JIMI HENDRIX

LIKE A

ROLLING STONE

Hendrix’ unique chordal style exposed!
Creating new possibilities.

Jimi Hendrix recognized Bob
Dylan’s lyrical genius and was
deeply affected by his use of imagery, especially in the
context of a sociopolitical commentary. So it was an
apropos move when Jimi covered “Like A Rolling Stone”
with the Experience at their first American engagement,
the Monterey Pop festival in June of 1967. His complete
show is documented on the Alan Douglas produced Ip,
“Jimi Plays Monterey.” :

In this song you'll get a chance to examine some of
the facets of Hendrix’ unique, almost pianistic, chordal
style. To free up his other fingers 1o play melodies with-
in a given chord he often fretted bass notes with his
thumb, an approach analogous to the function of a key-
boardist’s left hand. The first example here of this
unorthodox technique is when he plays an F major
chord (F A C) in measure 3 and frets the root on the 6th
string with his thumb. The G major (G B D) that follows

is played the same way, thus mak-
ing it possible for it to be sus-
tained as the final E note is hammered on (Fig. 1).

As you learn this piece you'll become aware of numer-
ous melodic and harmonic possibilities within these two
chords that would other wise be unavailable to you if
they were played with the traditional first finger barre.
Besides giving you the option to fret additional notes
there is also immediate access to any open strings. For
example, Jimi often replaces F major with Fsus2 in this
progression. By fretting with the thumb this substitution
Jjust requires the removal of the middle finger from the
3rd string. In the first verse he uses the sus? form again
on beat 3 of measure 8, but this time it’s a Gsus2 (Fig. 2).
It is played by transposing all the notes of the Fsus? up a
major second or two frets, which necessitates playing in
the 2nd position. This shift is accomplished by fretting
D, the fifth of the chord, on the 3rd fret of the 2nd
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string with the middle finger and the A note, the sus-
pended second, can then be played on the 2nd fret of
the 3rd string with the index finger. By fretting B, the
third of the chord, on the 4th fret of the 3rd string with
the ring finger the suspension is resolved. G, the root,
was already fretted by the thumb on the 6th string
between beats 2 and 3. In the two measures preceding
the first verse and in measures 5-6 of the first chorus he
uses an additional form of the sus2 in the upper register
(Fig. 3).

Another common suspension also appears in measure
8 known as a sus4 (Fig. 4). Whereas the sus2 replaces
the third of a chord with the note directly below it, that

figure 4

is the second degree of its related mode or scale, the
exact opposite is true with the sus4. In this case, the
chord in question is a Gsus4 and the third is temporari-
ly replaced by the note above it, the fourth degree of its
related mode. In measure 1 of the first verse you'll note
that Jimi commences using the sus4 idea in conjunction
with a Dm7 (Fig. 5).

It should be obvious that with some formal training in
music theory one can go a step beyond just imitating
Jimi and begin to understand his music a little better. If
the idea of nonharmonic tones is new to you, then for
your first homework assignment look for other exam-
ples of sus2 and sus4 chords in your favorite songs.
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Right now we'd (like to) do a thing, uh, by Bob Dy- lan,
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a very similar way for the rest of the tune. Therefore we leave it up to you 1o experiment

“The pattems for playing with your thumb, side, hammer-ons, elc., continue in
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don't wor-ry.
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noth- in" to lose.

o, D5

you got,

When you ain't got noth- in', uh,

JIMI HENDRIX - Like A Rolling Stone
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MUSIC CO WIZARD®
Presents

FLIGHT OF THE BUMBLE BEE IN
TABLATURE!
Complete book also includes Paganini, Bach, Kreutzer,
and Monti violin solos ged in tabl dard
notation for guitar.
All complete works, Fingering & Instruction Included.
Book-$12.95, Book & Tape $22.95

and

CLASICAL SOLOS IN TAB YOL 2
Fuer Elise, Romanza, Caprice#29, Toccatta & Fuge in
Dm, Molto Perpewo. Fingering & Instruction.
Book Only-$12.95

MUSIC THEORY FOR THE CONTEMPORARY
GUITARIST

Vol I-The Basics-note reading made Exciting! Scale

theory, Soloing, Picking Exercises-$15.00

Vol -Advanced Theory, Harmony, Modes & Modal

Harmony, Advanced Soloing-$15.00

ALL PRICES INCLUDE POSTAGE
Outside of U.S.A. add $2.00 postage and handling per
item. Allow 2 10 5 weeks for delivery.

Send check or money onder to:
MAD MUSIC COMPANY
PO BOX 10069 DEPT GS
WESTBURY, NY 115%¢
516-334-8845

$29.95

Sterling Silver
Guitar Pick
Pendant

with 16"
sterling

*15.95

Single Sterling
Silver Guitar Pick
earring dangles from
sterling ear wire,
(Avall. in prs.)

Qur jewelry

is handcrafted

in the US.A

from the finest
quality sterling silver
and comes packaged
in 8 handsome

gift box

Jewelry
shown
actual
size.
Plaase check
sach box for the
items of your cholce
and mail this coupon
with your check or money order
made payable to: Thomas Cooper Enterprises.

I
I
|
I
|
|
¢  Thomas Cooper Enterprises
I Rockefoller Gontor, Now York, NV 10786 % 203 |
I arv. |
| ___ Guitar pick with 18" chain...*29.95 |
| — Guitar pick without chain . ... 14,95 |
| — Singleearring ............. 15.95 |
| —— PRIFSMTINgS - o.v0yoitessss 28985 |
Add 250 postage and handiing par it
I Nama |
i Address. |
I |
I City State Zp |
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“TOUCH SENSITIVE"
“Distortion Effect Pedal”

Digital Technology was utilized
to create a pedal that producesa

smooth tube distortion that's
sensitive to the players picking
attack. Superb sustain &
harmonics.

®

p (=oune

QUALITY PRODUCTS

For further information write:
I.C. SOUND CO.

163 Pointe Claire Ave.

Pointe Claire, Que. HI9S 4M7
Tel.: (514) 697-0881

In US.A.
P.O. Box 9
Rouses Point, N.Y. 12979-0009
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