house on fire 

Locomotion, Poco, Passion, Deeper Purple, Satisfaction 

Baby baby gotta gotta gimme gimme gettin' hotter 

Sammy's cookin', Lesley Gore and Ritchie Valens, end of story 

Mahavishnu, fujiyama, kama-sutra, rama-lama 

Richard Perry, Spector, Barry, Archies, Righteous, Nilsson, Harry 

Shimmy shimmy ko-ko bop and Fats is back and Finger Poppin' 

CHORUS:

Life is a rock but the radio rolled me 

Gotta turn it up louder, so my DJ told me (whoa whoa whoa whoa) 

Life is a rock but the radio rolled me 

At the end of my rainbow lies a golden oldie 

FM, AM, hits are clickin' while the clock is tock-a-tickin' 

Friends and Romans, salutations, Brenda and the Tabulations 

Carly Simon, I behold her, Rolling Stones and centerfoldin' 

Johnny Cash and Johnny Rivers, can't stop now, I got the shivers 

Mungo Jerry, Peter Peter Paul and Paul and Mary Mary 

Dr. John the nightly tripper, Doris Day and Jack the Ripper

Gotta go Sir, gotta swelter, Leon Russell, Gimme Shelter 

Miracles in smokey places, slide guitars and Fender basses

Mushroom omelet, Bonnie Bramlett, Wilson Pickett, stop and kick it 

CHORUS:

Arthur Janov's primal screamin', Hawkins, Jay and 

Dale and Ronnie, Kukla, Fran and Norma Okla 

Denver, John and Osmond, Donny 

JJ Cale and ZZ Top and LL Bean and De De Dinah 

David Bowie, Steely Dan and sing me prouder, CC Rider 

Edgar Winter, Joanie Sommers, Osmond Brothers, Johnny Thunders 

Eric Clapton, pedal wah-wah, Stephen Foster, do-dah do-dah 

Good Vibrations, Help Me Rhonda, Surfer Girl and Little Honda 

Tighter, tighter, honey, honey, sugar, sugar, yummy, yummy 

CBS and Warner Brothers, RCA and all the others 

CHORUS:

OUTRO:  [spoken - improv spoken & out]
Listen, remember?  They're playing our song!

Rock it, sock it, Alan Freed me, Murray Kaufman, try to leave me.

Fish, and Swim, and Boston Monkey.

Make it bad and play it funky. (Wanna take you higher!)
Life On Mars
Words & Music:

David Bowie

G      G/F#                Dm/F      E7                  Am

It's a god-awful small affair to the girl with the mousy hair

        Am/G                D/F#                            G

But her mummy is yelling "No" and her daddy has told her to go.

        G/F#                    Dm/F

But her friend is nowhere to be seen.

         E7                       Am

Now, she walks through her sunken dream.

       Am/G                   D/F#

To the seat with the clearest view,

                               Bb

And she's hooked to the silver screen.

        Bb/F#              Gm              G#                    Eb

But the film is a saddened bore, for she's lived it ten times or more.

G7                            Cm            Eb 

She could spit in the eyes of fools as they ask her to focus on...

CHORUS:

C        F                        G

Sailors, fighting in the dance hall.

Am      Fm                    G  Gm                  Dm

Oh man! look at those cavemen go, it's the freakiest show.

Fm                 C       F                       G

Take a look at the Lawman, beating up the wrong guy.

Am       Fm                   G Gm                          Dm

Oh man!  Wonder if he'll ever know he's in the best selling show?

Fm               Am   C+  Am7  D7  F  Gsus4  D

Is there life on Mars?

It's on Amerika's tortured brow.  Mickey Mouse has grown up a cow.

Now the workers have struck for fame 'cause Lennon's on sale again.

See the mice in their million hordes from Ibeza to the Norfolk Broads.

"Rule Brittania!" is out of bounds to my mother, my dog and clowns.

But the film is a saddened bore 'cause I wrote it ten times before.

It's about to be writ again, as I ask you to focus on...

CHORUS:

Life's Been Good

Words & Music:

Joe Walsh

F    C    F [2x]        Am    G    Am    Em    Am

F        C        G          C

I have a mansion, forget the price.

Ain't never been there, they tell me it's nice.

I live in hotels, tear out the walls.

I have accountants pay for it all.

G            F/G          C           G    C    G    C    G

They say I'm crazy, but I have a good time.

G                    F/G          C            G

I'm just looking for clues at the scene of the crime.

            C       G     A

Life's been good to me so far.

My Maserati does one-eighty-five.

I lost my license, now I don't drive.

I have a limo, ride in the back.

I lock the doors in case I'm attacked.

I'm makin' records, my fans, they can't wait.

They write me letters, tell me I'm great.

So I got me an office, gold records on the wall.

Just leave a message, maybe I'll call.

Lucky I'm sane after all I've been through.

Everybody say I'm cool, he's cool.

I can't complain but sometimes I still do.

Life's been good to me so far.

I go to parties, sometimes until four.

It's hard to leave when you can't find the door.

It's tough to handle this fortune and fame.

Everybody's so different, I haven't changed.

They say I'm lazy but it takes all my time.

Everybody say oh, yeah, oh, yeah.

I keep on going, guess I'll never know why.

Life's been good to me so far, yeah, yeah, yeah.

Lifesaver

Words & Music:

Robert Lamm (Chicago)

D                        A7

Just when I found myself back against the wall,

  Bm         E    E7     A            A7

You saved my life with a telephone call.

D                       A7

Far across the sea, you thought of me.

  Bm                     E7      A7

I never thought I'd ever see the happy days you brought to me.

D

Lifesaver, Lifesaver, Lifesaver, Lifesaver.

Lifesaver, Lifesaver, Lifesaver, Lifesaver.

Play on!

D                          A

You're a lifesaver, honey, I'm a lot braver, too.

G                             A7              D

You're a lifesaver, baby, I'd do anything for you.

You're a lifesaver, honey, I'm a lot braver, too.

You're a lifesaver, baby, I'd do anything for you.

[repeat last lines ad infinitum and out...]

Like A Rolling Stone

Words & Music:

Bob Dylan

There are so many versions & transcriptions of this song.  A "Strum It!" version from the June 2001 issue of Guitar One; a complete transcription of the original Dylan version from "Highway 61 Revisited" in Guitar World; a complete transcription of the Jimi Hendrix cover in an old issue of Guitar School; and even the German translation sent by Michael Hirn (below).  I've restored my version to the original key of C.

C   FM7  [4x]

C                     Dm

Once upon a time, you dressed so fine,

Em                     F            G

Threw the bums a dime, in your prime, didn't you?

C                 Dm                     Em

People'd call, say "Beware, doll, you're bound to fall."

            F            G

You thought they were all kiddin' you.

F          G           F                  G

You used to laugh about everybody that was hangin' out,

F           Em    Dm       C    F         Em    Dm           C

But now you don't talk so loud.  Now, you don't seem so proud,

  Dm                                    G

About havin' to be scroungin' your next meal.

CHORUS 1:

            C  F  G             C  F

How does it feel?  How does it feel

G               C  F  G                  C  F  G                C  F  G  C  F  G

To be without a home.  Like a complete unknown.  Like a rolling stone?

You've gone to the finest schools, alright, Miss Lovely,

But you know you only used to get juiced in it.

Nobody's ever taught you how to live out on the street,

And now you're gonna have to get used to it.

You said you never compromise with the myst'ry tramp but now you realize

He's not selling any alibis, as you stare into the vacuum of his eyes,

And he says, "Do you want to make a deal?"

CHORUS 2:

How does it feel?  How does it feel to be on your own, with no direction home,

Like a complete unknown, like a rolling stone?

You never turned around to see the frowns

On the jugglers and the clowns when they all did tricks for you.

Never understood that it ain't no good.

You shouldn't let other people get your kicks for you.

You used to ride on the chrome horse with your diplomat

Who carried on his shoulders a Siamese cat.

Ain't it hard when you discover that he wasn't really where it's at,

After he took from you everything he could steal?

CHORUS 2:

Princess on the steeple and all the pretty people

They're all drinkin', thinkin' that they've got it made.

Exchanging all kinds of precious gifts,

But you'd better take your diamond ring, you'd better pawn it, babe.

You used to be so amused at Napolean in rags and the language that he used.

Go to him now, he calls you, you can't refuse.

When you got nothin', you got nothin' to lose.

You're invisible now, you've got no secrets to conceal.

CHORUS 2:

Like A Rolling Stone, auf Deutsch:

Es gab mal eine Zeit, da hast Du dich schick angezogen 

In deinen besten Tagen den Pennern nen Groschen hingeschmissen, oder? 

Leute haben dich angerufen, gesagt: "Pass auf, Puppe, Du wirst fallen" 

Du hast gemeint, sie nehmen dich alle auf den Arm.

Du hast immer gelacht über alle, die draußen rumhingen 

Jetzt redest du nicht mehr so laut, jetzt wirkst du nicht mehr so stolz 

Darauf, dass du in Mülltonnen deine nächste Mahlzeit suchen musst.

CHORUS:

Wie fühlt man sich, wenn man ohne Zuhause ist,

Wie ein völlig Unbekannter, wie ein Herumtreiber? 

Klar, du warst af den besten Schulen, einsames Fräulein 

Aber du weißt, dort hast du dich nur besoffen 

Keiner hat dir je beigebracht, auf der Straße zu leben 

Und jetzt merkst du, dass du dich daran gewöhnen mußt u hast gesagt, du lässt dich nie ein 

Mit dem geheimnisvollen Landstreicher, aber jetzt wird dir klar 

Er hat keine Alibis zu verkaufen während du in die Leere seiner Augen starrst 

Und ihn fragst, ob er mit sich handeln läßt 

CHORUS:

Du hast dich nie umgedreht nach den Grimassen der Gaukler und Clowns 

Wenn sie für dich ihre Tricks vorführten 

Du hast nie begriffen, dass es nicht gut ist sich auf Kosten anderer zu amüsieren 

Du bist auf dem Chromhengst geritten, mit deinem Diplomaten 

Der eine Siamkatze auf der Schulter trug ist es nicht hart, jetzt zu kapieren 

Dass er nicht die richtige Nummer war 

Nachdem er dir alles genommen hat, was er nur kriegen konnte 

CHORUS:

Prinzessin hoch auf dem Kirchturm und all die schicken Leute 

Trinken, meinen, sie hätten's geschafft 

Tauschen alle nur möglichen kostbaren Geschenke und Kram aus 

Aber du solltest deinen Diamantring lieber nehmen und versetzen 

Du hast dich immer belustigt über Napoleon in Lumpen und seine Sprache 

Geh jetzt zu ihm, er ruft dich, du kannst dich nicht weigern 

Wenn du nichts hast, hast du nichts zu verlieren 

Du bist jetzt unsichtbar, du hast keine Geheimnisse zu verbergen 

CHORUS:

Linger

Words & Music:

Noel Hogan & Dolores Mary O'Riordan (The Cranberries)

INTRO:  D  GM7  [5x - arpeggiated]  |  D  A6  C  G
[D = x x 0 2 3 2 & GM7 = x x 0 0 3 2]

   D                                      A6

If you, if you could return; don't let it burn, don't let it fade.

                        C

I'm sure I' m not being rude; but it' s just your attitude.

                  G

It's tearing me apart; it's ruining everything.

      D                                                  A6

And I swore, I swore I would be true; and, honey, so did you.

                             C

So, why were you holding her hand?  Is that the way we stand?

                       G

Were you lying all the time?  Was it just a game to you?

CHORUS:

              D                          A6          A

But I'm in so deep.  You know I'm such a fool for you.

                               C                             G

You got me wrapped around your finger; do you have to let it linger?

G                                                     D

Do you have to, do you have to, do you have to let it linger?

BRIDGE:

      A                                    C

Oh, I thought the world of you.  I thought nothing could go wrong.

          G

But I was wrong, I was wrong.

   D                                      A

If you, if you could get by trying not to lie,

                         C

Things wouldn't be so confused and I wouldn't feel so used.

                       G

But, you always really knew, I just wanna be with you.

CHORUS:

INSTRUMENTAL VERSE:

CHORUS:  [2x]
OUTRO:  [repeat intro D to GM7 bit 3x]

Listen To The Music

Words & Music:

Tom Johnston

This is fully tabbed in the December 2009 issue of Guitar World.  It is in E and in standard tuning.  The recording is about 25 cents flat, which has convinced some it is in D.  The intro tab given is pretty darned close.

Intro: [9th fret E chord]

e--------------------------------|


B------9--9-------9--9---10--9---|


G--9------9---9------9---9---9---|


D--9------9---9------9---11--9---|


A—-9>11---11--9>11---11--9---11--|


E--------------------------------|

I suggest playing the 9th fret with a first finger barre and hammering on with the third finger.

E                          A           E                            C#m

Don't you feel it growin', day by day, people gettin' ready for the news?

B               A                                          E

Some are happy, some are sad.  Oh, we got to let the music play.

What the people need is a way to make 'em smile.

It ain't so hard to do if you know how.

B                    A                   E

Gotta get a message, get it on through.  Oh, now, mama, don't you ask me why.

CHORUS:

C#m     A

Oh, oh, listen to the music.  [3x]

        F#7      A  [full riff is: Aadd9  AM9  A6/9  AM9  Aadd9  A6/9]
All the time-------.

Well I know, you know better everything I say.

Meet me in the country for a day.

We'll be happy and we'll dance; oh, we're gonna dance our blues away.

And if I'm feelin' good to you
and you're feelin' good to me,

There ain't nothin' we can't do or say.

Feelin' good, feeling fine;
oh, baby, let the music play

CHORUS:

BRIDGE:

E                   D/E   A                          E

Like a lazy flowing river surrounding castles in the sky

E                        D/E

And the crowd is growing bigger...

A

Listenin' for the happy sounds and I got to let them fly.

CHORUS:  [repeat and out]

Lithium

Words & Music:

Kurt Cobain

This is in the 30th Anniversary issue (2009)  of Guitar World.  That provided the info that this is actually performed in E (I've changed my chords).  But, the guitars are tuned down one step to D (D G C F A D), which is why it sounds like they are playing in D and why so many fantabs are in the key of D instead of E.
[basic riff is:]
E5   G#5   C#5   A5   C5   D5   B5   D5

E5 G#5    C#5    A5        C5     D5        B5       D5        E5

   I'm so happy 'cause today I found my friends, they're in my head.

G#5    C#5    A5      C5          D5      B5 D5     E5  [etc.]
I'm so ugly, that's okay, 'cause so are you, broken mirrors.

Sunday morning, 'cause everyday for all I care and I'm not scared.

Light my candles in a daze 'cause I found God.

PRE-CHORUS [over riff 3x]:

Yeah-------!  Yeah-------! Yeah-------!  Yeah-------!

I'm so lonely, that's ok, I shaved my head and I'm not sad.

And just maybe I'm to blame for all I've heard and I'm not sure.

I'm so excited, I can't wait to meet you there and I dont' care.

I'm so horny, that's ok, my will is good.

PRE-CHORUS:

CHORUS [2x]:

A5 C5      A5   C5    G5     A5   C5         A5      C5

I like it, I'm not gonna crack.  I miss you, I'm not gonna crack

A5 C5       A5      C5

I love you, I'm not gonna crack.

