1
1

W ha_t"S_B_eiﬁ-J.een_t-he Lines

“One Thing” Finger Eleven

By Douglas Baldwin

inger Eleven came from
Canada, played funk-
driven rock, and originai-

Iv called themselves Rainbow
Butt Monkey. That's nearly a
grand slam in my book. Their
name change and hook-up with
Wind-up Records (home of Alver
Bridge, Evanescence, Seether, et
al) might have led to them get-
ting lost in the shuffle, but the
band has used the label’s clout to
deliver a proclamation of identi-
ty, & penuine creative leap after
two albums of “foreboding,
angst-ridden alt-metal” (pawn).
In*OneThing,” the former Multi

hued Simian Booty explores their

acoustic side with—surprise!—
no metal-pedal chorus

THE SHAPES

Prepare for "One Thing” by tuning
diown a half step, IMyou usean dlec-
tronic tuner, remember that ivwill
probably name the flatted notes
with their enharmonic sharps
E> will be D%, Ab will be G#, and so
forth. Then begin by examining
the three fresh chord shapes used
in Riff A. The A5 is a high-voiced
alternative to the usual post-
grunge fare, and the shift to AGand
Dadd2/ A prepares us for the soon-
to-unfold major tonality. To grab
these three shapes [Fig. 1], set
vourself up with a 1st-finger barre

pcross strings 24 at the Tth fret,
the 3rd and 4th fin

3 and 2, respec

and then add
EULs On SIrings
tivedy. You'll
simple rel
repositioning of the
pinky to string | will
then acoommeodase al
three chornds

The strummed
chomas alternates the
same A5 chosd with
an Asusl/4 gripped
with a release of the
4th finger and a hop-

of the

scotch switcl
15t and 3rd fingers (Rhy. Fig. 1

The shapes are simple, but the
g Is challeng
il'lgll.ll.lllll"" Usually, the 15t fin-

unplayed 6Gth stri

ger or thumb is available to mute
unwanted strings, but here, the
2nd finper might work best. Use
It to touch the &th string directly
abowe the Bth fret, and then strum
with impuniry. Also, listen for the
atmospheric electric guitar (Gtr
3} wobbling in the background,
but consider this a study in sub-
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Finger Eleven
{Wind-up)

tie color mther than a focal point
of the song. In contrast, the bass
plays an increasingly prominent
role in the chorus, injecting an
occasional D, F8, G, or E beneath
the Asus2/4, particularly on the
final two beats of this four-mea-
sure figure. These notes add har-
maonic interest to the song, and
guitarists bereft of bottom-
dwelling partners might add the
resulting chords shown in Fig. 2
at the appropriate moments.

FINGERS ONE THROUGH TEN
Now let's tackle the fingerpick-
ing. The pattern employed in Riff
A (the intro and versel could be
played with the thumb and a sin-
gle finger, but don't cheat yourself
out of future fingerpicking possi-
hilities. Get all three fingers into
the act by picking the first pair of
notes simultaneously with the
thumb and ring fin-
ger, and then using
the middle and index
fingers for the next
two notes. Omit the
thumb and repeat the
ring-middle-index
pattegn, and you've
got its essence. Move
to the next string set
(strings 1-4) for the
Dadd2/A, hitthe open
5th string along with
the first for the half-note on beat
1 of the second measure, and
yoir'll have it In practice. To shift
between fingerpicking and
strumming, practice "palming”
the pick. Most adept players cup
the pick in the center of their
paim; some hold it between the
index and middle Aingers. It's easy
1o practice: just carry a pick with
you at all times, and shuffle it
around in your hand at every
oppartunity. &
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As Recorded by Finger Eleven @“

- {From the Wind-up Recording FINGER ELEVEN) T

- Wihitten by Scolt Anderson, James Black,
ean Anderson, Rich Beddoe and Rick Jackett
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Verse 1 Verse 2
Restless tonight | promisc | might
‘Cause | wasted the light. Not walk om by.
Between both these times, Mayhe next time,
I drew a really thin line But not this time.
It's nothing [ planned, Even though 1 know,
And not that | can, I don't wanna know.,
But you should be mine Yeah, | guess | know,
Actoss that line. I just hate how if sounds 'S
Chorus Verse 3 %
If I traded it all, Even though I know, -
If I gave it all away for one thing, 1 don't wanna know. | ® 3
Just for one thing, Yeah, | guess | know,
If I sorted it out, 1 just hate how it sounds |
If [ knew all about this one thing. Lo
Wouldn't that be something” i
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