As promised in bast issues in-

augural column of Unplugsing,

this month we'll rackle another

tavern-tested offering from my

soln act songhook: a rocking
stand-alone arrangement of the Rolling
Srones classic, “Sympathy for the Devil”
{Beggars Banguet, 1968). 1f vou listen to
the Stones’ studin version, vou'll notice
that there is no rhythm guitar part and
that the groove is propelled by a eookin’
basy line, piano and an ensemble of
percussion instruments, Performed as if
the 2ong were in the kev of D and with a
capo at the second fret, my arrangement
sounds in the original kev of E and in-
fuses clements of the recording’s various
instrumental parts into 4 finger-friendly
stand-alone rhythm guitar part. Asis
almost always the case when performing
an uptempo song without a drummer or
percissionist backing vou up, firmly tap-
ping vour foot in a seady pulse, in this
case quarter notes, will definitely halp
v et into the groove better and “sefl”
the tune more cony :-."u.".ﬁ'r[l}.

RGURE 1 presents my adaptation of the
intro and first verse of “Sympathy for the
Dievil" The palm-muted open D notes in
the repeated first bar emulate the conga
and bongo drum parts heard on the
Stones” mrrangement and help establish
the key, as well as the groove. [ find that
playing four bars up Iront {as oppos |
o the 10 bars heard on the recorded
version) is enough of a hlli]d-.ﬁ]'l in this
stripped down format.

When plaving this and all remaining
figures, use what I call “16th-note pen-
dulum picking/strumming,” articulating
aryy note or chiord that falls on the first or

third 16th note of the beat (this in s

note (the "16th upbeats

upstroke. This will help ensure a steady
Aowing groove. 1've included picking
prompis above bar 1 of FIGURE Y to @
vou. Alzo, palm mute the single hass
notes in all the figures while allowing
the chords to ring out on the treble
strings, This will give the bass notes a
fat, chunky sound and keep the busy,
syncopated rhythms elear and articulate.
FGURE 2 il lustrates what | play for the
semg's chorus and includes an extra bar
on the preceding D chord (the chorus
begins on A in bar 2), The fieel on the first
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chirus s essentially the same as on the

Senbor musk editor vour mudience’s ears brains (vours in-
first verse—a funky groove that is somoe-

a i B aha ks ow vt let
weteran shdeman, solo chuded) hefore the SODE '8 OVEY: TI."_‘ e

what subdued by the use of palm muting. performer and the intensity level “breathe,” ur “ebb and
RGURE 3 shows my arrangement of private guitar ledcher fliorwe™ by backing off the volume of your
: : L = n e WY-NI-PA srea. A L et ing ard inereasing the
the s I S PRI verse Seciions. An ~formally tralnes o PICkINE SrUTITINE Akl MCreasing g
important note about musical dvnamics oy Ry hp desree of palm muting ot the beginning
(contrasts in volume and texture} is in duai ves, wiiting and of each subsequent verse, If this sounds
order at this point: When performing :“”“l """“"‘::"" like too much to remember, just wse your
. ramseriptions e ;
this arrangement, make sure to not i ey wnd phieriong Sor instinets and try to ramp up the intensity

every section ot the same “hot and heavy™

wedding cake and tips level throughout the song without reach-
intensity level, as vou'll risk wearing out i

by mighk iy “11” prematurely; #