A5  C5          A5      C5    G5  [2nd x: A5  C5  A5  C5  D5  B5 to riff]
I-- killed you, I'm not gonna crack.

VERSE 1 REPRISE:

PRE-CHORUS:

CHORUS:

Little Boxes

Words & Music:

Malvina Reynolds

E                                    A             E

Little boxes on the hillside, little boxes made of ticky-tacky,

       E             B7            E              B7

Little boxes, little boxes, little boxes, all the same.

          E                              A              E

There's a green one and a pink one and a blue one and a yellow one

            E               B7                   E        B7       E

And they're all made out of ticky-tacky and they all look just the same.

And the people in the houses all go to the university,

And they all get put in boxes, little boxes, all the same.

And there's doctors and there's lawyers and business executives,

And they're all made out of ticky-tacky and they all look just the same.

And they all play on the golf-course, and drink their Martini dry,

And they all have pretty children, and the children go to school.

And the children go to summer camp and then to the university,

And they all get put in boxes and they all come out the same.

And the boys go into business, and marry, and raise a family,

And they all get put in boxes, little boxes, all the same.

There's a green one and a pink one and a blue one and a yellow one

And they're all made out of ticky-tacky and they all look just the same.

Little Girl Blue

(Janis Joplin version)

Words & Music:

Lorenz Hart & Richard Rodgers

[basic riff for entire song, one measure per chord:]
C   Em/B   Am   C/G   F   Em   G/D   G7

What else, what else is there to do?

Oh, and I know how you feel,

I know you feel that you're through.

Oh, sit there and count, ah, count your little fingers,

My unhappy little girl, little girl blue.

Oh sit there, oh count those raindrops.

Oh, feel 'em falling down, honey, all around you.

Honey, don't you know it's time?

I feel it's time,

Somebody told you, 'cause you got to know,

That all you ever gonna have to count on, or gonna wanna lean on,

It's gonna feel just like those raindrops do,

When they're falling down, honey, all around you.

Oh, I know you're unhappy.

Oh sit there, ah, go on, go on and count your fingers.

I don't know what else, what else,

Honey, have you got to do and I know how you feel,

And I know you ain't got no reason to go on,

And I know you feel that you must be through.

Oh honey, go on and sit right back down.

I want you to count, oh, count your fingers,

Ah, my unhappy, my unlucky and my little, oh, girl blue.

I know you're unhappy, oh, ah, honey, I know,

Baby, I know, just how you feel.

Little Martha

Music by Duane Allman

Tabbed by JPGormley

This is fully tabbed in its open E version in the September/October 2009 issue of Guitar Edge and in its open D version with a capo 2 in the April 2009 issue of Acoustic Guitar.  JP's notes on this tab are:  "...This instrumental is played in open E tuning (E B E G# B E).  Rather than tuning the 3rd, 4th and 5th strings up (which can be really stressful on the neck) [NOTE: Do NOT leave your guitar in open E tuning for a prolonged period of time!], you can tune down to open D (D A D F# A D) and capo at the second fret.

The thumb keeps time with a monotonic bass line while the fingers play the melody.  The structure of the tune is:


      1 - Intro


      2 - Part 1 ending with [1.]


      3 - Repeat Part 1 ending with [2.]


      4 - Part 2


      5 - Repeat Part 1 up until [To Coda]


      6 - Coda


Chords used:  numbers in grid indicate frets


              numbers in parentheses are suggested fingerings


(1=index,2=middle,etc)


        E B E G#B e


       +-----------+


E       0 0 0 0 0 0  (pretty obvious !)


A       5 5 5 5 5 5  (1st finger barre)


C#m/E   x x 0 8 9 9  (x x 0 2 3 3)


C#m/B   x 0 x 8 9 9  (x 0 x 2 3 3)


A/B     x 0 x 5 5 5  (1st finger barre)


B       x 0 x 7 7 7  (1st finger barre)


B7      x 0 x 1 0 2  (x 0 x 1 0 3)


E/G#    4 0 0 3 0 0  (3 0 0 1 0 0)


F#      2 0 0 1 0 0  (3 0 0 1 0 0)


       +-----------+


 h = hammer on


 p = pull off


 4    2


 - or -  =  time signature


 4    4


 Timing is as follows:


      1   .   2   .   3     .   4    .


      one &   two &   three &   four &

INTRO:

   (Freely)

4|------------------+--------------+-----------------------+2+------------|

-|-------0-------0--|----------4---|-------0---------------|-|------------|

4|--0--1------------|--0--1----1---|--0--1--------0-1p0----|4|------------|

 |--0---------2-----|--0--2----2---|--0---------2-------2--| |--0------0--|

 |--0---------0--0--|--------------|--0------0-------------| |------------|

 |--0------0--------+-------0------+--0--------------------+ +--0---0-----|

     ^                          ^      ^

  (strum)                    (strum)  (strum)

PART 1:

-------

    E

4|--------------0----+-------------------+------------------+-----------------|

-|--------0-----0----|----0--------------|--------0---------|-----------------|

4|--0h1---0----------|----0-----1p0------|--0h1---0---------|----1-----0------|

 |--0h2--------------|----------2p0------|--0h2---------2---|----2-----0------|

 |-------------------|-------------------|--------------4---|-----------------|

 |--0---0---0---0----+--0---0---0---0----+--0---0---0---0---+--0---0---0---0--|

    1 . 2 . 3 . 4 .     1 . 2 . 3 . 4 .     1 . 2 . 3 . 4 .    1 . 2 . 3 . 4 .

|--------------0----+-------------------+------------------+------------------|

|--------0-----0----|----0--------------|--------0---------|------------------|

|--0h1---0----------|----0-----1p0------|--0h1---0---------|----0-------------|

|--0h2--------------|----------2p0------|--0h2---------2---|----------0-------|

|-------------------|-------------------|--------------4---|----0-------------|

|--0---0---0---0----+--0---0---0---0----+--0---0---0---0---+--0---0---0---0---|

   1 . 2 . 3 . 4 .     1 . 2 . 3 . 4 .     1 . 2 . 3 . 4 .    1 . 2 . 3 . 4 .

   A

|--------------5----+-------------------+------------------+------------------|

|--------5-----5----|----5--------------|--------5---------|----7-----5-------|

|--5h6---5----------|----5-----6p5------|--5h6---5---------|----------5-------|

|--5h7--------------|----------7p5------|--5h7---------7---|----7-----5-------|

|-------------------|-------------------|--------------9---|------------------|

|--5---5---5---5----+--5---5---5---5----+--5---5---5---5---+--5---5---5---0---|

   1 . 2 . 3 . 4 .     1 . 2 . 3 . 4 .     1 . 2 . 3 . 4 .    1 . 2 . 3 . 4 .

   E

|--------------0----+-------------------+------------------+------------------|

|--------0-----0----|----0--------------|--------0---------|------------------|

|--0h1---0----------|----0-----1p0------|--0h1---0---------|----0-------------|

|--0h2--------------|----------2p0------|--0h2---------2---|----------0-----0-|

|-------------------|-------------------|--------------4---|----0-------------|

|--0---0---0---0----+--0---0---0---0----+--0---0---0---0---+--0---0---0---0---|

   1 . 2 . 3 . 4 .     1 . 2 . 3 . 4 .     1 . 2 . 3 . 4 .    1 . 2 . 3 . 4 .

      [To Coda]    C#m/E  A/B      E                       C#m/E  A/B    B7

2|--------------|4|--9-----5-------7--+------7-----7------+--9-----5-----2---|

-|--------------|-|--9-----5-------7--|--------7-----7----|--9-----5-----0---|

4|--------------|4|--8-----5-------7--|----7-----7--------|--8-----5-----1---|

 |--0-----0-----| |--0----------------|-------------------|--0-----5---------|

 |--------------| |------0-----0------|--0---0---0---0----|------0-----0-----|

 |--0-----0-----| |-------------------+-------------------+------------------|

    1  .  2  .      1 . 2 . 3 . 4 .     1 . 2 . 3 . 4 .    1 . 2 . 3 . 4 .

                     C#m/E  A/B    E                          E/G#   F#

|------2-----2------|--9-----5-----7----+------7-----7------+----0-----0------|

|----0---0-0---0----|--9-----5-----7----|--------7-----7----|------------0----|

|-------------------|--8-----5-----7----|----7-----7--------|--3---3-1-----0--|

|-------------------|--0----------------|-------------------|-----------------|

|--0---0---0---0----|------0-----0------|--0---0---0---0----|-----------------|

|-------------------|-------------------+-------------------+--4-----2-----0--|

   1 . 2 . 3 . 4 .     1 . 2 . 3 . 4 .     1 . 2 . 3 . 4 .    1 . 2 . 3 . 4 .

[1.]                 [2.]

2|----------0------| 2|---14-11-12------|

-|----------0------| -|------------12---|

4|----------0------| 4|-----------------|

 |-----------------|  |----------0------|

 |-----------------|  |-------------0---|

 |----4-p0-----0---|  |-------0---------|

      1  .  2  .           1  .  2  .

PART 2:

-------

   B  C#m/B  B         A/B                 G  C#m/B  B        A/B

|--7-----9-9-7---7--+----5-----5--------+--7-----9-9-7---7--+----5-5----------|

|--7-------9-7---7--|----5-------5------|--7-------9-7---7--|----5-5----------|

|--7---8---9-7-7-7--|----5---5-----5----|--7---8---8-7-7-7--|----5-5----------|

|-------------------|-------------------|-------------------|-----------------|

|--0---0---0---0----|--0---0---0---0----|--0---0---0---0----|--0---0---0---0--|

|-------------------+-------------------+-------------------+-----------------|

   1 . 2 . 3 . 4 .     1 . 2 . 3 . 4 .     1 . 2 . 3 . 4 .     1 . 2 . 3 . 4 .

   B  C#m/B  B          A/B                B7   A/B    B

|--7-----9-9-7---7--+----5-----5--------+--2-----5-----7----+------7-----7----|

|--7-------9-7---7--|----5-------5------|--0-----5-----7----|--------7-----7--|

|--7---8---9-7-7-7--|----5---5-----5----|--1-----5-----7----|----7-----7------|

|-------------------|-------------------|-------------------|-----------------|

|--0---0---0---0----|--0---0---0---0----|--0---0---0---0----|--0---0---0---0--|

|-------------------+-------------------+-------------------+-----------------|

   1 . 2 . 3 . 4 .     1 . 2 . 3 . 4 .     1 . 2 . 3 . 4 .     1 . 2 . 3 . 4 .

  C#m/B A/B    B7                          B  C#m/B  B         A/B

|--9-----5-----2----+------2-----2------+--7-----9-9-7---7--+---5------5------|

|--9-----5-----0----|----0---0-0---0----|--7-------9-7---7--|---5--------5----|

|--8-----5-----1----|-------------------|--7---8---9-7-7-7--|---5----5-----5--|

|-------------------|-------------------|-------------------|-----------------|

|--0---0---0---0----|--0---0---0---0----|--0---0---0---0----|--0---0---0---0--|

|-------------------+-------------------+-------------------+-----------------|

   1 . 2 . 3 . 4 .     1 . 2 . 3 . 4 .     1 . 2 . 3 . 4 .     1 . 2 . 3 . 4 .

   B  C#m/B  B          A/B                B  C#m/B  B          A/B

|--7-----9-9-7---7--+----5-5------------+--7-----9-9-7---7--+----5-----5------|

|--7-------9-7---7--|----5-5------------|--7-------9-7---7--|----5-------5----|

|--7---8---9-7-7-7--|----5-5------------|--7---8---9-7-7-7--|----5---5-----5--|

|-------------------|-------------------|-------------------|-----------------|

|--0---0---0---0----|--0---0---0---0----|--0---0---0---0----|--0---0---0---0--|

|-------------------+-------------------+-------------------+-----------------|

   1 . 2 . 3 . 4 .     1 . 2 . 3 . 4 .     1 . 2 . 3 . 4 .     1 . 2 . 3 . 4 .

  E/G#   F#

|----0-----0--------+2+---------0---------|  (Repeat Part 1)

|------------0------|-|---------0---------|

|--3---3-1-----0----|4|---------0---------|

|-------------------| |-------------------|

|-------------------| |-------------------|

|--4-----2-----0----+ +---4-p0------------|

   1 . 2 . 3 . 4 .        1  .  2  .

CODA:

-----

 ( <---------------  natural harmonics  ---------------------| )

|-------------------+-------------------+--12----------------|

|--------7----12----|----7--------------|--12----------------|

|--5-----7----12----|----7--------------|--12----------------|

|--5-----7----12----|----7--------------|--12----------------|

|--5----------------|-------------------|---0----------------|

|-------------------+-------------------+---0----------------|

   ^     ^     ^         ^                  ^

(strike sharply with downward stroke)     (strum slowly)

Little Wing

Words & Music:

James Marshall "Jimi" Hendrix

This is fully transcribed in Guitar World.

           Em                         G

Well she's walkin' through the clouds

       Am                              Em7(vii)

With a circus mind that's running wild.

Bm                         Bb       Am        C      G

Butterflies and zebras and moonbeams and, uh, fairy tales.

[spoken]

       Fadd9                      C               D       D

That's all she ever thinks about, riding with the wind.

         Em                  G

When I'm sad, she comes to me

        Am                             Em7(vii)

With a thousand smiles she gives to me        free.

Bm                         Bb       Am

It's alright, she says it's alright,

     C                G

Take anything you want from me.

[spoken]

Fadd9    C   D        D

Anything     anything

Em    G                  Am7

      Fly on little wing

Em7(vii)   Bm7   Bb   Am   C    G   Fadd9   C   D   D

Em                     G

   Yea, yea, yea, yea,   little baby

Am7   Em7(vii)   [repeat and out]
Am=5775555
Em7=X79787
Am7=575555
Bm=799777
Bm7=797777

Bb=688766
C=335553
D=557775
Fadd9=1X3013
Em=022000

Livin' On A Prayer

Words & Music:

Jon Bon Jovi, Ritchie Sambora & Desmond Child

Em                                            C   D  E

[spoken:]  Once upon a time, not so long ago...

Em                                 Em/F#

Tommy used to work on the docks.

Em                                                  C      D           Em

Union's been on strike. He's down on his luck. It's though,   so though.

Gina work the dinner all day

Working for her man. She brings home her pay

For love, for love.

                       C   D                Em

She says we've got to hold on to what we've got.

C                 D                           Em

It doesn't make a difference if we make it or not.

       C        D                 Em        C          D

We've got each other and that's a lot, for love. We'll give it a shot.

CHORUS:

Em  C           D           G                 D7sus4

Woooo, we're halfway there, wooo, livin' on a prayer.

Em       C          D                 G  C  D7sus4

Take my hand we'll make it, I swear.  Wooo, livin' on a prayer

Tommy's got his six string in hock,

Now he's holding in, what he used to make it talk.  So though, it's so though.

Gina dreams of running away.

When she cries in the night, Tommy whispers:  "Baby it's O.K., some day...

We've got to hold on..."

CHORUS:  [then:]

C

Livin' on a prayer.

INSTRUMENTAL SOLO: Em  C  D  G  C  D

Em                        C   D             Em D

Oooooooooh, we've got to hold on, ready or not.

      C                           D

You live for the fight when it's all that you've got.

