ﬂmh‘hh& MiCready rips

W page from the Jimi Hendrix
Saflad book (“Little Wing."
Segel.” “TheWind Cries Mary "
gering this number, bulldinghis
’;’ﬂmgfrnmihlﬁkr}'shﬂ}lﬁ
& found within the first four
smeasures. The first Is the sec-
et inversion major chord on
wings 2-4; barre with your 1st
Seger across these three strings,
e find your way around by
cusing on the note played
sn the 3rd string—that’s the
ot of the chord. In “Yellow
Ledbetter,” McCready

siays his E major chord

¢ the 9th fret. Add the

h siring to the barre

gnd hammer your 3rd

gnger onto this string (o

el Ledueter” Pear Jam

priate hammer-ons and pull-
affs on the 4th, 3rd and 2nd
strings, you've already got a big
piece of Hendrix's chord-orna-
mentation approach.
The second shape is
built on the standard
major barre chord, nor-
mally played with the
1st finger across all six

get the chord's 2nd and ALBEM strings. Toss out the full
ard. or add the 15t string w,z barre and, instead, barre
w the barre, which gives n', “""',_m' your 1st finger on just the
wou the 6th. With appro- (Epic) 15t and 2nd strings; wrap

your thumb around the neck
ta fret the Gth string: and use
your 3rd finger to replace the
note you'd normally play with
your 4th finger. This leaves your
pinky free 1o add hammer-ons
and pull-offs to the Ist, 2nd.and
3rd strings as needed. Finally,
the third shape is a simple two-
string slide usually played on
strings 1-2 by the 1st finger.

EE Pm‘uﬂ['i'hu guitar solo

has a tone that's just a bit hair-

e 3
':..91-'«.'

jer than you might associate
with Hendrix; the phrasing’s a
it chunkier, too. It's in E pen-
wtonic major (E-F&-GHB-CH),
the relative major of C# minor,
so if you can find the C# penta-
tanic minor box shape at the 9th
fret, you'llbe on the right turf. All
in all, this tune is a clinic on how
to make a simple chord progres-
sion (in this case, V-1V sound
interesting. Try these kinds of
techniques in some of your own
TLnEs, —DOUGLAS BALIWIN

Mroghthe " 0Years

m m The rhythm parts

here consist mostly of power
chords and sus2 voicings. Take
1 moment o find a comfortable
fingering for the sus2 chords
that occupy four strings; com-
mon approaches include using
the 3rd and 4th fingers togeth-
er (each fretting one note of the
highest pair) ar using just one
of those fingers to barre the 3rd
and dth strings. Getting used 10
both technigues can prove use-
ful in other situations as well,
guch as when notes are added or
moved around after the
introduction of a chord.

0f course, you may need

1o plan ahead and choose

the fingering that leaves

the rest of the parn man
ageable. The instrumen

what detached from the rest of
the song, Here, Gir. Bisindouble-
drop-Dtuning (dmam & half step),
which means both E strings are
runed down an addition-
al whole step. Although
playing the song in this
tuning won't affect the
previous sections, as the
15t string goes unused,
keep in mind that it may

] outro In “Iris,” with its AN be just as convendent to
" The Awtumn

slower tempo and new Effect ignore the open high D

key of A minor, & some- (Republic) mmg.Thi.sway.mlmm':

have to refune a guitar that’s oth-
erwise used to play in drop-D,

HIE Hﬂ“ﬂ[ It's possible to

combine this songs slow le

lines and rhythm parts for per-
formance on one guitar, Take a
Inok at the eighth-note melody in
the chorus and see if you can find
a way to keep most of the chord
tones ringing out. For example,
play the first three melody notes
on the 4th string, above the two
lowest notes of the F§5 chord.

e
Then see how the next sk mel-
ody notes work in open position,
moving the Asusd chord's root o
the 5th string and leaving the
following D5 voicing as is. For
the octave lines that appear
several times in the song, take
a similar approach, adding 1o
the rhythm part at least the
upper note from each octave.
As always, pay attention toyour
tone—back off on the gain ifthe
composite parts start 1o sound
muddy. —HRDAN BAKER
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Yerse 1

Unscaled on a porch a leter sat,

Then you said, “] wanna leave it again.”

Omce | saw her on & beach of weathered sand,
And on the sand, | wanna leave il again, yeah.

On a weekend | wanna wish it all away, yeah,
And they called, and I said that I want what I said,
And then [ call out again.

And the reason oughta leave her calm, T know,

[ said I don’t know whether I'm the boxer or the bag.

Chorus 1

Ah yeah, can you sce them out on the porch?
Yeah, but they don't wave,

I see them round the front way, yeah,

And 1 know, and 1 know | don't want to stay.
Make me cry.

Verse 2
Oh. [ see, | don't know there's something else.

I wanna drum it all away.

Oh, 1 said [ don't. 1 don't know whether ['m the boxer or the bag.

Chorus 2

Ah yesh, can you see them out on the porch?

Yeah, but they don’t wave.

1 see them round the front way, yeah,

And | know, and | know | don't want o stay, oh no.
1 don’t wanna stay.

1 don’"t wanna stay.

1 don't wanna stay.

1 don't, don't wanna, yeah.
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