WHAT'S BE

{ THE LINES

I[T Il"ﬂ Appearing in the

intro as well as the verses,
Riff A sounds simple but may
actually be a hit difficult to fin
ger, For the Bamajl3 chord,
depress the Bth and Tth frets
with your 4th and 3rd fingers,
respectively. Then, for the
Fsus2—the trickiest spot—
hammer on the 3rd- fret Fwith
your 1st finger and, keeping it
there, add the Tth-fret A with
vour 4th finger. lsolate this
move and repeat it until you
don't feel like yvou're straining
to make that four-fret stretch.
For the Gsus2 chord, keep
your 4th finger In place
and move yvour 1st fin-
gerup to the Sth-fret A
Relocate your 4th fin-
ger to the Bth-fret F to
make the Dmiadd4)
chord. And on beat 4 of
bar 2, while you're plck-
ing the open strings,
pre-fret the Bth-string

Bb, to prepare for the Bsmajl3
chord in bar 3. Make sure that
all these notes sound at egual
volume and ring throughout.

The rest of the rhythm work
is fairly straightforward: basic
barre chords on acous-
tic, and one-finger
power chords on the
electric. (For the latter,
YOU can use any one of
your fret-hand fingers
to barre the bottom
three strings). Falling
entirely within the D
natural minor scale

(D-E-F-G-A-B+-C), the solo
is also pretty basic. Just make
sure your pitch is dead-on for
the 1st-finger G-string bends
in the first several bars, and for
the last high bend use either
your 4th or 3rd fret-hand fin-
ger, reinforced by the finger or
fingers above it

mﬂ m Although “Savin'

Me" was recorded with at least
three guitars, it can be plaved
with just one electric, [t's sim-
ple; for the intro and verses,
usé a clean tone and play the

acoustic part; for the choruses
(0:42 and 1;36), kick on some
distortion and play the power
chords. In the transcription,
the first four bars of the first
two choruses are lacking an
electric part, so refer to the
third chorus (2:44) for the
appropriate power chords.
As for the solo, just go for it—
don’'t worry about the rhythm
parts, as the harmony will
be implied by your bassist’s
lines. This change in texture
will also make your lead lines
stand out. —ADAM PERLMUTTER

“Paranoid” Black Sabbath

-

mm'ﬁmy lommi’s open-

ing riff in “Paranoid™ uses the
power chord (in this case, ES) in
its simplest form: played by just
two fingers. The most important
note inany chard is its root—the
pitch that names the chord—
and you should be able to rec-
ognize the 6th string’s 12th fret
as the note E, from which the ES
gets its name, The other chords
in the song (D5, C5, and G5)
can be similarly identified; freq
them all with your 1st finger on
the lower note and your
3rd finger on the high-
er note. Be sure 1o add
some palm muting (PM.)
in the verses. Palm mut-
ing is achieved by laying

the “karate edge” of your [T

Paranoid
(Wamer Bros)  begins in Tth position, on

pick hand across the
strings where they meet

the bridge saddles. Done cor-
rectly, it will create a percussive
sound without totally choking
the strings.

lommi's solo, mean-
while, is in E minor pen-
tatonic (E-G-A-B-D)
and is an excellent exam-
ple of how to weave dif-
ferent scale positions
together seamlessly. He
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the middle strings; drops to Sth,
on the lower strings; retums to
Tth; ascends to 9th; and winds
up, at last, in 12th. Notice that
lommi uses slides to transition
between positions.

m m Paranoid is an

album that marks the birth of
heavy metal, and the titde cut
shows why: its power chords,
palm muting, and pentatonic-

minor moves are all key to the
genne's sound. "Paranoid” also set
the tone fortone. Early metal gud-
tarists often relied on British 100-
wait tube amps with no gain con-
trol—which meant that the only
way to get the requisite crunch
was 1o turn up, and use a bridge-
position humbucker set close to
the strings. For solos, they would
typically add a fuzz box, as lommi
doeshere.  —pouGas maaowe
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PARANOID

As Recorded by Black Sabbath

[From the Wamer Bros. Recarding PARANOID)

Words and Music by Anthony lommi, John Osbourns,

Transcribed by Adam Perimutier
William Ward and Terence Butler
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Lyrics

Verse 1
ﬁnhhdwihmymm‘mn-h:mﬂn‘lhe me with my mind.
&uphlhhhl‘min:mhauml-n&um; | the time.

Verse 2
All day long 1 think of thi but nothing secms 10 isfy.
Think "1l lose my mind if don't find something 1o pacify.

Bridge
Can you help me?
Thought you were my friend.

in lifie that [ can’t find.
iness. 1 must be blind.

lmedmeﬂmmnhnwumcm'
1 can’t see the things that make true

Yerse 4
Lht::;ukcmdlvilld;hmdyunwiul-up,hlndlwinhrrr.
Hlpp‘imﬁlrnmdfull\ﬁhwmmtumunﬂ&

Verse §
ﬁrdmuympﬂ:dmwmdlmll'

you now of my state.
11ell you 1o enjoy life, 1 wish | could

1 it's 100 late.

jutvmnﬂm_h-mmm 13