Bb   Eb        Fsus4     F           Bb   Eb  F7sus4

Woooooo, we're half ---- way there.  Woooooo, livin' on a prayer.

Gm      Eb             F                  Bb  Eb F7sus4

Take my hand and we'll make it, I swear.  Woooo, livin on a prayer.

Living In The Past

Words & Music:

Ian Anderson

[note that this song is in 5/4]

D      C   G   D        C    G D       C     G    D

Happy, and I'm smiling, walk a mile to drink your water.

You know I'd love to love you, and above you there's no other.

G        F   C   G         F   C  G        C     G  F    C

We'll go walking out while others shout of war's disaster.

D         C  G  D       C        G      C  G   D

Oh, let's be forgiving, let's go living in the past.

Once I'd used to join in, every boy and girl was my friend.

Now there's revolution but they don't know what they're fighting.

Let us close our eyes, outside their lives go on much faster.

Oh, be forgiving, we'll keep living in the past.

Oh, be forgiving, let's go living in the past.

Oh, no, no, be forgiving, let's go living in the past.

Living Loving Maid (She's Just A Woman)

Words & Music:

Jimmy Page & Robert Plant

The chords given are the bare-bones ones inferred by the guitar part.  There is a full transcription of this in the February 2006 issue of Guitar One.  Although Kenven_Maiden's below is darned close.

A

With a purple umbrella and a fifty cent hat,

A               A            D A

Living, loving, she's just a woman.

Missus cool rides out in her aged Cadillac.

Living, loving, she's just a woman.

CHORUS:

D

Come on, babe on the round about,

A

Ride on the merry-go-round.

D

We all know what your name is,

        E

So, you better lay your money down.

Alimony, alimony paying your bills.
Living, loving, she's just a woman.

When your conscience hits, you knock it back with pills.

Living, loving, she's just a woman.

CHORUS:

Telling tall tales of how it used to be,

Living, loving, she's just a woman.

With the butler and the maid and the servantry.

Living, loving, she's just a woman, Oh, you got it.

INSTRUMENTAL SOLO:

Nobody hears a single word you say.

Living, loving, she's just a woman.

But you keep on talking till your dying day.

Living, loving, she's just a woman.

CHORUS:

Living, Loving, She's just a woman  [3x]
Living Loving Maid Tab by Kenven_Maiden

~ = vibrato or held note

h = hammer on

p = pull off

s = slide

b = bend string up to indicated pitch/fret

r = release bend to indicated string/fret

+ = bass position for wah-wah pedal (depressed fully back)

o = treble position for wah-wah pedal (depressed fully forward)

[Riff 1]

      A

e:-------------------------------------------------|

B:---(10)------------------------------------------|

G:----9-------------------(9)-(9)-(9)--------------|

D:----7---(7)-(7)-(7)-(7)-(7)-(7)-(7)--------------|

A:----0---(0)-(0)-(0)-(0)-(0)-(0)-(0)--------------|

E:-------------------------------------------------|

[Riff 2]                           [Riff 3]

    (N.C.)




 A A A
 D    A

e:--------------------------------|------------------------------|

B:--------------------------------|--------------5-5-5---7----5--|

G:--------------------------------|--------------6-6-6---7----6--|

D:--------------------------------|--------------7-7-7---7----7--|

A:----3---3--4--5------------3----|--------------7-7-7---5----7--|

E:--5---5---------3--3--3--5---5--|-3--5--3--5-------------------|

[Riff 4]

    D



  A

e:-----------------------------------------------------------------------|

B:--7--7---7-7--7--7--7--7-7-7-7--5--5---5-5--5--5--5---5-5-5-5----------|

G:--7--7---7-7--7--7--7--7-7-7-7--6--6---6-6--6--6--6---6-6-6-6----------|

D:--7--7---7-7--7--7--7--7-7-7-7--7--7---7-7--7--7--7---7-7-7-7----------|

A:--5--5---5-5--5--5--5--5-5-5-5--7--7---7-7--7--7--7---7-7-7-7----------|

E:-----------------------------------------------------------------------|

    D                                 E

e:------------------------------------0~--|

B:--7--7---7-7--7--7--7--7-7-7-7------0~--|

G:--7--7---7-7--7--7--7--7-7-7-7------1~--|

D:--7--7---7-7--7--7--7--7-7-7-7------2~--|

A:--5--5---5-5--5--5--5--5-5-5-5------2~--|

E:------------------------------------0~--|

[Riff 5]

e:--------------------------------|

B:--9-----------------------------|

G:--9-----------------------------|

D:--9-----------------------------|

A:--7-----------------------------|

E:--0-----------------------------|

[Riff 6]

e:--------------------------------|

B:--------------------------------|

G:--------------------------------|

D:-7-7-7-7-7-7-7-7-7-7-7-7-7-7-7-7|

A:--------------------------------|

E:--------------------------------|

[These fills are played on another guitar using a slide and wah-wah

effect. They are carefully placed in the chorus so watch out for them.]

[Fill 1]             [Fill 2]          [Fill 3]

    o          +       o                + o       +

e:-----------------|-----------------|-------------------------------|

B:-/7----------7\--|-/14------(14)\--|--2/7------(7)\----------------|

G:-/7----------7\--|-/14------(14)\--|--2/7------(7)\----------------|

D:-/7----------7\--|-/14------(14)\--|--2/7------(7)\----------------|

A:-----------------|-----------------|-------------------------------|

E:-----------------|-----------------|-------------------------------|

Song progression:

[Riff 1] w/ lyrics:


     With a purple umbrella ...

[Riff 2+3]   (living, loving, ...

[Riff 1] w/ lyrics:


     Missus Cool rides ...

[Riff 2+3]   (living, loving, she's ...

[Riff 4] w/ lyrics:

          [Fill 1]

             Come on babe on ...

          [Fill 2]

             ride on the ...

   [Fill 3]

      We all know what your name ...

Strum [Riff 5]

[Riff 2+3] x1

[Riff 1] w/ lyrics:


Alimony, alimony ....

[Riff 3] (living, loving, ...

[Riff 1] w/ lyrics:


When your conscience ...

[Riff 3] (living, loving, ...

[Riff 4] w/ lyrics:

     [Fill 1]


Come on babe on ...

     [Fill 2]

        ride on the merry-....

     [Fill 1]

        We all know what your name is...

[Riff 1] w/ lyrics:


     Telling tall tales...

[Riff 2+3]   (living, loving, ...

[Riff 1] w/ lyrics:


     with the butler and ...

[Riff 2+3]   (living, loving, ...

[Guitar Solo] /w [Riff 3] x1:

   D                                                  A

e:---------------------------------------------------------------------|

B:---------------------------------------------17b19--17b19-17b19--17~-|

G:-------14----14--16--16b18r16b18r16---14~----------------------------|

D:-14-16----16---------------------------------------------------------|

A:---------------------------------------------------------------------|

E:---------------------------------------------------------------------|

                    D

e:-------------------------------------------------------------------|

B:-------15-14~------------------------------------------------------|

G:------------------------14----14--16--16b18r16b18r16--14~----------|

D:------------------14-16----16--------------------------------------|

A:-------------------------------------------------------------------|

E:-------------------------------------------------------------------|

   E

e:-------------------------------------------------------------------|

B:-5-x-6-x-7-x-8-x-9-x-10-x-11-x-12-x-13---13-14-13--14b16~~---------|

G:-------------------------------------------------------------------|

D:-------------------------------------------------------------------|

A:-------------------------------------------------------------------|

E:-------------------------------------------------------------------|

Strum [Riff 5]

[Riff 2+3] x1

[Riff 1] w/ lyrics:


Nobody hears a ...

[Riff 3] (living, loving, she's ...

[Riff 1] w/ lyrics:


but you keep on ...

[Riff 3] (living, loving, ...

[Riff 4] w/ lyrics:

      [Fill 1]

        Come on babe on ...

      [Fill 2]

        ride on the ...

      [Fill 3]

        We all know what your name is....

[Riff 6] x1

[Riff 2+3] until end (3 times)

Living Next Door To Alice

Words & Music:

Smokie

A

Sally called when she got the word.

D                                  E      A   E

She said: "I suppose you've heard 'bout Alice."

A

Well I rushed to the window and I looked outside;

D

But I could hardly believe my eyes

E                                 A       E

As a big limousine rolled up into Alice's drive.

CHORUS:

  A

I don't know why she's leaving or where she's gonna go

  D

I guess she's got her reasons, but I just don't wanna know

           E                                               A

'Cause for twenty-four years I've been living next door to Alice

        E

[spoken: Alice, who the fuck is Alice?]

[same chords]

Twenty-four years just waiting for a chance

To tell her how I feel and maybe get a second glance.

Now, I've got to get used to not living next door to Alice.

[spoken: Alice, who the fuck is Alice?]

Grew up together, two kids in the park.

Carved our initials deep in the bark...me and Alice.

Now, she walks through the door with her head held high.

And just for a moment I caught her eye,

As a big limousine pulled slowly out of Alice's drive.

CHORUS:

Then Sally called back and asked how I felt

And she said, "I know how to help you get over Alice."

She said: "Now Alice is gone, but I'm still here,

And you know I've been waiting for twenty-four years."

And the big limousine disappeared.

CHORUS:  [2x - new last line lyric on the last chorus:]

But, I'll never get used to not living next door to Alice.
Living On A Thin Line

Words & Music:

Ray Davies

D                                  C                 G

All the stories we've been told of kings and days of old.

               D                         F        C

But there's no England, now. (There's no England, now.)

D

All the wars that were won and lost

C       G                         D             F  C

Somehow don't seem to matter very much, anymore.

D

All the lies we were told.  (All the lies we were told.)

C                    G                        D                 F  C

All the lives of the people running round and castles that burned.

D                     C                G           D

Now, I see change but inside we're the same as we ever were.

D                      C  G                                      D

Living on a thin line, oohh, tell me now what are we supposed to do?

D                      C  G                                      D

Living on a thin line, oohh, tell me now what are we supposed to do?

D                      C                     G

Living on a thin line, living this way, each day's a dream.

                                      D

What am I, what are we supposed to do?

D                      C  G                                      D

Living on a thin line, oohh, tell me now what are we supposed to do?

C     G                 D

Now another century nearly gone (gone, gone)

C             G      D

What are we gonna leave for the young?

        C                       G

What we couldn't do, or what we wouldn't do,

       D

It's a crime but does it matter?

        C                    G

Does it matter much, does it matter much to you?

        D

Does it ever really matter?  Yes, it really really matters!

D                      C  G                                      D

Living on a thin line, oohh, tell me now what are we supposed to do?

D                      C  G                                      D

Living on a thin line, oohh, tell me now what are we supposed to do?

F                         G                                  Em

Then another leader says, break their hearts and break some heads

                        G        F  Am

Is there nothing we can say or do?

 Am                       G                          C

Blame the future on the past, always lost in bloody guts

                   D

And when they're gone it's me & you

D                      C  G                                      D

Living on a thin line, oohh, tell me now what are we supposed to do?

D                      C  G                                      D

Living on a thin line, oohh, tell me now what are we supposed to do?

D                     F   C   D

Living on a thin line oooohh

Load-Out & Stay

Words & Music

Jackson Browne (Load-Out) & Maurice Williams (Stay)

"Stay" was originally recorded by Maurice Williams & The Zodiacs.  The Hollies covered it, but Jackson Browne added the great "Load-Out" prequel to make this the ultimate encore song.

Spoken: "I'd like to do a song I never played in public before.  A brand new song, sort of a tribute to the friends of mine that come out here on the road, and to you, too."

1.  Load-Out

G  C  D  Em  |  C   D  G  |  C  G  D |

G  B  C  D   |  Em  C  D  |  G  C  |  G  D

         G                             C       D        Em

Now, the seats are all empty.  Let the roadies take the stage.

C              D           G

Pack it up and tear it down.

            G                                            C        D       Em

They're the first to come and the last to leave, working for that minimum wage.

               C        D       G  C  G

They'll set it up in another town.

BRIDGE:

            Em             D     C                    Em

Tonight the people were so fine, they waited there in line.

               G              Em         D        C

And when they got up on their feet, they made the show.

G                                                        C         D       Em

And that was sweet, but I can hear the sound of slamming doors and folding chairs

             C             D     G   C  G

And that's a sound they'll never know

C                            G

Now, roll them cases out and lift them amps.

C                          G

Haul them trusses down and get 'em up them ramps.

G                                      C                     D

'Cause when it comes to moving me, you know you guys are the champs!

              G                                             C       D       Em

But when that last guitar's been packed away, you know that I still want to play.

              C                                                         D

So, just make sure you've got it all set to go before you come for my piano.

INSTRUMENTAL OVERSE:

BRIDGE:  [new words:]

        Em            D   C                      Em

But the band's on the bus and they're waiting to go.

             G              Em                   D       C

We've got to drive all night and do a show in Chicago...

      G             C              D               Em

Or Detroit, I don't know, we do so many shows in a row.

          C         D        G   C  G

And these towns all look the same.

        G                                    C       D          Em

We just pass the time in our hotel rooms and wander 'round backstage.

           C                                              D

'Til those lights come up and we hear that crowd and we remember why we came.

            G            Em

Now, we got country and western on the bus, R & B.

       C                         G                D

We got disco on eight tracks and cassettes in stereo.

         G                                    Em

We've got rural scenes and magazines.  We got truckers on CB.

               C            D    G   C  C

We got Richard Pryor on the video.

           G                                           Em

And we got time to think of the ones we love while the miles roll away.

        C                                     D

But the only time that seems too short is the time that we get to play.

       G              C          G       C

People you've got the power over what we do.

        C

You can sit there and wait or you can pull us through.

      C              D         Em

Come along, sing the song, you know that you can't go wrong.

                 G                                              Em

'Cause when that morning sun comes beating down, you're going to wake up in your town.

    C                              D

But we'll be scheduled to appear a thousand miles away from here...

2. Stay

        G   C  D                   G   C  D  [etc.]

People, stay---- just a little bit longer.

We wanna play just a little bit longer.

If the promoter don't mind and the union don't mind.

We can take a little time and we'll leave this all behind,

        Em

Singin' one more song...

Oh, won't you stay just a little bit longer?

Please, please, please, say you will, say you will.

INSTRUMENTAL HALF-VERSE:

Oh, won't you stay just a little bit longer?

Oh, please, please stay just a little bit more.

Now, if the promoter don't mind and the roadies don't mind.

We can take a little time and we'll leave it all behind,

Singin' one more song...

INSTRUMENTAL ON VERSE VAMP & OUT:

The Locomotion

Words & Music:

Gerry Goffin & Carole King

[n.c.]

Everybody's doing a brand new dance now.

Come on, baby, do the locomotion.

I know you'll get to like it if you give it a chance, now.

Come on, baby, do the locomotion.

D                         B

My little baby sister can do it with ease.

It's easier than learning your ABC's.

     D                   A                      D

So, come on, come on and do the locomotion with me.

D                               G                      D

You got to swing your hips now, come on, jump up, jump back!

A

Oh, well, I think you got the knack!  Whoa, whoa!

Now, that you can do it, well, let's make a chain now.

Come on, baby, do the locomotion.

A chugga chugga motion like a railroad train now.

Come on, baby, do the locomotion.

G                             E

Do it nice and easy, now, and don't lose control.

