A STEP-BY-STEP GUIDE TO RECREATING JIMI
HENDRIX’S MIND-BLOWING WOODSTOCK RENDITION :“
OF THE “STAR SPANGLED BANNER by Andy Aledort :
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use the .010 as a B string and use the A string back, whammy-bar manipulation, screaming indicated in the transeription are subject 1o
from a tenor banjo {maost likely a .009) for the bends and pitch dives. As Hendrix performs interpretation and reckoned in & way that
high E string. Hendrix tuned his guitar down much of the piece in “free tme,” the rhythms reflects the guitarist's phrasing.

BARS 1-8: Hendrix
begins the performance
by playing the song's
first theme, eight bars
in length, in a fairly con-
ventional way, although
the immense volume,
Fuzz Face-induced
distartion and warhly
Uni-Vibe effect lend

one half step (low to
high: Eb Ab Db Gb Bb
Eb]) for the Woodstock
performance, as he did
for most of his recorded
songs. On the recording,
his guitar sounds a hair
sharp of this tuning,

50 you'll need to une
accordingly in order to

play along, the guitar 8 menacing,
Hendrix used crushing sound. He
three effect pedals at chose to play the sang in

Woodstock: a Viox wah, a
Dallas-Arhiter Fuzz Face
distortion pedal and a
Uni-Vibe modulation
pedal that creates a pul-
sating sound, Hendrix

the guitar-friendly key
of E, which, as you'll see,
lends itself well to the
use of open notes, some-
thing Hendrix employs
liberally and o great

used the Fuzz Face for effect chroughour his
the entire piece; the performance,
Uni-Vibe remained on This eight-bar

for the first 2:33 and was
tumed on again at the
very end, and the wah-
wah is turned on and off

melodic phrase is played
freely rather than in strict
time. As individual notes
are sustained, splashes

throughout. of harmonic and micro-
In arder to address phonic feedback are
the collage/ barrage of heard; the proximity of

sound that is Hendrix's
reading of the “Star
Spangled Banner,” | have
broken the piece into
nine Separate segments
Viewing the performance
in this way lets you see
how Hendrix used the
tune's melodic content as
“resting spots” between
the many bursts of feed-

the guitar to the amplifier
will have a bearing on
which pitches are most
prone to feedback,

BARS 9-19: Hendrix
repeats the first theme
across these bars, bur
here he takes more liber-
ties with the melody by
adding sustained trills

(continuad on page 154)
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uﬁﬁ“ﬁ?‘mﬁmﬁ*ﬂﬁw BY THIS POINT IN HENDRIX'S CAREER, %

st usrisap et HE HAD ALREADY BEEN CRAFTING -

strings. He follows this with a high Fm voicing, ABSTRACT EXPLOSIONS OF SOUND LIKE fret

played by barring across the top three strin

m;ammwmnumxmmﬁ: | ~ THESE FOR A NUMBER OF YEARS. .

Bits of random feedback are followed by a | emulates the sound of a "Brirish ambulance” || barre across the D, G and B strings at the pull

middle-finger slide up the bomom two strings | by alternately hammering an to Bb (fourth | eighth fret, sounding an Eb trind, which he and

t the 14th fret, at which point Hendrixbends || string, eighth fret) and E (fifth string, seventh | then alternates with open strings, via pull-offs the

the two strings up one half step while simulta- || frer) in a steady rhythm. (These two notes I and hammer-ons. Hendrix then allows the Her

neously depressing the whammy bar. Ar 1:34, || form what's known as a tritone interval, so l open D and G strings to ring as he proceeds o atin

Jimi briefly returns to the song's melody. l called because they are three whole steps | repeatedly depress and release the whammy and

BARS 31-3%: Ar 1:38, Hendrix cleverly apart.) He follows this with a middle-finger || bar in varying increments. ons
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BARS 34-47: In bar 34 (1:48), Hendrix T
plays another “British ambulance™ lick, here H -
on the B and G strings at the 13th and 12th
frets, and slowly depresses the whammy bar, ||
creating & sound akin to the Doppler effect. |
Then, in bar 35, he quickly hammers on and
pulls off berween the 13th fret on the G string
and the open G note while violently shaking
the whammy bar. Random open strings ring as
Hendrix manipulates the whammy bar, recre-
ating the Doppler-effect sounds of fighter jers
and the whistles of falling bombs. Hammer-
ons and pull-offs between the 16th fretand |
the open bass strings in bar 37 are followed in |
bar 38 by random high-pitched bends on the
top twao strings and groups of open strings thar |
are reated with whammy-bar manipulations.
Hendrix momentarily comes back down
Earth in bars 40-43 (2:20) with a statement
of the final phrase of the song's second theme.
He follows this in bars 43-47 with a three-
note melody from “Taps,” which is based on
the notes of an E major miad (E G# B).

BARS 48-56: Hendrix initiates the song's
final theme (“outro”) at 2:43. While play-
ing this simple melody, he quickly turns the
wah pedal on and off by recking it back and
forth, engaging the on/off switch each time
he steps forward on the pedal. This is hard to I
do! Hendrix would facilitate this technique by

removing the little rubber spacers at the front |
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of the rocker pedal, but it is still difficult to while pumping the whammy bar in steady || and playing an ascending sequence of major WO
turn a wah on and off with each movement, 16th-note accents, | chords (A, C and D) with thumb-fretted bass =
as he does, BARS 57-64: At 3:10, with the engaged | notes, culminating with a crashing open ES the |
At bar 52, Hendrix sustains a D# note at wah creating dense washes of feedback, | chord that feeds back gloriously. Hendrix then We g
the fourth fret on the second string and halds || Hendrix states the last six bars of the song’s | leads the band into “Purple Haze,” which con- “Wh
this note through a series of feedback pitches melody before turning the Uni-Vibe back on cludes the festival. @ told
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