BAD MOON RISING creedence Clearwater Revival

WORDS AND MUSIC BY John Fogerty TRANSCRIBED BY Matt Scharfglass
Gtrs. 1 and 3 are tuned down one whole step (low to high): DG CF A D.
All notes and chords sound one whole step lower than written (key of D).
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Gtr. 2 (acous.) and Bass are in standard tuning.
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1l [T ] bad moan risin’
21 hear hurricanes 2 - blowin’
3. Hope you got your things together
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1 Gir. 3 plays Fill | on 2nd verse
| Gtr. 3 plays Fill 2 on Jrd verse
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BAD MOON RISING creedence Clearwater Revival

1 trouble on the way
I know the end is comin’ s00n
Hope you are quite  prepared fo die "
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Gir. 2 plays Rhy. Fig. [A three times simile {see meas. 5} —
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Baux plavs Bass Fig, | three fmen (iee meas 5)
*Chord names in parvacheres are for G 2 G 1
I seg earthquakes and lightnin"
I fear rivers overflowin’
Looks like we'ne in  for nasty weather
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I Poear the ‘vaice of rage and ruin
One eye is taken for an eye Well I
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Don'tgo around tonkght Well it's bound to take your life There's & bad
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Grr. 3 plays Fill 3 chird time
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(3rd time) To Coda € I" f.um.,m”T
maon of e rise {akip akead to meas 46) All right
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Gir. | plays Riy. Fig. | twice simile { vee meas. 5)
Gir. 2 plays Rhy. Fig. 1A twice simile (see meas. k7|
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Grr. | plavs Ry, Fig. 2 slmile {ser meus. 210
Grr. 2 plavs Riry. Fig. 2A umile [ see meas. 21 )
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& In measyre 13, a second cello pleys & coun- | Tt B O 3 The sEventh fret. § TRifD slectric | wasn't soloing he was peppering the song with
- sermelody that we've amanged for guitar; instead guitarst played wahout 3 CRC fills and licks. Together, all three guitars were
- of merely playing the nates, why not emulate the The song was basic pop fare i the ey of l able to cover low, middie and high parts.
- sound of a celio? Sixf‘twﬂhadi:tnﬂudmmr E. but what made sound 5o big land “sweet”) John Fogerty tawes advantage of this con-
~f sustainy and add a bit of reverb to simulate | was the fact that each guitanst tad a special | cept in many of Creedence’s songs; in “Bad
- soom ambience. When dialing in your tone, keep | sonic niche to fill: the acoustic with the capo Moon Rising.~ his detuned guitar allows him to
-~ 1 mind that a cella is a warm-sounding instru- at the second fret carried the song and served play fuller-sounding E chord snapes while his
=3 ment, so you'll pmbarbnrwan*th:rnﬂuﬂmu as the main paﬂ;thnlecm:m'tmmr.mn bmdpimmti.nlmmmmmmmnmm
of the high end and make sure the midrange fre- | the seventh fret complemented the first partby | cool “Scotty Moore™ licks during the sacond
-3 auencies don't sound too harsh. harmanizing with it in the middie range of the | and third verses, which would have been much
= . Now think about how the notes are attacked. instrument. The guy who was playing without | more difficult to play in standardl tuning. o
e When you pluck a stringed instrumant, the note | 8 capo was the lead guitarist, and when he | Visit Mait's web site at www. mrsgrundy.com.
- i sounded immediately, so the attack is quick.
£ & When the string is played with 2 bow, however, | FIGURE1
. she attack is siower depending on how much Dropped-D mning (low to high: D A DG B E).
: ol weight and speed are applied to the bow. With 05 Bb5 5] Ehs
. = shis in mind, the best way to simuiate a o] Eun " - %
- sttack on an electric guitar is ta employ volume
5. nﬂh;mmﬁnbeﬂacutedwllhaﬂheram- 134 it RN IELL
—rarn ome pedal or the volume knob on your guitar i i B s
tre o 51mpl:|' start with your volume all the way down, =i I "?' T y 4 r 4 p - l_.l_.
chord and bring it up while plucking the note. This i 1 i | —t 1 T ' o
g ¢ = fairly easy to do on most guitars, espacially L e L e P . e e _.—H
of e Srate: the proximity of the volume knob should PIURE ¢ 4 g 2] FIGURE 3
secondl s close enough to the strings to allow you o P e ity s A, e Deus2
gt sick the naote while turning the volume knob ~ ———++ e i —— z 1
e with your pinkie. If this isn’t the case, a volume il ety s
n't rass padal will work just 25 well, EEEEERWERE LLL) ] NENRERE 1 LL] il
erta = FIGURE 9 is an exercise in using volume | FIGURE 4
swells. After "bowing” each note, quickly turn A Asusd Fgm7 Fgmi1 AD Desus Bm11E ETsusd
sces=t MR the volume knob back down to prepare for the . foeecl EE
hords. B next swell. By the way, this technique also T = <t e aal = et EEaas
[§E1] [F] T 113 E 5] ] P a4k [ |
:lmm:‘: gﬁ:ﬂ s::a; :;L :uss as shown in Bass Fill 4 of - s .y W  ome petil St
d by ju= i i r & T E - ; ; [ ; A
nd of e mmwwmw 1 1 - . T o i
john Fogerty, Creedence Clearwater Revival's | 3 L1 L] | ] U 1 ] L1
nal co main guitarist and creative force, made it 2 FIGURE § FIGURE & FIGURET
like the regular practice to tune his guitar down a whole G5 5 G5 :
7 Let step because he liked the “bigger” sound that e
-ame with detuned strings. In FIGURE 10, two FTies o mEE
sypes of £ chords are shown. The chord inthe | AGURES -
first measure is fingered like an open D chard A D FimT ]
, pthers with a capo at the second frat. After you play i bl
cal” stri + remove the capo and play a regular open E — =3 - = g
Ivana u ~hard as shown in the second measure. The A
nge-roc sasic chord is the same (E), but the extra a
wtro of strings in measure 2 produce a fuller, richer m: £ Em:h-d S als
tone, wh sound, while the capo-ed four-note voIcing In e e W s aaD,chp8 2 lm“' #“"}
i note. T measure 1 sounds brighter. e+ st e 0\
gos guit | recently saw a major country star perform F — e : E}—i
tions, & =n a late-night talk show. | noticed that he ]' 1| : !‘ :
| with a f ptarauanmmucmtha:maurmmund 2 P mms 0 | :i!'_,__._!

#ret while a second gultarist played an electric
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