G                            E

A little bit of rhythm and a lot of soul.

D                          A                      D

Well, come on, come on and do the locomotion with me

D    G    D    G   D    G    D    A

Whoa, whoa, move around the floor in a locomotion.

Come on, baby, do the locomotion.

Do it holding hands, if'n you get the notion.

Come on, baby, do the locomotion.

There's never been a dance that so easy to do.

It even makes you happy when you're feeling blue.

So, come on, come on and do the locomotion with me.

Come on, baby, do the locomotion.

So, come on, come on and do the locomotion with me.

Come on, baby, do the locomotion.

So, come on, come on and do the locomotion with me.

Come on, baby, do the locomotion.  Come on, baby, do the locomotion.

Locomotive Breath

Words & Music:

Ian Anderson (Jethro Tull)

[basic riff for verses:  Em    G    D]

In the shuffling madness of the locomotive breath.

Em                  G D  B               D

Runs the all-time loser, headlong to his death.

He feels the piston scraping, steam breaking on his brow.

    G                 A              B                    D

Old Charlie stole the handle and the train, it won't stop going.

            [back to riff]

No way to slow down, o-oh.

He sees his children jumping off at the stations one by one.

His woman and his best friend, in bed and having fun.

Oh, he's crawling down the corridor on his hands and knees.

Old Charlie stole the handle and the train won't stop going.

No way to slow down, hey-ey.

He hears the silence howling, catches angels as they fall.

And the all time winner has got him by the balls.

He picks up Gideon's Bible, open at page one.

God, he stole the handle and the train won't stop going.

No way to slow down.  No way to slow down.

No way to slow down.  No way to slow down.

Lodi

Words & Music:

John Fogerty (Creedence Clearwater Revival)

G                       C              G

Just about a year ago I set out on the road.

                    Em       C                    D7

Seeking my fame and fortune, looking for a pot of gold.

G                  Em

Things got bad and things got worse,

  C                  G

I guess you know the tune.

             D              C  G

Oh Lord, I'm stuck in Lodi again.

Rode in on the Greyhound, I'll be walking out if I go.

I was just passing thru, must be seven months or more.

Ran out of time and money.

Looks like they took my friends.

Oh Lord, I'm stuck in Lodi again.

The man from the magazine said I was on my way.

Somewhere I lost connections, ran out of songs to play.

I came into town, a one-night stand,

Looks like my plans fell through.

Oh Lord, I'm stuck in Lodi again.

If I only had a dollar for every song I've sung,

And every time I've had to play, while people sat there drunk,

You know I'd catch the next train

Back to where I live.

Oh Lord, I'm stuck in Lodi again.

Oh Lord, I'm stuck in Lodi again.

The Logical Song

Words & Music:

Supertramp

[Abdim7 = x x 0 1 0 1]

Bm                               G           F#

When I was young, it seemed that life was so wonderful, a miracle.

A          G          Abdim7

Oh, it was beautiful, magical.

And all the birds in the trees, well, they'd be singing so happily,

Oh, joyfully, oh playfully, watching me.

But then they sent me away to teach me how to be sensible.

Logical, oh responsible, practical.

And then they showed me a world where I could be so dependable.

Oh clinical, oh intellectual, cynical.

          D                            Bm7

There are times when all the world's asleep, 

Bm7                   G                      C    Em    Am    Em

The questions run too deep for such a simple man.

Won't you please, please tell me what we've learned?

I know it sounds absurd, but please tell me who I am.

I said, now, watch what you say or they'll be calling you a radical.

A liberal, oh fanatical, criminal, oh, won't you sign up your name.

We'd like to feel you're acceptable, respectable,

Oh, presentable, a vegetable.  Oh, tick, tick, tick, yeah!

But, at night, when all the world's asleep, 

The questions run too deep for such a simple man.

Won't you please, please tell me what we've learned?

I know it sounds absurd, but please tell me who I am.

But please, tell me who I am, who I am, who I am, who I am?

Lola

Words & Music:

Ray Davies (The Kinks)

You can find this in the July 2007 issue of Acoustic Guitar.

C     D     E

E

I met her in a club down in old Soho

          A                      D                     E      A        E  Esus4  E

Where you drink champagne and it tastes just like Coca Cola.  C-O-L-A, cola.

She walked up to me and she asked me to dance.

I asked her her name and in a dark brown voice she said, "Lola".  L-O-L-A, Lola.

D           C    D  E

La-la-la-la Lola!

Well, I'm not the world's most physical guy,

But when she squeezed me tight she nearly broke my spine.

Oh my Lola, la-la-la-la Lola.

Well, I'm not dumb but I can't understand

Why she walked like a woman and talked like a man.

Oh my Lola, la-la-la-la Lola, la-la-la-la Lola.

         B7                                   F#7

Well, we drank champagne and danced all night under electric candlelight.

    A

She picked me up and sat me on her knee and said,

                      A7

"Little boy won't you come home with me?"

Well, I'm not the world's most passionate guy

But when I looked in her eyes, well, I almost fell for my Lola.

La-la-la-la Lola, la-la-la-la Lola.

Lola, la-la-la-la Lola, la-la-la-la Lola

  A      E    B7     A      E      B7      A    E      B7

I pushed her away, I walked to the door, I fell to the floor,

       E   B7    F#7         B7

I got down on my knees, then I looked at her and she at me.

Well that's the way that I want it to stay.

I always want it to be that way for my Lola, la-la-la-la Lola.

Girls will be boys, and boys will be girls,

It's a mixed up, muddled up, shook up world

Except for Lola, la-la-la-la Lola.

Well I left home just a week before and I'd never ever kissed a woman before.

But, Lola smiled and took me by the hand, she said,

"Pretty boy, I'm gonna make you a man!"

Well I'm not the world's most masculine man

But I know what I am and I'm glad I'm a man and so is Lola,

La-la-la-la Lola, la-la-la-la Lola.

Lola, la-la-la-la Lola, la-la-la-la Lola.  [repeat and out]

Lollipop

Words & Music:

Beverly Ross & Julius Dixon

CHORUS:

C         Am         Dm7        G7

Lollipop, lollipop!  Oh, lolli, lolli, lolli!

Lollipop, lollipop!  Oh, lolli, lolli, lolli!

Lollipop, lollipop!  Oh, lolli, lolli, lolli!

C    G7

Lollipop! (*pop*)

C             F          C        F

Call my baby "Lollipop", tell you why,

    C       Am7             Dm7   G7

His kiss is sweeter than an apple pie.

C                    F     C       F

And when he does his shaky rocking dance.

G7

Man, I haven't got a chance!  I call him...

CHORUS:

BRIDGE:

F

Sweeter than candy on a stick,

C            F         C

Huckleberry, cherry or lime.

F

If you had a choice, he'd be your pick.

    D7          G7

But Lollipop is mine!

CHORUS:

Crazy way he thrills me, tell you why.

Just like a lightning from the sky.

He loves to kiss me till I can't see straight.

Gee, my Lollipop is great!  I call him...

CHORUS:

The Long & Winding Road
Words & Music:

John Lennon & Paul McCartney

Am  Em                 G9sus4  C     C/Bb    F

The long and winding road that leads to your door.

F    C/E        Am         Dm7       G7     C7sus4  C7

Will never disappear, I've seen that road before.

F  C/E    Am       Am7   Dm7     G7      C

It always leads me here, lead me to your door.

The wild and windy night that the rain washed away

Has left a pool of tears crying for the day.

Why leave me standing here, let me know the way.

C/G             F              C/E             Dm7   G7

Many times I've been alone and many times I've cried.

C/G           F              C/E            Dm7

Anyway you'll never know the many ways I've tried.

And still they lead me back to the long winding road.

You left me standing here, a long, long time ago.

Don't leave me waiting here, lead me to your door.

C/G    F    C/E    Dm7  [2x]
But still they lead me back to the long winding road.

You left me standing here, a long, long time ago.

F     C/E       Am    Am7   Dm7     G7       C   G9sus4  CM7

Don't keep me waiting here, lead me to your door.

Long Black Veil

Words & Music:

Marijohn Wilkon & Danny Dill (1959)

D

Ten years ago on a cold dark night,

A7                            G         D

Someone was killed 'neath the town hall light.

    D

There were few at the scene but they all agree,

         A7                      G        D

That the slayer who ran looked a lot like me.

The judge said, "Son, what is your alibi?

If you were somewhere else, then you won't have to die."

I spoke not a word though it meant my life,

For I'd been in the arms of my best friend's wife.

CHORUS:

    G           D          G          D

She walks these hills in a long black veil,

G         D              G           D

Visits my grave when the night winds wail.

D             G      D     G      A7         D

Nobody knows, nobody sees, nobody knows, but me.

The scaffold is high, eternity near.

She stands in the crowd, she sheds not a tear.

But sometimes at night when the cold winds moan,

In a long black veil, she cries o'er my bones.

CHORUS:
Long Cool Woman In A Black Dress

Words & Music:

The Hollies

E                              G               A   E

Saturday night I was downtown, working for the F-B-I.

Sitting in a nest of bad men, whiskey bottles piling high.

Bootlegging boozer on the west side, full of people who are doing wrong.

Just about to call up the DA man when I heard this woman singing a song.

  A7                                                           G

A pair of .45s made me open my eyes, my temperature started to rise.

          A7                                        G     A         E

She was a long, cool woman in a black dress, just a 5' 9" beautiful tall.

With just one look I was a bad mess, 'cause that long cool woman had it all.

I saw her heading to the table with a tall walking big black cat.

When Charlie said, "I hope that you're able, boy,

'Cause I'm telling you she knows where it's at."

Well, then suddenly we heard the sirens and everybody started to run.

Jumping under doors and tables; well, I heard somebody shooting a gun.

Well, the DA was pumping my left hand and she was holding my right.

Well, I told her, "Don't get scared, 'cause you're gonna be spared."

Well, I've gotta be forgiven if I wanna spend my living

With a long cool woman in a black dress just a 5-9 beautiful tall.

With just one look I was a bad mess,

'Cause that long cool woman had it all, had it all, had it all, had it all...

Long, Long Time

Words & Music:

Gary White
C  D  Em  C  D  Em  Em/D

C      D     Em     C        D        G

Love will abide.  Take things in stride.

C B7              Em               A7           D

Sounds like good advice but there's no one at my side.

    C D         Em    C      D           G

And time washes clean Love's wounds unseen.

C(D) B7             Em             A7                 D7

That's what someone told me, but I don't know what it means.

       C              G               B7               Em C

'Cause I've done everything I know to try and make you mine.

      G         D     Em      C      G     D    G

And I think I'm gonna love you for a long, long time.

Caught in my fears, blinking back the tears.

I can't say you hurt me when you never let me near.

And I never drew one response from you.

All the while you fell over girls you never knew 

'Cause I've done everything I know to try and make you mine.

And I think it's gonna hurt me for a long, long time.

Wait for the day you go away.

Knowing that you warned me of the price I'd have to pay.

And life's full of loss, who knows the cost?

Living in the memory of the love that never was.

'Cause I've done everything I know to try and change your mind.

And I think I'm gonna miss you for a long, long time.

'Cause I've done everything I know to try and make you mine.

And I think I'm gonna love you for a long, long time.

Longer

Words & Music:

Dan Fogelberg

G      Am7                GM7           C

Longer than there've been fishes in the ocean,

Higher than any bird ever flew.

Longer than there've been stars up in the heavens.

Bb           D7        G

I've been in love with you.

Stronger than any mountain cathedral,

Truer than any tree ever grew,

Deeper than any forest primeval,

I am in love with you.

BRIDGE:

F          C    Eb     Bb

I'll bring fire in the winter.

You'll send showers in the spring.

We'll fly through the falls and summers

     D7

With love on our wings.

Through the years as the fire starts to mellow,

Burning lines through the book of our lives.

Though the binding cracks, and the pages start to yellow,

I'll be in love with you, I'll be in love with you.

FIRST VERSE REPRISE:

Longer than there've been fishes in the ocean,

Higher than any bird ever flew.

Longer than there've been stars up in the heavens.

I've been in love with you.

I am in love with you.

Longer Boats

Words & Music:

Cat Stevens

CHORUS:

G                C             G   C             G           C             G

Longer boats are coming to win us, coming to win us, they're coming to win us.

G                C             G   C              G   D

Longer boats are coming to win us.  Hold onto the shore.

           C                       G   C   G   C

They'll be taking the key from the door.

        G                 D           G  D         G     C   G

I don't want no God on my lawn just a flower I can help along.

           G       D      G     D     C  Em  A

'Cause the soul of nobody knows how a flower grows.

           C  Em  A

Yes, how a flower grows.

CHORUS:

Mary dropped her pants by the sand and let a poor son come and take her hand.

But the soul of nobody knows where the poor son goes.

Where the poor son goes.

CHORUS:

Look Over Yonders Wall

(a.k.a. "Look On Yonders Wall")

Words & Music:

Marshall Sehorn & Elmore James

This is a basic blues number.  I have marked where the I, IV & V chords go.  Pick a key and go!  The Homespun Tapes DVD by Roy Rogers (bluesman, not cowboy singer) has a great lesson on this!

I                          IV                      I

Look over yonders wall and hand me down my walking cane.

IV                                                 I

Look over yonders wall and hand me down my walking cane.

V                           IV               I   [turnaround of choice]

Well, I got myself a woman, yonder come your man.

Look over yonders wall and hand me down my walking cane.

Look over yonders wall and hand me down my walking cane.

Well, I got myself a woman, yonder come your man.

I [stop chorus]
Your man went to the wall, I know that he was rough (tough).

I don't know how many men he killed, I know he killed enough.

IV                                                 I

Look over yonders wall and hand me down my walking cane.

V                           IV               I   [turnaround of choice]

Well, I got myself a woman, yonder come your man.

I'm in love with you pretty, baby, you don't treat me right,

You take all my money and walk the streets at night.

Look over yonders wall, ah, hand me down my walking cane.

Well, I got myself a woman, yonder come your man.

Look over yonders wall and hand me down my walking cane.

Well, I got myself a woman, yonder come your man.

Look What They've Done To My Song

Words & Music:

Melanie Safka

G                            Em         C

Look what they've done to my song, Ma.  Look what they've done to my song.

C                                                        G       A       C

Well, it's the only thing I could do half right and it's turning out all wrong, Ma.

G                 D7         G   D7

Look what they've done to my song.

Look what they've done to my brain, Ma.  Look what they've done to my brain.

Well they picked it like a chicken bone and I think I'm half insane, Ma.

Look what they've done to my song.

I wish I could find a good book to live in, wish I could find a good book.

Well, if I could find a real good book, I'd never have to come out and look at

What they've done to my song.

SCAT HALF-VERSE:

Look what they've done to my song

But maybe it'll all be all right, Ma, maybe it'll all be OK.

Well, if the people are buying tears, I'll be rich some day, Ma.

Look what they've done to my song.

Ils ont changé ma chanson, Ma, ils ont changé ma chanson.

C'est la seule chose que je peux faire et çe n'est pas bon, Ma.

Ils ont changé ma chanson.

Look what they've done to my song, Ma.  Look what they've done to my song.

Well they tied it up in a plastic bag and turned it upside down.

Look what they've done to my song.

VERSE 5 REPRISE:  ["Ils sont change..."]

