RIFF NOTES
“Plush” Stone Temple Pilots

Sessting one of the coolest riffs of the ‘90s—courtesy of guitarist Dean Delso—"Piush® is the song that started it all for Stone Temple Pilots.
Semding its way through myriad chord changes, arpeggios, and power-chosd grunge. this smash hit from the band's 1993 debut album,
~ e offers a prime example of STP’s winning alt-arena-rock formula

“WE MAIN RIFF

e chordal riff that launches "Plush” contains a set of chords that could just as leely be found in 2 jazz tune. But by voicing them on the top-three
wemgs, souping up the gain, and letting the bass handle the roots, the result is a raspy i full of grungy attitude. Keep your pinky planted at the
Wt et of the high-E string for each chord voicing, for smoother transitions between the changes.

WASTERING THE STRUM RHYTHMS

W guitar approach to the verse, pre-chorus, and chorus
% weilar in that each section involves a variety of 16th-
seme strumming patterns. When dealing with these types
W sythms, calculated strumming directions are the keys
w» success. To illustrate this technique, let’s isolate the first
wwasure of the verse [Fig. 1].

FIG.1

et up is a pair of eighth-note rhythms. We'll handle | ) | A y 1y i\ v A A
Suse with two downstrokes (as indicated by the arrows
seening down). Next up is a one-beat grouping of 16th  E M S—— (S —— —3
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smemming pattern. (Remember to mute the strings with “q 3 X— % —X—2—2— 2 X—X—X—1

weur fretting fingers on the first three strums.) The rhythm

w =e second half of the measure is the same as the first,

w5 to be handled with the same strumming pattern. FIG. 2
Swnaiing these rhythms in such a way keeps your strum-

wg hand going in a steady “down/up/down/up” motion G G'/F F

W #ach beat, which in turn affords a tighter groove,

Wsepeng you in sync with the rhythm section. (

e “two eighth-/four 16th-note” pattern stays pretty con- L X g 5

sment throughout the verse and chorus sections, but the TR SR A ST A S AR S A R W (|

gw-chorus is a bit more complicated. Where syncopated v T, Y "

s (odd placement of rhythmic accents) such as these

= mwvolved, the “down/up/down/up” approach is still i -

weicable, but with a slight variation. Fig. 2 illustrates the % Bhoh e O 1t e i = 3
3 3—3—3—3—3——X—3—1-—1 —1 x—1 1

wecess, using the first measure of the bridge as a template.
e regular arrows indicate the direction of the strumming
wmacks, while the arrows in parentheses indicate where you should °

wnum down or up in mid-air. Again, this keeps your groove consis-

wer. while dealing with the unevenness of the syncopated rhythm attacks.

DIAL TONE

What He Uses: Guitarist Dean Deleo is known to favor Gibson
_#s Pauls, his favorite being a black '78 Standard. He uses a Vox
&30 for clean sounds and a Demeter TGP-3 preamp into a VHT
Classic Stereo power amp through Marshall 4x12 cabs for the
crunch. He also uses a vintage Boss CE-1 for the chorus effect
an this tune.

) Want more? Check out these cool links at GuitarEdge.com

/

I 1 |I sow to Get the Sound: To emulate DelLeo’s sound, use a Les Paul 1 the riffs and | ne Temple Pilots
. o Les Paul-style guitar with the bridge humbucker through a n, Pearl Jam, and more in t 1e0 g
Srtish-voiced tube amp. Set your gain around 8, and your bass,

mudrange, and treble to 7, 4, and 7, respectively. The CE-1 is tough

H [ w find, not to mention expensive. Try the Boss CE-3, TC Electronic

sit their official w

‘eereo Chorus Flanger, Electro-Harmonix Small Clone, or MXR
seereo Chorus as an alternative. )

-
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Plush

Words and Music by Scott Weiland, Dean DeLeo, Robert DelLeo and Eric Kretz
from Stone Temple Pilots - Core

Transcribed by Jim Schustedt
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