by Matt Scharfgla

How to Play This Month's Songs

Incubus “Drive”

“Drive” can be essentially broken down into two
basic parts: the tasty two-bar main figure on
which tha song is based (estabiished in measure
13 and the Cmaj7 to A7 progression played dur-
ing the pre-choruses (section C).

I've sean many acoustic guitar—based tran-
scriptions where a song is obviously built on a
basic strum pattern, but the transcriber (includ-
ing yours truly} would spend hours going after
every single note. The spirit of wanting to be pre-
cise s admirable, but the effort tends to cause
hair loss for the transcriber, headaches for the
editor and indigestion for tha guitarist who wants |
1o be faithful to the song but finds it frustrating
to strum single notes within what's supposed to
be @ loose pattern

That said, notice how indwidual notes are
shown throughout the transcription. While it's
impartant for us to show you exactiy how Incubus
guitarist Mike Einziger plays this song. please
keep in mind that it's usually nat necessary to foi-
low the transcription to the letter whan playing
strum-based parts. Instead, use the chord gnips
provided at the top of the transcription, plug
them into the rhythms shown and play accord-
ing to how the song feels. in FIGURE 1, for exam-
ple, the top staff shows a basic, stripped-down
strum pattern with chord frames and accents,
while the lower stalf shows the spacific notes
intended. Motice how the slashes with accents
correspond to the bigger voicings, while the
nonaccented slashes refer to partial voicings or
single notes, Qbwiously the top staft is much eas-
ier to réad; this same principle should be applied
to “Drive.” Don't worry about trying to cop every
singie note; while holding a chord shape, simply
Strum lightly where one or two notes are shown.
and harder where there are three or more notes.
Or, put in even more basic terms: the fewer nofes
shown, the lighter the strum, and vice versa.

If you find the Am7 chord form shown at
the beginning of the transcription difficult to
finger, try using the alternate voicing depict-
ed in FIGURE 2.

Drowning Pool “Sinner”

During the bridge of “Sinner” (measure 31},
Drowning Pool guitarist C.J. Pierce flexes his
muscular rhythm chops with a fast, palm-mut-
ed 16th-note riff, With the pull-offs and
accents, the picking pattern for this part can
b tricky; use FIGURE 3 as an exercise for this
specific pattern, then apply it to the song by
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plugging the notes in. Bassist Stevie Benton
holds his own here as well, following Plerce
with note-for-note precision,

During the guitar solo (section E), Pierce
unbeashes angry-sounding unmson bends using
two guitars playing the same notes n different
octaves, Though many respected players believe
that unison bends mist always be perfectly in
tune, the dissonance created by a shightly out-of-
tune unison bend can be just as powerful. Lis-
ten to the sense of menace produced by Guitar
3 in this section: the bends are deliberately out
of tune, starting a quarter-tone sharp and never
quite reaching a full step. Similarly, the wide
vibrato used by Guitar 4 causes its unison bends
to waver in and out of tune. if string-bending is
all about emotion, then the point conveyed by
Piarce has certainly been made. FIGURE 4 = 2
unison bend played “nicely,” while the wide
wibrato in FIGURE 5 makes it “nasty.”

Pink Floyd “Wish You Were Here"

Though two main standard-tuned guitars camy
thig, Pink Floyd masterpiece, the sybtle slide
parts provided by Guitars 3 and 4 are what give
the saong its extra sparkle. Slide guitar is usu-
ally played with an open tuning, which is sim-
ply tuming your instrument to a chord: this
greatly reduces the possibility of hitting unin-
tentional dissonant notes. The slide guitars in
“Wish You Were Here" are in open G tuning
{low to high, DG DG B D).

Inexperenced slide players tend to press the
strings with the slide, as if they were fretting the
guitar; this defeats the purpose. The slide should
glide along the strings without ever touching the
frathoard. This requires a light touch, and you
may also want to raise your bridge for higher
action; in fact, many guitarists who play slide
frave separate guitars specifically set up for it

Mow for the hard part: infonstion and vibra-
fo. There are few things more annoying than a
slide player with bad intonation. With slide play-
ing, pitches ane located directly over the freds (as
opposed to between them when playing standard
guitar). If you're playing wide intervals on the
same string (for example, the slide from the third
fret to the 13th fret in FIGURE 6), be careful not
to overshoaot the target note. When it comes to
vibrato, we've all sesn the portrayal of the ald
blues guy sitting on a crate, violently shaking the
slide, Just remember fo keep your hand relaxed
&5 you wiggle the slide back and forth, and try to
leep the vibrato centered around tha target pitch,

You'll find that the physical limitatioes
impoased by the slide will make all those cosd
three-handed tapping licks, rapid-fire puli-ofe
and blazing 10-octave scales in your bag of fricks
irrelevanl. So what do you do if you're havieg
trouble coming up with a slide solo? Listen &8
singers, The plonears of modarm clide guitar wee
emulating the sound of the human voice; keasp-
ing this in mind will help make your slide plas
ing more soulful, meledic and tastaful

Dave Matthews Band “The Space Betwaan™
What? You don't feel like removing all your
strings, putting on & heavy-gauge sat, adjusting
the neck and bridge, and chacking for intoss
tion 50 you can tune down to the baritone s
tar tuning Dave Matthews voes on “Thes Space
Batwenn"? Okay, fine, we'll show vou how 59
take it using your standard-funed guitar axactly
as it is now,

Just slap on a capo at the seventh fret ang
you're in businese The firgt b choed framas i
FIGURE 7 can be 1mad for the yeroes; though
they'll sound an octave higher than the recand
ing. The next four chord shapes an be used for
the choruses; these are espacizslly cool bacauss
they allow you to maove the hass notes whils kesp.
ing the D shape on top, meaning you'll be abls
to combing Riwthm Figures 2 and 2A (seo osc-
tion B in the transcription) into ons part. Tha
remaining frve choed grids {plus the ATC# we ead
for the choruses) can be employad for the brides.
{Props to Jimmy Brown, ogir music aditor, for his
chotd gnip idass.)

if you're going to perform the song in this
tashion, it's best if you play it fingerstyle, espe
cially if you want to be able to exscute the pret
ty melodic theme establishad by Guitar | at zec
tioh B while following the descending
progression. Being unencumbered by & pirk wit
also come in handy on the bridge. To apply the
chords in FIGURE 7 to your capo-seven version
of the song, simply follow the chord symbols n
the transcription and replace them accondingly
The song will definitely sound differant in the
absence of the keyboards and layermd piitsrs bt
these substitute chords will enable you to remss
true to the song by creating a one-guitar com-
posite arrangement of the missing parte.

Blink-182 “The Rock Show™

Chock-full of palm-muted eighth-note powes
chords at high speed, “The Rock Show" is 8
study in stamina. Using & technigua pioneetsd




WISH YOU WERE HERE Ppink Floyd

WORDS AND MUSIC BY David Gilmour and Roger Waters TRANSCRIBED BY Kenn Chipkin and Andy Aledort

Gtrs. 1 and 2 are in standard tuning (low to high: EA D G B E).
Gitrs. 3 and 4 are in open G tuning (low to high: D G D G B D).
Bass is in standard tuning (low to high): E A D G.
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WISH YOU WERE HERE Ppink Froyd
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WISH YOU WERE HERE Ppink Fioyd
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WISH YOU WERE HERE Pink Fioyd
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WISH YOU WERE HERE Pink Floyd
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