VERSE 1 REPRISE:

Lookin' Out My Back Door

Words & Music:

John Fogerty (Creedence Clearwater Revival)

So many versions from which to choose.  Chords in Bb are for those who want to play this with the accompanying tab.  Chords in G are for those who just want an easy way to strum along.  Words in German are for the adventurous!

Bb(G)                        Gm(Em)

Just got home from Illinois, locked the front door, oh boy!

Eb(C)      (G)          Bb(D)       F(D7)

Got to sit down, take a rest on the porch.

Bb(G)                Gm(Em)

Imagination sets in, pretty soon I'm singin'

Eb(C)   Bb(G)       F(D7)       Bb(G)

Doo-doo-doo lookin' out my back door.

There's a giant doin' cartwheels, statues wearin' high heels.

Look at all the happy creatures dancin' on the lawn.

A dinosaurs Victrola, listenin' to Buck Owens.

Doo-doo-doo lookin' out my back door.

BRIDGE:

F(D)                        Eb(C)          Bb(G)

Tambourines & elephants are playin' in the band.

          Bb(G)       Gm(Em)        F(D)   (D7)

Won't you take a ride on the flyin' spoon, doo-doo-doo?

Bb(G)                   Gm(Em)

Wond'rous apparition provided by magician.

Eb(C)   Bb(G)       F(D7)       Bb(G)

Doo-doo-doo lookin' out my back door.

INSTRUMENTAL HALF-VERSE:

Tambourines and elephants out playin' in the band

Won't you take a ride on a flyin' spoon, doo-doo-doo

Bother me tomorrow, today I'll bide no sorrow

Doo-doo-doo lookin' out my back door.

Forward troubles Illinois, lock the front door, oh boy!

Look at all the happy creatures dancin' on the lawn.

[slowly]

Bother me tomorrow, today I'll buy no sorrow

Doo-doo-doo lookin' out my back door.  [a tempo for outro]

Lookin' Out My Back Door Tab (tabber lost to time)

27.5.1999 V1.0  Eb      x68886

Intro:

     Bb                                    Gm

e-|-----------------|---------------|-------------|--------------|

B-|--------3-------3|-----3-------3-|-3--------3--|-----3-------3|

G-|--------3-------3|-----3-------3-|-3--------3--|-----3-------3|

D-|--------3-------3|-----3-------3-|-5--------5--|-----5-------5|

A-|----1------------|-1-------------|------5------|---------5----|

E-|-(Rhy. Gtr)-1----|---------1-----|3------------|-3------------|

                       Bb

    Eb (Rhy. Gtr cont. sim.)                F               Bb

e-|---3-------3-|--1------------------|----------------|---------|

B-|-------------|----------3--1-------|--3----3-----1--|---------|

G-|-------------|-----------------3---|----------------|-3-------|

D-|-------------|---------------------|----------------|---------|

A-|-------------|---------------------|----------------|---------|

E-|-(slide gtr.)|---------------------|----------------|---------|

Guitar solo:

     Bb                                   Gm

e-|--------------------|---------------|-------------------|---------------|

B-|--------------------|---------------|-----------1-----1-|/3---6---3\1---|

G-|------------------0-|-(0)-----------|--3-----3------3---|-------------3-|

D-|--3-----3--3---3----|-----3---0---3-|-------------------|---------------|

A-|--------------------|---------------|-------------------|---------------|

E-|--------------------|---------------|-------------------|---------------|

     Eb              Bb              F

e-|---------------|---------------|-------1------------|-------------------|

B-|--4----/8------|--6----\3------|--1----------1------|------1---1--------|

G-|--3----/8------|--7----\3------|--2-----------------|-------------------|

D-|--5----/8------|--8----\3------|--3--------------3--|-(3)---------------|

A-|---------------|---------------|--------------------|-------------------|

E-|---------------|---------------|--------------------|-------------------|

     Bb                                   Gm

e-|--------------------|---------------|-------------------|---------------|

B-|--------------------|---------------|-----------1-----1-|/3---6---3\1---|

G-|------------------0-|-(0)-----------|--3-----3------3---|-------------3-|

D-|--3-----3--3---3----|-----3---0---3-|-------------------|---------------|

A-|--------------------|---------------|-------------------|---------------|

E-|--------------------|---------------|-------------------|---------------|

     Eb              Bb              F                      Bb

e-|----------------|----------------|-------1------------|-------------------|

B-|--4-----/8------|--6-----\3------|--1------------1----|--3----------------|

G-|--3-----/8------|--7-----\3------|--2-----------------|--3----------------|

D-|--5-----/8------|--8-----\3------|--3-----------------|--3----------------|

A-|----------------|----------------|--------------------|-------------------|

E-|----------------|----------------|--------------------|-------------------|

Break:

     Bb                                               G

e-||--------(repeat 2 times)---||-------------------|-----3--------|

B-||--3------------------------||-------------------|------------5-|

G-||:-3--x-x---x-x---x-x---x--:||-------------------|-4------------|

D-||:-3--x-x---x-x---x-x---x--:||-------------------|--------------|

A-||--1--x-x---x-x---x-x---x---||-------1---0-------|--------------|

E-||-----x-x---x-x---x-x---x---||----------------4--|--------------|

                       F                  C

e-|---------3--------|-1----------------|-0-------------|----------------|

B-|-(5)-3---------3--|-------3----1-----|-1----------1--|----------------|

G-|------------------|------------------|-0------0------|----------------|

D-|------------------|------------------|---------------|-------0-2------|

A-|------------------|------------------|---------------|-3--3-----------|

E-|------------------|------------------|---------------|----------------|

    Am               G                   C    G

e-|---------------|------3-----0--|------0----------|

B-|----------1----|--0------------|--3---1----3-----|

G-|-0--0--2-------|---------------|--0---0----0-----|

D-|---------------|---------------|-----------------|

A-|---------------|---------------|-----------------|

E-|---------------|---------------|-----------------|

Outro:

                                F             C            G           C  G  C

e-||------------------------||--5-----5-----|-3----0----|--0---0------|-----|

B-||--x--x-x--x-x--x--x--x--||--------------|---------1-|----------3--|1----|

G-||:-x--x-x--x-x--x--x--x-:||--------------|-----------|-------------|-----|

D-||:-x--x-x--x-x--x--x--x-:||--------------|-----------|-------------|-----|

A-||--x--x-x--x-x--x--x--x--||--------------|-----------|-------------|-----|

E-||------------------------||-(slide gtr.)-|-----------|-------------|-----|

Looking Out My Backdoor auf Deutsch[image: image1.png]



Via correspondent Michael Hirn.  The prosody sure seems odd, though!

Komme gerade aus Illinois zurück - oh Mann,

Erst mal die Tür zu und dann auf der Veranda ablegen!

Schon lasse ich die Fantasie spielen und trällere vor mich hin.

Ja, so schaut's aus, wenn man zur Hintertür rausschaut.

Ein Riese schlägt Rad, eine Statue trägt Stöckelschuhe.

Guck doch mal das fröhliche Völkchen, wie es im Garten herumtanzt!

Derweil hört sich ein vorsintflutliches Grammophon Musik von Buck Owens an.

Tamburine und Elefanten spielen in 'ner Band zusammen.

Wolltest du nicht schon immer mal auf 'nem Fliegenden Löffel reiten?

Wundersame Erscheinungen, von einem leibhaftigen Zauberer herbei gehext:

So schaut's aus, wenn man zur Hintertür rausschaut.

Demnächst wieder Ärger mit Illinois - lass bloß die Tür zu, Mann,

schau lieber der fröhlichen Runde im Garten zu.

Auf den Geist gehen kannst du mir morgen immer noch -

heute bleibt stressfrei, basta!

So schaut's nun mal aus, wenn man zur Hintertür rausschaut.

(Looking For) The Heart of Saturday Night

(Tom Waits original version)

Words & Music:

Tom Waits

G  G9  GM7  G9  C/E  C/D  C  C/B  Am7  D7  G  D  G  D

G                    D   G          D

Well, you gassed her up, behind the wheel

G         C/E             C/D               C     C/B

With your arm around your sweet one in your Oldsmobile

Am7                            D7                            G        D

Barrellin' down the boulevard, your lookin' for the heart of Saturday Night.

And you got paid on Friday, and your pockets are jinglin'

And you see the lights, you get all tinglin' 

'Cause your cruisin' with a 6 & you're lookin' for the heart of Saturday night.

CHORUS 1:

         C/E           C D                G

Then you comb your hair, shave your face, tryin' to wipe out ev'ry trace

   C/E                C

Of all the other days in the week, 

              Am7                            D7

You know that this'll be the Saturday You're reachin' your peak.

Stoppin' on the red, you're goin' on the green,

'Cause tonight'll be like nothin' you've ever seen,

And you're barrellin' down the boulevard, lookin' for the heart of Saturday night.

CHORUS 2:
And tell me is it the crack of the pool balls neon buzzin'?

Telephone ringin'; it's you're second cousin.

Is it the barmaid that's smilin' from the corner of her eye?

Magic of the melancholy tear in your eye.

Makes it kind of quiver down in the core;

'Cause you're dreamin' of them Saturdays that came before.

And now you're stumblin', you're stumblin' onto the heart of Saturday night.

CHORUS 2:

Makes it kind of special down in the core;

'Cause you're dreamin' of them Saturdays that came before.

It's found you stumblin', you're stumblin' on to the heart of Saturday night.

And you're stumblin', you're stumblin' on to the heart of Saturday night.

Simple chord version in D:

D

Well, you gassed her up, behind the wheel

          Bm

With your arm around your sweet one in your Oldsmobile

Em                                    A                                 D

Barrellin' down the boulevard, you're lookin' for the heart of Saturday night.

And you got paid on Friday, and your pockets are jinglin'

And you see the lights, you get all tinglin' 

'Cause your cruisin' with a 6 & you're lookin' for the heart of Saturday night.

CHORUS 1:

         G               A                D

Then you comb your hair, shave your face, tryin' to wipe out ev'ry trace

   G                  Em

Of all the other days in the week;

              A

You know that this'll be the Saturday you're reachin' your peak.

Stoppin' on the red, you're goin' on the green,

'Cause tonight'll be like nothin' you've ever seen,

And you're barrellin' down the boulevard,

Lookin' for the heart of Saturday night.

CHORUS:  [new words]

And tell me is it the crack of the pool balls neon buzzin'?

Telephone ringin', it's you're second cousin.

Is it the barmaid that's smilin' from the corner of her eye?

Magic of the melancholy tear in your eye.

Makes it kind of quiver down in the core;

'Cause you're dreamin' of them Saturdays that came before.

And now you're stumblin', you're stumblin' onto the heart of Saturday night.

CHORUS 2:

Makes it kind of special down in the core;

'Cause you're dreamin' of them Saturdays that came before.

It's found you stumblin', you're stumblin' on to the heart of Saturday night.

And you're stumblin', you're stumblin' on to the heart of Saturday night.

"Samstagnacht" - Wolfgang Ambros German Version

D  Bm  Em  A  D

   D

Du fahst lamgsam heute, weil du es genießen willst.

            Bm

Dass dieser Haß jetzt neben die sitzt, und du dich wirklich traumhaft fühlst.

          Em                     A                         D

Du fahrst die Straßn anfach owe, mitten eine in die Samstagnacht.

Am Freitag nach der Arbeit, hast du dein Lohn kassiert,

Und jetzt freust di schon auf alles, was heute no passieren wird.

A Dosn Bier in deiner Hand fahrst mittn eine in die Samstagnacht.

CHORUS 1:

           G               A                            D

Du hast di schön rasiert, deine Haar schön frisiert, am Schluß no parfumiert,

         G

Weil die ganze Wochen hast du es schon gewußt.

       Em                           A                 A7      A

Dieser Samstag is dei Schicksal, du tuast nur des was du tuan muaßt.

Du stopst bei aner Ampel weil sie is rot,

Heute Nacht passiert no was, es no nie gegeben hat.

Du fahrst de Straß'n anfach owe, mitten eine in die Samstagnacht.

INSTRUMENTAL OVER: D  Bm  Em

CHORUS 2:

Sag' mir is es das Klackern von die Billiardkugeln, oder is es des Neonlicht.

Is es die Frau hinter der Bar, die aus de Augenwinkeln lacht?

Und di dich plötzlich nimmer siecht.

Dann wird's auf amoi kalt, und du denkst wieas amoi war.

Und du fühlst di so allanig, wie no nie zuvor.

Und du taumelst weiter eine, immer weiter in die Samstagnacht.

    Em      A                   D              G  A  D  D  A  D

Du taumelst immer weiter in die Samstagnacht.  Mm-Bm-Bm-Bm-Bm-Bm.

Lorelei

Words & Music:

Dennis DeYoung & James Young (Styx)

Anyone have the chords to this?

When I think of Lorelei my head turns all around.

As gentle as a butterfly, she moves without a sound.

I call her on the telephone; she says, "Be there by eight."

Tonight's the night she's moving in and I can hardly wait.

The way she moves, ooh-ooh, I gotta say:

CHORUS:

Lorelei, let's live together.

Brighter than the stars forever.

Lorelei, let's live together.

Brighter than the stars forever.

Her eyes become a paradise, she softly speaks my name.

She brightens every lonely night, no one's quite the same.

She calls me on the telephone; she says, "Be there by eight."

Tonight's the night she's moving in, it's time to celebrate.

The way she moves, ooh-ooh, I gotta say:

CHORUS:  [repeat & out]
Losing Lisa

Words & Music:

Ben Folds

G              F              C        G

The lights are off again, she took me by surprise

She's so sensitive.  This shit just happens sometimes.

She's my everything, she's my best friend and more

F           C                         G      F               Em

We don't do anything we didn't do the day before you go you oughta know.

       Eb             Dsus4            D

That I didn't mean to hurt you, I just wanted you to know

CHORUS:

G               F                C        Bb   C   Dm   C   Dm

Black tears are falling down her face and I am wrong.

Black tears are falling and she won't say what I've done.

She's sitting here beside me, then she is gone.

Bb              C        Dm      G

Black tears are falling, falling.

Remember long ago?  Together laughing, loving.

Oh, so long ago.  When we were buying something.

Life was simple, then.  But she's not happy now, and I

Don't feel anything.  Her lips are moving, I am mesmerized by tiny lies.

I'm watching as the shapes are drawing slowly from her eyes

CHORUS:  [new last line is:]
Bb              C        Dm    C   Bb              C        Dm   C   Dsus4   D

Black tears are falling, falling.  Black tears are falling, falling

BRIDGE:

Am7    D     Am7    D     F                       Dsus4     D   Dsus4   D

Losing Lisa, losing Lisa, losing Lisa and there's nothing I can do

INSTRUMENTAL CHORUS:  [2x]

G               F        C     Bb  G               F        C      Bb

Black tears are falling, falling.  Black tears are falling, falling.

G               F        C     Bb  G               F        C      Bb/F

Black tears are falling, falling.  Black tears are falling, falling.

Losing My Religion

Words & Music:

Bill Berry, Peter Buck, Mike Mills & Michael Stipe (R.E.M.)

F   G   Am  F  G

G   Am            Em                                    Am

Oh, life is bigger - it's bigger than you, and you are not me.

                        Em                           Am

The lengths that I will go to, the distance in your eyes,

Em                   Dm             G

Oh no, I've said too much, I set it up.

