“Breaking the Girl”

By Dale Turner

n June 1992, “Breaking the
IGJrl" was released as the

fourth single [rom the Red
Hot Chili Peppers’ landmark
album, BloodSugarSexMagik
[Warner Bros.). The track. pro-
pelied by guitarist John
Frusciante’s 1 2-string textures,
demonstrated a subtler side of
RHCP—a Beatlesque pop hit, far
removed [rom the band's funk
rap roots. Ironically, John
Frusciante left RHCP in May

1992, before “Breaking the Girl™
was released as a single and
video. (Arik Marshall,
Frusciante's temporary replace-
ment, appears in the “Breaking
the Girl” video,)

THE GEAR AND TUNING

For this song. Frusciante mnes
all six courses (each string pair
on a 12-string) down 172 step
(low to high: Es-Ar-Di-
Ga=Re-Er). This was most likely
done 1o reduce the tension on

| Ilng the beat)
| Frusciante strictly
| adheres to a strum-

| the strings, making the 12-string

more comfortable to play, and to
place the song in a range suited
1o Anthony Kiedis' vocals. In

| addition to the 12-string. a clean-

toned electric (also tned down
1/2 step) makes an appearance
in the song's outro

THE INTRO AND VERSES
Frusciante kicks off “Breaking
the Girl" with a syncopated
strumming figure spawned from
an A major chord
played in open posi-
tion [Fig. 1A]. Playing
in 6/8 meter [six
beats per measure,
eighth notes receiv-

ming rhythm derived
[rom 16th notes
{counted: one-and

' two-and, three-and,

four-and, five-and, six-and)

While practicing this rhythm
using the introductory A chord,
make sure you keep your right
hand relaxed while strumming
in steady 16ths, striking the gui

tar's strings with the appropri-
ate down/up strum that corre-
sponds to the specified rhythm
(indicated by the italicized syl-
lables in the earlier counting
prompt]. Notice Frusciante also
interjects a 5th string pull-off
into the mix (on “four-and”).
Once yvou've locked into
Frusciante’s groove, all vou need
to do Is move the A triad shape
(the fretted notes on strings 2-4)
up through the 4th. 5th, 7th, and
9th frets, applying the same
strumming rhythm, Then vou'll

end on the A major chord shown
in Fig. 1B.

THE PRE-CHORUS

A healthy handful of traditional
open-position “cowboy
chords™—C, GG, Am, and Fmaj7
|Fig. 2| —are strummed in an
identical rhvthm and help drive
this song’s pre-chorus. Okay, so
maybe Fmaj7 doesn’t qualify as
a simple “cowboy chord,” but it
is a great “thumb voicing™ found
in open position—a
Frusciante favorite,
which the guitarist
possibly nabbed
from the opening of
one of his hero's
tunes; David Bowie's
“Space Oddity."

THE CHORUS

The arrangement of
chords used in this
song's chorus—
Am7-E7T/B-CH-G/D-E7 [Fig.
3A|—is built on an ascending
hass line that begins with the
note A (5th fret, 6th string) and
follows the A natural minor scale
(A-B- C-D-E-F-G) all the way
up to E (Tth fret, 5th string). The
tricky chord voicings owe much
to Frusciante's fascination with
a particular jazz icon. “The
chords for the chorus came from
a Duke Ellington piano book,”
Frusclante explains. "1 learned
like three chords of a song that
probably has 50 chords in it, and
I took those three chords some-
where else.” Every eight bars,
Frusciante punctuates his cho-
rus passage with another Fmaj7
voicing, found at the 8th fret
{Fig. 38]. §
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BREAKING THE GIRL

As Recorded by the Red Hot Chili Peppers
(From the Wamer Bros. Recording BLOOD SUGAR SEX MAGIK)

O Anc' Hot Chill Peppers Signatie Licks baok/CD pack Words and Music by Anthony Kiedis, Flea,
[OOBRE173, §10.05) crcvides detallac braskdwns of a dosen of e by John Frusciante and Chad Smith
el Chetiit by callng 1-800-837-2887, or visling wasv.musotimpaich com
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Breaking the Girl
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Breaking the Girl
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Breaking the Girl
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