CHORUS 1:

                 Am                       Em                    Am

That's me in the corner, that's me in the spotlight losing my religion.

          Em                        Am

Trying to keep up with you, and I don't know if I can do it.

Em                   Dm                     G

Oh no, I've said too much, I haven't said enough.

CHORUS 2:

G                               F

I thought that I heard you laughing,

F                G         Am

I thought that I heard you sing.

  F                     G   Am

I think I thought I saw you try.

Every whisper of every waking hour I'm choosing my confessions,

Trying to keep an eye on you like a hurt lost and blinded fool, fool.

Oh no, I've said too much, I set it up.

Consider this, consider this, the hint of a century,

Consider this: the slip that brought me to my knees failed.

What if all these fantasies come flailing around?

Now, I've said too much.

CHORUS 2:

INSTRUMENTAL OVER: Am    G    F    G

    C               Dm     C               Dm

But that was just a dream, that was just a dream.

CHORUS 1 & CHORUS 2:

     F               G       Am

But, that was just a dream; try, cry, why try?

F                      G      Am            G            [outro on Am]

That was just a dream, just a dream, just a dream, dream.
Louie, Louie

Words & Music:

The Kingsmen

Yeah, these are the actual words to the song.  It's hard to believe our tax dollars went to several years of studying this little tune looking for subversive & pornographic lyrics.  But that's what happened when people with overactive imaginations assumed the worst after a teenager with a mouth full of braces sang into an overhead mike in a garage and the result became a one-hit wonder.  Gotta love the '60s.

A   D   Em   D  [riff for whole song]
CHORUS:

Louie, Louie.  Oh, no...!

I say, we got to go.  Yeah, yeah, yeah, yeah, yeah!

I said, Louie, Louie.  Oh, baby...!

Say, we got to go.

A fine little girl, she waits for me.

Me catch a ship across the sea.

Me sail that ship all alone.

Me never know how I'll make it home.

CHORUS:

Night and day, we sail the sea.

Me think of girl constantly.

On the ship, I dream she there.

I smell the rose in her hair.

CHORUS:

INSTRUMENTAL VERSE

Me see Jamaica & the moon above.

It won't be long, me see my love.

To take her in my arms again.

I'll tell her I'll never leave her then.

CHORUS:

Love Alive

Words & Music:

Ann & Nancy Wilson (Heart)

[basic riff for song:]

A5   A7(no3)   A6   A5 [2x]  G5   D/F#      G    G/A    A  [2x]
A5                            A7sus2(no3)

The sky was dark this morning when I raised my head.

  A6                                  A5

I stood at the window, darkness was my bane.

A5                  A7sus2(no3)

Suddenly a sunbeam, thrilled me to my weary heart.

           A6                       Asus2

It was the prettiest thing I'd ever seen.

CHORUS:

                G5            D/F#          G   G/A   A

I knew I had to keep my love, keep my love alive.

Keep my love, keep my love alive

A5   A7(no3)   A6   A5

Oh, baby, I want you to roll me, hold me in your love.

No more habits, promises and jive.

Ever since I was a baby girl wanted one thing most in this world.

It was to keep my love, keep my love alive.

CHORUS:  [repeat last line 2x]
C/A   Dadd9/A   Asus4   A6sus2  [4x]
E5    Em9       A       A7   Dadd9/A   E5   G5   G/F#  [3x]
BRIDGE:

       E5                                 Em9

You're up there under the spotlight, your silver trophy shines.

     A               A7                 Dadd9/A  E5  G5  G/F#

With all you got, my Lord, you must get high.

You need a whole lot more than money, you need more than it to survive.

You need to keep your love, keep your love alive.

                D                    A               D   E

Ooo, you better keep your love, now, keep your love alive.

D               A               D               E

Keep your love, keep your love, keep your love alive.  [2x]
D                    A        D   E   G   G/F#

Keep your love, now, keep it alive.

E   G   G/F#  [2x]
Am7add9   GM13/A   Am7add9   D   Dsus4/2   D   Esus2

Love Alive Tab by Jeff Vick:

Part of the beauty of this song is that there are 2 distinct guitar parts which blend together seamlessly with harmonized riffs and different voicings of the same chord, including a lot of voicings using open strings.  The two parts are here noted separately assuming it will be played as a duet.  If you play it solo, mix and match your favorite bits.  On the album the 2 guitars are well separated left and right.  It sounds like they used two acoustic guitars (or 1 acoustic, 1 steel guitar), but an acoustic for guitar one and an electric set clean for guitar 2 works well also.  The electric really helps to make the harmonics pop out.

GUITAR ONE (Right channel on album)

Introduction:

                                        Am

E--------------12h13p12\10--------------0--

B--8h10p8\5-----------------------------2--  Play this

G---------------------------5h7p5\4-----3--  only 1X

D---------------------------------------3--

A---------------------------------------0--

E------------------------------------------

Verse:                                                             Walkup for 2x-8x

E-----------------------------------------------------------|        E-----------|

B-----------------------------------------------------------|        B-----------|
G-----------------------------------------------------------|play    G-----------|
D--7-7---5h7p5\4--5-5---4h5p4\2--4-4--2h4p2p0--4-2-2-----2--|8x      D--2--4--5--|

A--0-0---0--------0-0---0--------0-0--0--------0-0-0-----0--|        A--0--0--0--|

E------0--------------0------------------------------0h3----|        E-----------|

First Harmonized Chorus:  (at 0:34)

                                               G  A  A  A

E---------------------------------------------------------|

B---------------------------------------------------------|

G----------------0-----------------------------4/6--6--6--| play

D-2-0--------------0------0---------------0----5/7--7--7--| 2x

A-------3-2-0----------------0-----------2-----5/7--7--7--|

E---------------3------3-2-----2----2/3--------3/5--5--7--|

Next Repeat Verse 2x and 1st Harmonized Chorus 2x

Then Verse 3x and 1st Harmonized Chorus 4x

Interlude:  (at 2:10)

   C/D     D          Asus4   A7sus9?

E-3-3--3---5--5-5-5---0-0-0---0--0-0---0-0-0--|

B-5-5--5-/-7--7-7-7---5-5-5-/-7--7-7---7-7-7--|

G-5-5--5-/-7--7-7-7---7-7-7-/-9--9-9---9-9-9--|  play

D-x-x--x-/-x--x-x-x---7-7-7-/-9--9-9---9-9-9--|  6x

A---------------------x-x-x---x--x-x---x-x-x--|

E---------------------------------------------|

Bridge: (at 2:42)

This part is played with chords, though you can pick a nice melody from the chord shapes (which they do).  The chords for Guitar 2 are the same as Guitar 1, but each plays a somewhat different strum/pick pattern.  The chords are:

E       D to Dsus2       Aadd9 to A11?       E       Riff

Played as follows:

E = EADGBE     D = EADGBE         Dsus2 = EADGBE

    022100         x00232                 x00230

               Aadd9 = EADGBE     A11? = EADGBE

                       x02420            x02430

The bridge riff is:

E------------------|

B------------------|

G--------0---------| The bridge progression is Played 5X.

D---------0----0---| On 5th time don't play riff at the end.

A----------0----0--|

E--0-2--3-----2----|

2nd Harmonized Chorus:  (at 3:33)

                                            D    E

E-2---------------2-------------------------------------|

B---5--3-2----------3-----2--------------2--3/5--5---5--|

G-----------4---2-----2-----2----------2----2/4--4---4--|  play

D-----------------------2-----2---2h4-------4/6--6---6--|  4x

A-------------------------------------------------------|

E-------------------------------------------------------|

Ending:  (at 3:53)

E----------------------|         E---------0------+        +-----------0--------+

B----------------------|         B-------8---8----+        +--------10---10-----+

G----------0----0---2--| play    G-----9-------9--+ play   +-----11---------11--+ play

D---------0----0----3--| 3x      D--10------------+ 2x     +--12----------------+ 2x

A--------0----0-----3--|         A----------------+        +--------------------+

E--0-2--3----2------0--|         E----------------+        +--------------------+

                                                                 E

E-----------0-------------+       E------------------------------0-------|  Rake and

B--------12---12----------+       B-----10h12p10\8---8-7-8--10----0------|  Let Ring

G-----12---------12----12-+ play  G--11----------------------------9-----|
D--14---------------14----+ 2x    D-0-------------------------------9----|
A-------------------------+       A----------------------------------7---|

E-------------------------+       E-----------------------------------7--|

GUITAR TWO (Left channel on album)  Introduction:

                                          Am

E-----------------------------------------0--

B----------------------------------------10--   Play 1X

G-----------------------------------------9-- 

D----------------------------------------10--

A-------<12>--------<12>--------<12>-----12--

E--<12>--------<12>--------<12>--------------

E-------------------|  Play left figure 8X. Variations heard: 

B-------------------| 

G------------0------|  The first time through, don't play

D--------------4----|     first note (6th string harmonic).

A-------<12>-----7--|  The 4th and 8th times through, play 

E--<12>-------------|     first note twice.

First Harmonized Chorus:  (at 0:34)

E---------------------------------------------------

B-12-11----------------<12>-------------------------

G--------14-12-11----------<12>---------11----------

D-------------------<12>-------<12>-------<12>------

A------------------------------------<12>-----<12>--

E---------------------------------------------------

                    G    A     A   A

E------------------------------------

B-------------------8-/-10----10--10-   Play 2X.

G-------------------7-/--9-----9---9-

D-----------12h14---9-/-11----11--11-

A----12h14---------------------------

E------------------------------------

Verse:
Chords are as follows:

Asus2      G6/9?      Dadd9      A9

EADGBE     EADGBE     EADGBE     EADGBE

X02200     302005     x04230     302200

                                 0

From which the following is picked:

E-----0------------5----------0---------------------------

B-------0-----------0----------3--------------------------

G--2------2----0-----2----2-----2---2-2-2-----2-2-2-------

D---2-----------2----------4--------2-2-2-----2-2-2-------

A-0----------------------0--------------------------------

E-------------3--------------------------3p0h3-----3p0h3--

Repeat Verse 2X, then 1st Harmonized Chorus 2X

Then play Verse 3X, then 1st Harmonized Chorus 4X

When they sing "Suddenly a sunbeam..." at 1:00 it sounds like a harp is overdubbed, but a passing approximation can be made with the following fingering of the Aadd9 chord:

Aadd9   =   E  A  D  G  B  E

            X  16 14 16 17 17

Interlude:  (at 2:10)
   C/D     D          Asus4   A7sus9?

E-3-3--3---5--5-5-5---0-0-0---0--0-0---0-0-0--|

B-5-5--5-/-7--7-7-7---5-5-5-/-7--7-7---7-7-7--|

G-5-5--5-/-7--7-7-7---7-7-7-/-9--9-9---9-9-9--|  play

D-x-x--x-/-x--x-x-x---7-7-7-/-9--9-9---9-9-9--|  6x

A---------------------x-x-x---x--x-x---x-x-x--|

E---------------------------------------------|

Bridge: (at 2:42)
This part is played with chords, though you can pick a nice melody from the chord shapes (which they do).  The chords for Guitar 2 are the same as Guitar 1, but each plays a somewhat different strum/pick pattern.  The chords are:

E       D to Dsus2       Aadd9 to A11?       E       Riff

Played as follows:

E = EADGBE     D = EADGBE         Dsus2 = EADGBE

    022100         x00232                 x00230

               Aadd9 = EADGBE     A11? = EADGBE

                      x02420             x02430

The bridge riff is:

E------------------|

B------------------|

G--------0---------| The bridge progression is Played 5X.

D---------0----0---| On 5th time don't play riff at the end.

A----------0----0--|

E--0-2--3-----2----|

2nd Harmonized Chorus:  (at 3:33)

E---------------------------------------------------------|

B---------------<7>----------------------------7/9--9--9--|

G-7-6--------------<7>--------6-------------7--7/9--9--9--|  play

D------9-7-6---7------<7>------------------7---7/9--9--9--|  4x

A--------------------------<7>-<7>---7--7h9---------------|

E---------------------------------------------------------|

Ending:  (at 3:53)

E----------------------|

B----------------------|

G----------0----0---2--|   play
D---------0----0----3--|   3x

A--------0----0-----3--|

E--0-2--3----2------0--|

E-------0-------------0-------+------0-------------0--------

B-------------0------------0--+-------------0------------0--

G----------0------0-----0-----+---------0------0------0-----

D-----5------5------5-----5---+-----9------9-----9------9---

A-5/7-----7-----7------7------+-7/9----9------9------9------

E-----------------------------+-----------------------------

                                           E

E----------0--------------2h3p2p0--2---2---0-------|

B--------0---0-----------------------3------0------|   Rake and

G------5-------5-------2---------------------9-----|    let ring

D----7-----------7-----0----------------------9----|

A--0-----------------0-------------------------7---|

E-----------------------------------------------7--|

Love For Sale

Words & Music:

Cole Porter

Notes from the transcriber:  "...This tune is a real workout for guitar due to it being in the key of Bb, but the important thing is to keep it mucho molto...  On the F augmented (F+) chords, hold for a half note, palm your pick and attack the triads in a quarter-note fashion and stay on top of the beat until the chord change.  I've been performing this song for about 7 years now, but if I have made an error, please forward all corrections to hamnrye@mindspring.com.

         Bb             Ab

When the only sound in the empty street is the 

Gb              Fm                      Ebm     Ab7     Db

heavy tread of the heavy feet that be-long to a lonesome cop

F       F7      Bbm     Cm7

I       open    shop

F7      Bb7                     Ab7     

When the moon so long has been gazing down on the

F#7             E7                      A                  Ab   Ab7

wayward ways of this wayward town that her smile becomes a smirk

F       F7        Bb

I           go to work

Eb              Bbm

Love for        sale

Eb                        Bbm

Appetizing young love for sale

Eb                    Ab7

Love that's fresh and still unspoiled

Db              Ebm

Love that's only slightly soiled

Bbm     F7+5    Bbm

Love for sale

Eb              Bb

Who will        buy?

Eb                      Bb

Who would like to sample my supply?

Eb                Ab7

Who's prepared to pay the price

Db              Ebm

For a trip to paradise?

Bbm     F7      Bbm

Love for sale

Ebm             Ab7             Db

Let the poets pipe of love      In their childish way

Ebm7            Ab7             Db              Bbm7

I know every type of love       better far than they 

Bb7                             Ebm

If you want the thrill of love  I've been through the mill of love

Gb      Ebm     Edim    C7

Old     love    New     love

B7              Bdim

Every love but  True love

Eb              Bbm

Love for        sale

Eb                      Bb

Appetizing young love for sale

Eb              Ab7             Db              Ebm

If you want to but my wares     Follow me and climb the stairs

F+              Bbm     Bbm7

Love for        sale

Bbm6    Eb7     Ebm7    F+      Edim    Ebm6    Bb

Love for                        sale

Love Hurts

Words & Music:

Boudleaux Bryant (Nazareth)

     G           Em          C          D

Love hurts, love scars, love wounds and mars

    G         Em       C        D

Any heart not tough or strong enough

   G             B7    Em            G7

To take a lot of pain, take a lot of pain.

C              Am        D

Love is like a cloud, it holds a lot of rain.

     G      F   C         G

Love hurts, ooh-ooh, love hurts.

I'm young, I know, but even so

I know a thing or two I learned from you.

I really learned a lot, really learned a lot.

Love is like a flame, it burns you when it's hot.

Love hurts, ooh-ooh, love hurts.

Em                  B7   Em    B7      Em      B7    Em

Some fools think of happiness, blissfulness, togetherness.

A7                                               D       F7

Some fools fool themselves, I guess, they're not foolin' me.

G               B7      Em            G7

I know it isn't true, I know it isn't true.

C              Am          D

Love is just a lie made to make you blue.

     G      F   C         G      F   C         G

Love hurts, ooh-ooh, love hurts, ooh-ooh, love hurts.

Love In An Elevator

Words & Music:

Steven Tyler & Joe Perry

Intro:  [tabber inknown]
Figure 1


1|----------------------------------------| 

2|----------------------------------------|

3|----------------------------------------|

4|--4--0--2-----0-------------------------|

5|-----------2-----2--1--0-----0-----2----|

6|--------------------------3-----3-----0-|

   Play this 4 times and then we have:

1|-----------------------------------------------------|

2|--------------------------------------3-----3--------|

3|-----------2-----2-----------2-----------------------|

4|-2---------------------------0---4h5-----5-----5p4p0-|

5|-0----4h5-----5-----5p4p0----------------------------|

6|-----------------------------------------------------|

Figure 2

  Verse: 0:15

1|-------------------------------------------------------------|

2|-------------------------------------------------------------|

3|---------------------------------5------------------------5--|

4|---------------------------------5------------------------5--|

5|--2-----5--5---5--5---5----------3-----5--5-5-5-5------5--3--|

6|--0-----2--0---2--3---3----------------0--2-0-2-3------3-----|


Work-in like a dog fo de boss man whoa! etc. 

Repeat this twice then play: 

1|--------------------------3---------------------------|  Play this

2|--------------------------3---------------------------|  twice

3|--------------------------0---------------------------|

4|--7----7--7--7--7---7-----0---7----7----7---7--7--7---|

5|--0----4--0--4--5---5-----X---0----4----0---4--5--5---|

6|--------------------------3---------------------------|

I kin-da hope we get stuck    Nobody gets out alive  etc.

Figure 3

  Interlude|2:13|:    play this once        then repeat this

1|--------------------------------------I-----------------------------------|

2|--------------------------------------I-----------------------------------|

3|--------------------------------------I-----------------------------------|

4|--------------------------------------I-----------------------------------|

5|--------------------------------------I-----------------------------------|

6|-0-0-0-0--4p0--0-5p0-0-6p0--7p0--9-10-I-0--4p0--0--5p0--0--6p0--7p0--9-10-|

D

Yeah--------!!

Em            D/F#         G      C  Em           D/F#  G   C

Workin' like a dog for the boss-man; workin' for the company.

Em            D/F#    G       C        Em           D/F#  G  C

I'm bettin' on the dice I'm tossin', I'm gonna have a fantasy.

PRE-CHORUS:

     A          A/C#  D   E      A            A/C#    D     E

But, where am I gonna look? They tell me that love is blind.

  A             A/C#         D    E       A       D         E

I really need a girl like an open book to read between the lines!

CHORUS:

B             A 
     B                     A

Love in an elevator - livin' it up when I'm goin' down.

B             A 
     B                   B   Bb  A

Love in an elevator - lovin' it up 'til I hit the ground.

Jackie's in the elevator, Lingerie, second floor.

She said, "Can I see you later and love you just a little more?"

PRE-CHORUS:  [new words]

I kinda hope we get stuck,  Nobody gets out alive.

She said, "I'll show you how to fax in the mailroom, honey,

And have you home by five!"

CHORUS:

CHORUS INTERLUDE:

       E                   B

In da air, In the air, in the air...

B             A 
     B                   B   Bb  A

Love in an elevator - lovin' it up 'til I hit the ground.

INSTRUMENTAL SOLO: & INSTRUMENTAL INTERLUDE:  [see above]

CHORUS:

Gonna be a penthouse pauper, gonna be a millionare.

I'm gonna be a real fast talker and have me a love affair.

PRE-CHORUS:  [new words]

Gotta get my timin' right; it's a test that I gotta pass.

I'll chase you all the way to the stairway, honey, kiss your sassafrass!

CHORUS:

CHORUS INTERLUDE A CAPELLA:

Love In Vain

(original version)

Words & Music:

Robert Johnson

The Rolling Stones' cover of this is fully transcribed in Guitar World.
        D                   D7     D                         D7

Well, I followed her to the station with a suitcase in my hand.

        G                   G7             D

Yeah, I followed her to the station with a suitcase in my hand.

           A7

Whoa, it's hard to tell, it's hard to tell

G7                      D

When all your love's in vain.

When the train come in the station, I looked her in the eye.

Well the train come in the station and I looked her in the eye.

Whoa, I felt so sad so lonesome that I could not help but cry.

When all your love’s in vain; all your love’s in vain.

When the train left the station, it had two lights on behind.

Yeah, when the train left the station, it had two lights on behind.

Whoa, the blue light was my baby, and the red light was my mind.

All my love was in vain, all my love's in vain.

Ohh-ho-ho-ho, Willie Mae.  Ohh-ho-ho-ho, Willie Mae.

Ohh-ho-ho-ho, Willie Mae.  All my love’s in vain.

D = x x 0 2 3 x (or x 5 4 2 x x)

D7 = x x 0 5 7 x (or x 5 4 5 x x)

G = x x 0 7 8 7

G7 = x x 0 7 6 7 or x x 0 4 6 3

D7 to Ddim7 = x x 0 5 7 x  to:  x x 0 4 6 x

D turnaround is:

x x 0 2 3 x  to  x 3 0 2 3 x  to x 2 0 2 3 x  to x 1 0 2 3 x  to A7

In Drop D, better G is:

5 x 0 0 0 3  to  5 x 0 0 5 3  to  5 x 0 0 6 3

[also try a version with Dm to Dm7 to Gm to A]
Love In Vain

(Rolling Stones' version)

Words & Music:

Robert Johnson

arr: Keith Richards

INTRO RIFF:

   D                       Em             C                         G

E -------2-----------2-----------3----------------------------------3--

B -----3---3-------3---3-----------0--------------------------------0--

G ---2-------2---2-------2---2s4-----2-0---------0h2-0-----0-----0--0--

D -0-----------0-----------2-------------2---0h2-------0h2---0h2----0--

A -------------------------2---------------3------------------------2--

E -------------------------0----------------------------------------3--
D  Em C  G  G7  G  D

        G                   G7

Well, I followed her to the station with a suitcase in my hand.

        C                    D                            G  D7  G G/C G

Yeah, I followed her to the station with a suitcase in my hand.

           D7                        D/F#

Whoa, it's hard to tell it's hard to tell,

Em            C         G    G7  G  D

But, all your love's in vain.

When the train come in the station, I looked her in the eye.

Well the train come into the station and I looked her in the eye.

Whoa, I felt so sad, so lonesome that I could not help but cry.

SOLO

When the train left the station, it had two lights on behind.

Yea, when the train had left the station, it had two lights on behind.

Whoa, the blue light was my baby, and the red light was my mind.

G                      G7    C   D   G   D7  G G/C G

All my love's in vain

D7   D/F#   Em       C         G    G7 G D  G

             All my love's in vain

Love Is All Around

("Mary Tyler Moore Show" Theme)

Words & Music:

Sonny Curtis

You can play the chords below or move 'em on to power chords and play the Joan Jett cover version.

G                C                 G    Gsus4

Who can turn the world on with her smile?

G              Em

Who can take a nothing day,

    Am7                  D7

And suddenly make it all seem worthwhile?

           Em                        CM7

Well, it's you, girl, and you should know it.

     A7                           D9

With each glance and every little movement you show it.

CHORUS:

G                      C

Love is all around, no need to waste it.

G                          C

You can have the town; why don't you take it?

G       Em   Am7     D7    G  Gsus4  G

You're gonna make it after all.

OTHER VERSES:

[Sing the second verse for the Joan Jett version.  I've never heard the third verse.]

How will you make it on your own?

This world is awfully big, this time you're all alone.

But it's time you started living.

It's time you let someone else do some giving.

You are most likely to succeed.

You have the looks and charms,

And girl, you know that's all you need.

All the men around adore you.

That sexy look will do wonders for you.

Love Me Two Times

Words & Music:

The Doors

This is transcribed for guitar & bass in Guitar World.

main riff:

                       tr        tr

E--------------------------------------|

B--------------------------------------|

G----------------------0~1-------0~1---|  [play 4x for intro]
D----0---2---0-2-----------------------|

A--2---2---0---------------------------|

E-----------------0-0--------0-0-----0-|

E7

Love me two times, baby.  Love me twice today.

                   A7               E7   E9  [0 7 6 7 8 x]
Love me two times, girl, I'm goin' away.

                   D7

Love me two times, girl.

                                   C7

One for tomorrow, one just for today.

G           D    C7    B7     E7

Love me two times, I'm goin' away.

Love me one time.  I could not speak.

Love me one time.  Yeah, my knees got weak.

Love me two times, girl.

Last me all through the week.

Love me two times I'm goin' away.

Love Minus Zero / No Limit

Words & Music:

Bob Dylan

   D                            A G                    D        A

My love, she speaks like silence---- without ideals or violence.

G                             D

She doesn't have to say she's faithful.

    Em7              G         A  A6  A7

Yet, she's true like ice, like fire.

D                  A G                          D     A

People carry roses---- and make promises by the hours.

G                            D        Em        G    A7       D

My love, she laughs like the flowers; valentines can't buy her.

In the dime stores and bus stations, people talk of situations.

Read books, repeat quotations, draw conclusions on the wall.

Some speak of the future.  My love, she speaks softly.

She knows there's no success like failure

And that failure's no success at all.

The cloak and dagger dangles, madams light the candles.

In ceremonies of the horsemen, even the pawn must hold a grudge.

Statues made of matchsticks crumble into one another.

My love winks, she does not bother.

She knows too much to argue or to judge.

The bridge at midnight trembles, the country doctor rambles.

Bankers' nieces seek perfection;

Expecting all the gifts that wise men bring.

The wind howls like a hammer, the night wind blows cold n' rainy.

My love, she's like some raven at my window with a broken wing.

Love Of My Life

Words & Music:

Freddie Mercury (Queen)

C7/Bb   F/A    C7/Bb   F/A   Gm   F    C/E   Dm   C

Eb      Bb/D   Ebsus4  Bb    Bb   F/A  Gm    F

Bb      F/A    G       F/A   G/B  G7

C                      Am               Dm                  G7

Love of my life you've hurt me.  You've broken my heart and now you leave me.

C          F/C  C         F              Dm             Am

Love of my life can't you see?  Bring it back, bring it back.

      Bb        F             Bb    F/A Am    Gm7          C7       F

Don't take it away from me, because you don't know what it means to me.

Bb    F/A    C7    F    Bb    F/A    G    F/A    G/B    G7

Love of my life don't leave me.  You've taken my love you now desert me.

Love of my life can't you see?  Bring it back, bring it back.

Don't take it away from me, because you don't know what it means to me.

C7/Bb  F/A    C7/Bb   F/A   F     Bb/G  Bb

Bb     F/A    Cm      Bb    F/A   Gm    F   F/E

Dm                     Am

You will remember when this is blown over,

    Bb                      F   Gm7/F   Dm/F   A   A/G

And everything's all by the way.

Dm                   Am                      F#m7-5    F#dim7

When you grow older, I will be there at your side to remind you

    Gm7                 C  F/C  Gm/C  C

How I still love you –– I still love you.

F    C/E   F       Gm   F    C/E   Dm    C

Eb   Bb    Ebsus2  Bb   F/A  Gm    F

Gm7/Bb     Fsus2/A [3x]   G   F/G    G    G7    C    Dm    C    C7

Dm          Am             Bb            F

Back, hurry back.   Please bring it back home to me

  Bb    F/A Dm    Gm7          C7       F

Because you don't know what it means to me.

Dm               Am               Gm  Gm/A  Bb     F

Love of my life, love of my life, ooooh---, ooooh, ooooh!

Gm/G   /A    Bb

Love Potion #9

Words & Music:

Jerry Leiber & Mike Stoller

Am                         Dm

I took my troubles down to Madame Ruth.

You know that gypsy with the gold-capped tooth.

C           Am          Dm

She's got a pad down at 34th and Vine.

E                         Am

Selling little bottles of Love Potion Number Nine.

I told her that I was a flop with chicks.

I'd been this way since 1956.

She looked at my palm and she made a magic sign.

She said, "What you need is Love Potion Number Nine."

Dm

She bent down and turned around and gave me a wink.

B7

She said, "I'm gonna make it up right here in the sink."

Dm

It smelled like turpentine and looked like India ink.

E

I held my nose, I closed my eyes, I took a drink.

I didn't know if it was day or night.

I started kissing everything in sight.

But when I kissed the cop down at 34th and Vine.

He broke my little bottle of Love Potion Number Nine.

Am                 Dm

Love Potion Number Nine.  [3x]

Love, Reign O'er Me

Words & Music:

Peter Townshend

This is from the 1973 album "Quadrophenia" and is fully transcribed in the November/December 2008 issue of Guitar Edge.  The original guitars were tuned down one-half step (Eb Ab Db Gb Bb Eb), then one capoed II, while the other was uncapoed (thus playing in different keys - giving the song an interesting sense of tonality).  I'm putting it in the D-ish version.

     Dsus4/D                           C(add9)

Only love can make it rain the way the beach is kissed by the sea.

     Dsus4/D                                 C(add9)

Only love can make it rain like the sweat of lovers laying in the fields.

CHORUS:

Dm  Dsus2  Dm  Dsus2  Dm  Dsus2  Dm    Dsus2  Bb    Gm7

Love---------------------------, reign o'er-- me.

Dm    Dsus2   Dm    Dsus2  Bb          Gm7          A7sus4  A7

Love--------, reign o'er-- me, rain on me.  Rain on me.

Only love can bring the rain that makes you yearn to the sky.

Only love can bring the rain that falls like tears from on high.

CHORUS:

Dm    Dsus2   Dm    Dsus2  Bb                   Gm7

Love--------, reign o'er-- me, reign o'er-- me, reign o'er me.

Dm    Dsus2  Dm    Dsus2  Bb                   Gm7    A7sus4   A7

Love--------,reign o'er-- me, rain on me, rain on me-------------.

BRIDGE:

F

On the dry and dusty road, the nights we spend apart alone.

F                          D          G/D  A/D  G/D

I need to get back home to cool, cool rain.

F

I can't sleep and I lay and I think; the night is hot and black as ink.

F                                 D          G/D   A/D   G/D

Woo!  Oh, God, I need a drink of cool, cool rain.

INSTRUMENTAL OVER:

F    |  D  G/D  A/D  G/D  | F    | D  G/D  A/D  G/D  |

Dsus4   C(add9)   Dsus4   C(add9)  

CHORUS:  [with much vocal embellishment]
OUTRO:  [after A7 chord, go to Dm and out]
Love Song

Words & Music:

Lesley Duncan

Gm9add11

The words I have to say 

                               C9

May well be simple but they're true,

Until you give your love,

There's nothing more that we can do.

CHORUS:

Gm7         C9

Love is the opening door

Gm7          C7 C6   C7   C6

Love is what we came here for

Gm7          C7 C6 C7  C6

No one could offer you more

Gm7                C9

Do you know what I mean?

Gm7                   C9

Have your eyes really seen?

You say it's very hard

To leave behind the life we knew,

But there's no other way 

And now it's really up to you

CHORUS:

Love is the key we must turn.

Truth us the flame we must burn.

Freedom the lesson we must learn.

Do you know what I mean?

Have your eyes really seen?

Gm9add 11 = 3 5 3 3 5 5

C9 = x 3 2 3 3 3

Love Stinks

Words & Music:

J. Geils Band

C   G   F   G

C        G        F         C

You love her, but she loves him.

And he loves somebody else, you just can't win.

And so it goes, 'til the day you die.

This thing they call love, it's gonna make you cry.

G                                               F

I've had the blues, the reds and the pinks, but one thing's for sure:

G

Love stinks!

CHORUS:

G    C        F     G

Love stinks!  Yeah, yeah.  [4x]

Two by two, and side by side.

Love's gonna find you, yes it is, you just can't hide.

You'll hear it call, your heart will fall.

Then love will fly, it's gone, that's all.

I don't care what any Casanova thinks.

All I can say is:  Love stinks!

CHORUS:

BRIDGE:

G

I've been through diamonds, I've been through minks.

     F                     G

I've been through it all:  Love stinks!

CHORUS:  [2x]

Love stinks!

Love The One You're With

Words & Music:

Stephen Stills

[basic riff for verses, etc.:]

G(7)

D(5)

Em(3)

D(2)

If you're down and confused.

And you don't remember who you're talking to.

Concentration slip away,

'Cause your baby is so far away.

CHORUS:

                Bm        A      G

Well, there's a rose in a fisted glove.

And the eagle flies with the dove.

And if you can't be with the one you love, honey




[original riff]

Love the one you're with.  [4x]
Don't be angry, don't be sad.

Don't sit crying over good times you've had.

There's a girl right next to you.

And she's just waiting for something to do.

CHORUS:

BRIDGE:

C           D            C           D

Do do do do do do do do, do do do do do do do do

Do do do do do do do do, do do do, do do do

Love the one you're with.  [3x]

Turn your heartache right into your joy.

She's a girl, and you're a boy.

Get it together make it nice.

Ain't gonna need anymore advice.

CHORUS:

BRIDGE:  [end after the last "do" section]

Lover's Cross

Words & Music:

Jim Croce

C             Am  Dm       G7

Guess that it was bound to happen.

'Was just a matter of time.

But now I've come to my decision,

         C                  Am

And it's one of the painful kind.

              F              G        Am

'Cause now it seems that you wanted a martyr.

       F       C            Dm   G7

Just a regular guy wouldn't do.

              C C/B   Am    Dm             G7        C

'Cause, baby, I won't hang upon no lover's cross for you.

Yes, I really got to hand it to you.

'Cause girl, you really tried.

But for every time that we spent laughing.

There were two times that I cried.

And you were tryin' to make me your martyr.

And that's the one thing I just couldn't do.

'Cause, baby, I won't hang upon no lover's cross for you.

BRIDGE:

       F          G         Am  Em

'Cause tables are meant for turning,

    F          C        Dm   G7

And people are bound to change.

And bridges are meant for burning,

When the people and memories they join aren't the same.

So, I'll hope that you can find another

Who can take what I could not.

He'll have to be a super guy,

Or maybe a super god.

'Cause I never was much of a martyr before,

And I ain't bout to start nothin' new.

'Cause, baby, I won't hang upon no lover's cross for you.

Low

Words & Music:

R.E.M.

A5  G5  B5  [3x for intro - basic riff for verse & chorus]

Dusk is dawn is day.  Where did it go?

I've been laughing, fast and slow.

Moving in a still frame, howling at the moon.

Morning found me laughing up and down, down.

A5   G5    B5

Low, low, low.

Night suits me fine, and morning suits me fine.

I've been so happy, happy, way up high, high.

In between, down below.

Low, low, low.

BRIDGE:

CM7           G        E5

I skipped the part about love.

CM7          G         E5

It seemed so silly and low.

A5   G5   B5    A5   G5   B5

Low, low, low.  Low, low, low.

I said, "The morning, it isn't your time.

Barefoot, naked, I can see your lines.

It doesn't bother me, if you are right.

Your grass is grassy wet.

Your light white is bright light white.  Light."

BRIDGE:

You and me, we know about time.

We know how things go.  They come and go; they live and grow;

They pass and go, and glow and glow.

Up and down, high and low.

Low, low, low.  Low, low, low.

BRIDGE:  [2x]

I like your hands all full of glory, all full of glory.

A5  G5  B [arpeggiate the B chord]
Lowdown

Words & Music:

Peter Cetera & Danny Seraphine (Chicago)

A   E   A   E  [vamp]

    A E A                  E

Oh, my, life has passed me by.

    A             E             A              E

The country I was brought up in fell apart and died.

Oh, no, love's no longer there.

Cold wind blew away the sun that used to warm the air.

   D A        D              A

Lowdown, ooo, feeling pretty bad.

D              A                    D           A

Feeling like I lost the best friend that I ever had.

   D   A        D             A

Lowdown, ooo, I got to find a way.

D               A              D          A    E7

Got to make the people see the way I feel today.

REPEAT ENTIRE SONG:
CODA:

G   D   A   C   D   E

Lucky Man

Words & Music:

Emerson, Lake & Palmer

  G           G(add9)        D

 |-------3----------5-------|-------5-----------5-------|

 |-----3---3------3---3-----|-----3---3-------3---3-----|

6|---4------4---4-------4---|---2-------2---2-------2---|

8|-5----------5-----------5-|-4-----------4-----------4-|

 |--------------------------|---------------------------|

 |--------------------------|---------------------------|

G G(add9)    D        G   G(add9)   D

He had white horses & ladies by the score

G G(add9)      D         G   G(add9)    D

All dressed in satin and waiting by the door.

A              G            D

Oooooo, what a lucky man he was.

A              G            D

Oooooo, what a lucky man he was.

White lace & feathers, they made up his bed.

A gold covered mattress, on which he was led.

Oooooo, what a lucky man he was.

Oooooo, what a lucky man he was.

VERSE & CHORUS OF "Ahhhh..." - SOLO OVER THIS CAN BE:

|-------------------------------10-14h(15)h14h(15)h14(15)h14----------10--|

|-------------------------10h12---------------------------------10h12-----|

|-----------3/4-----7h9p7------------------------------------14-----------|

|---------------7h9-------------------------------------------------------|

|---5-5h7p5---------------------------------------------------------------|

|-5-7---------------------------------------------------------------------|

|----------------|------------------------------------------|

|----------------|------------------------------------------|

|-12-11-12-11----|------------------------------------------|

|----------------|-----------------0--------7---------------|

|-------------12-|-------7-------2---------7--------2/5~~~~-|

|----------------|-5-7-8---0-2-3-----5-7-8----0-2-3---------|

He went to fight wars for his country & his kin.

Of his honor and his glory the people would sing.

Oooooo, what a lucky man he was.

Oooooo, what a lucky man he was.

A bullet, it found him, his blood ran as he cried.

Nobody could save him, so he lay down and he died.

Oooooo, what a lucky man he was.

Oooooo, what a lucky man he was.

Ah---------.  Ah-----------.  Ah.  [5x]
Lucy In The Sky With Diamonds

Words & Music:

John Lennon & Paul McCartney

A           A/G       A/F#      A/F

Picture yourself in a boat on a river

A              A/G       A/F#      F

With tangerine trees and marmalade skies.

A        A/G            A/F#         A/F

Somebody calls you, you answer quite slowly

  A           A/G        A/F#   F

A girl with kaleidoscope eyes.

Bb                   C9                F6                 Bb

Cellophane flowers of yellow and green towering over your head.

C9                         G          D7   Em        D

Look for the girl with the sun in her eyes and she's gone.

CHORUS:

G           C        D

Lucy in the sky with diamonds.

Lucy in the sky with diamonds.

Lucy in the sky with diamonds.

D         A

Ahhhhhhhhhhhh.

Follow her down to a bridge by a fountain

Where rockinghorse-people eat marshmallow pies.

Everyone smiles as you drift past the flowers

That grow so incredibly high

Newspaper taxis appear on the shore waiting to take you away.

Climb in the back with your head in the clouds and you're gone.

CHORUS:

Picture yourself in a train in a station

With plasticine porters with looking-glass ties.

Suddenly someone is there at the turnstile;

The girl with kaleidoscope eyes.

CHORUS:  [repeat & out]
Luka

Words & Music:

Suzanne Vega

[capo 4]

D          A      G             A

My name is Luka.  I live on the second floor.

I live upstairs from you.  Yes, I think you've seen me before.

Bm7         A

If you hear something late at night.

Some kind of trouble, some kind of fight.

G          A                   G          A

Just don't ask me what it was, just don't ask me what it was, 

G          A              D    A    G    A

Just don't ask me what it was.

I think it's because I'm clumsy.  I try not to talk too loud.

Maybe it's because I'm crazy.  I try not to act too proud.

They only hit until you cry.

And after that you don't ask why.

You just don't argue anymore, you just don't argue anymore,

You just don't argue anymore.

Yes I think I'm okay.  I walked into the door again.

Well, if you ask that's what I'll say and it's not your business anyway.

I guess I'd like to be alone.

With nothing broken, nothing thrown.

Just don't ask me how I am, just don't ask me how I am,

Just don't ask me how I am.

FIRST VERSE REPRISE:   G    A

Bm7                         A          Bm7                A

And they only hit until you cry, after that you don't ask why.

G                    A        G                    A

You just don't argue anymore, you just don't argue anymore,

G                A      D    A    G    A

You just don't argue anymore.

Lukey
Words & Music:

Great Big Sea

Well, Old Lukey's boat is painted green.  Ah, me boys!

Lukey's boat is painted green, the prettiest boat that you've ever seen.

A-ha, me boys a-riddle-i-day!

A-ha, me boys a-riddle-i-day!

Well, Old Lukey's boat's got a fine fore cuddy.  Ah, me boys!

Lukey's boat's got a fine fore cuddy and every seam is chinked with putty.

A-ha, me boys a-riddle-i-day!

A-ha, me boys a-riddle-i-day!

Well, I says, "Lukey, the blinds are down."  Ah, me boys!

I says, "Lukey, the blinds are down, me wife is dead and she's underground."

A-ha, me boys a-riddle-i-day!

A-ha, me boys a-riddle-i-day!

Well, I says, "Lukey, I don't care."  Ah, me boys!

I says "Lukey, I don't care.  I'll get me another in the spring of the year."

A-ha, me boys a-riddle-i-day!

A-ha, me boys a-riddle-i-day!

Oh, Lukey's rolling out his grub.  Ah, me boys!

Lukey's rolling out his grub, one split pea, and a ten-pound tub,

A-ha, me boys a-riddle-i-day!

A-ha, me boys a-riddle-i-day!

Well, Lukey's boat's got high-topped sails.  Ah, me boys!

Lukey's boat's got high-topped sails, the sheet was planted with copper nails,

A-ha, me boys a-riddle-i-day!

A-ha, me boys a-riddle-i-day!

Lukey's boat is painted green.  Ah, me boys!

Lukey's boat is painted green, it's the prettiest boat that you've ever seen,

A-ha, me boys a-riddle-i-day!

A-ha, me boys a-riddle-i-day!

A-ha, me boys a-riddle-i-day!

Lullaby Of Broadway

Words & Music:

Harry Warren

C                 F             G7         C

Come on along and listen to the lullaby of Broadway.

C                  F             G7         C

The hip-hooray and ballyhoo, the lullaby of Broadway.

F          Gm7  C7            Gm7        C7     F

The rumble of a subway train, the rattle of the taxis.

F        Gm7      C7            Gm7      C7  F

The daffydils who entertain, at Angelo's and Maxie's.

G7     C        A7   Dm7                      G7           C

When a Broadway baby says, "Good night." it's early in the morning.

C         A7     Dm7         Fm6   G7        C

Manhattan babies don't sleep tight until the dawn.

F    Gm7    F   C9  F F7 Bb  Bbm6   F         C7     F

Good night, ba--by, good night----, milkman's on his way.

F     Gm7    F   C9  F F7  Bb  Bbm6   F          C7   F    G7

Sleep tight, ba--by, sleep tight----, let's call it a day. Hey!

Come on along and listen to, the lullaby of Broadway.

The hi-dee-hi and boop-a-doo, the lullaby of Broadway.

The band begins to go to town, and everyone goes crazy.

You rock-a-bye your baby round, 'til everything gets hazy.

Hush-a-bye I'll buy you this and that, you hear a daddy saying.

And baby goes home to her flat, to sleep all day.

Good night, baby, good night, milkman's on his way.

Sleep tight, baby, sleep tight,

F     C7   G#dim  F Db7

Let's call it---- a day!

    Gm7           F    Dm    Db7    C9   F

And listen to the lullaby of old--- Broadway!

Lydia, The Tattooed Lady

Words & Music:

Harold Arlen
C                                                              G

Lydia, oh Lydia, say, have you met Lydia?  Lydia, the tattooed lady?

F       C         F       C       F     Dm    F    Dm

She has eyes that folks adore so, and a torso even more so.

C                                                              F

Lydia, oh Lydia, that encyclo-pidia; oh Lydia, the queen of tattoo!

       Dm                                F

On her back is the Battle of Waterloo.  Beside it the Wreck of the Hesperus, too.

C                       F                                 C       G        C

And proudly above waves the red, white and blue.  You can learn a lot from Lydia!

C

La-la-la, la-la-la.  La-la-la, la-la-la.

Eb                                                                        Bb

When her robe is unfurled, she will show you the world If you step up and tell her where.

Bb                                                                  Eb

For a dime you can see Kankakee or Paree or Washington crossing the Delaware

Eb                   C

La-la-la, la-la-la.  La-la-la, la-la-la.

Ah, Lydia, oh Lydia, say, have you met Lydia?  Oh, Lydia, the tattooed lady?

When her muscles start relaxin', up the hill comes Andrew Jackson.

Lydia, oh Lydia, that encyclo-pidia; oh Lydia, the queen of them all.

For two bits she will do a mazurka in jazz with a view of Niagara that nobody has.

And on a clear day, you can see Alcatraz.  You can learn a lot from Lydia!

C                    Eb

La-la-la, la-la-la.  La-la-la, la-la-la.

Come along and see Buffalo Bill with his lasso.

Just a little classic by Mendel Picasso.

Here is Captain Spaulding exploring the Amazon.

Here's Godiva but with her pajamas on.

Eb

La-la-la, la-la-la.  La-la-la, la-la-la.

Here is Grover Whelan unveilin' the Trilon.

Over on the west coast we have Treasure Isle-on

Here's Nijinski a-doin' the rumba.

Here's her social security numbah.

Eb                   C

[whistle here instead of the "La-las"]

Ah Lydia, oh Lydia, that encyclo-pidia, oh Lydia, the champ of them all!

She once swept an admiral clear off his feet.

The ships on her hips made his heart skip a beat.

And now the old boy's in command of the fleet for he went and married Lydia!

C

I said Lydia.  He said Lydia.  They said Lydia.  We said Lydia.  La-la!

