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GALL ME WHEN YOUR SOBER

As Recorded by Evanescence
(From the Wind-up Recording THE OPEN DOOR)

Transcribed by Jordan Baker Writtan by Amy Lee and Terry Balsamo
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Gall Me When Your Sober

19
Verse 2
Car. 1: wi Rby. Fig. | Gr. 1: wi Rhy. Fig. 1
{151 meas.., & mes) Gt 2wl BT A
i 4
X " !
r 4 - k I 11 11
- 1 13
. 1 ]
2 Couldn™t  take the blame..
Gir. 1 w/ Rhy. Fig. 1 G 11 wi Rhy. Fig. 4 ;
G, 2 cet G5
2 8 G, |
I = 1 N
| 1 e 1 a% U
th = 1 LR i |
v . o
w
So don't ory 1o me B M
I =
L
| — =
2:20
Interlude
[or. | tmcet G7 Ebid11) a7 Exi
Gtr. 3 iclean)
A d Li] : | - A i
¥ 11 ] =1 1 T ———% {
- 11 — T t ’__,i—bf— H - T t 1 #—Eb
T I I I 1 _,1,___ s r— 1
. mp | I
You never call me.,,.
let Famag phorvw g
1 - = 3 R ;
¥ ] 4 F L d
& 0 2 3 4 '3 2

110 GUITAR ONE -« guitaronemag.com « HOLIOAY 2006

el

(T

Don’t
You w
You w

7 §

S50 ma
1l
And '
A y

’




10 0

Dutro-Chorus

Gar. 12 wi Rby, Fig. 4 (meas. 1-8) (i | tacet
cs G
Al i | . s,
= 1
: - ! -
[E - a ' I
. & -
So don't ory 10 me. e
Lyrics
Intro & Chorus Verse 2 Bridge
Couldn'T take the blame, sick with shame, How could | have burned paradise?

Don't cry 1o me. If you loved me,
You would be here with me

You want me, come find me
Make up your mind

Verse 1
Should | let you fall, lose it all
S0 maybe you can remember yourseli”

Can't keep belicving, we're only deceiving ourselves,

And I'm sick of the he.
And you're too late.

Musi be exhapsting to lose your 0wn game.
Selfishly hated, no wonder vou're jaded,
You can't play the victim this time.

And vou’re o late.

Interlude
You never call me when you're sober.
You only want it “cause il's over. It's over.

How could 17 You were never ming,

Outro-Chorus

So don't ory to me. If you loved me,
You would be here with me.

Don't lie 1o me, just get your things.
I've made up your mind.
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“Goodbye™ Army of

KEY ""T[s Before you crank

things up, get into open G tun-
ing (D-G-D-G-B-D) by tun-
ing your 6th, 5th, and 1st strings
down a whole step. For the intro,
play the 5th string’s 4th-fret C2
with your ist finger and the 4th
string’s 5th-fret G with your 3rd
finger, enabling your 2nd finger
to cover the hammered-on 5th-
string D. In the verses, use your
3rd finger to play all the grace-
and eighth-note slides, and rest
your 1st and 2nd fingers across
all six strings to eliminate
unwanted string noise.
Use this same approach
for theslide fills in the pre-
chorus, wearing the bot-
tleneck on your 3rd finger.
Makesuretoarchyourfin-
gers when fretting those
arpeggiated chords in the

ALBUM
Army of. :
(Firm Music) notes form a 2nd-inver-

chorus; at the same time, keep
your pick hand placed above the
strings so that all the notes can
ring together

HIE P":I"HE The DeLeo broth-

ers have long been known for
their writing skills, and
“Goodbye” contains
some hip compositional
devices. In the intro is a
counterpoint sequence
between the guitar and

bass, in which the gui-

tar’s C2 and unison G

sion A7 chord, while the bass
holds down the root note, A. As
the bass descends awholestep
to G, the C2 moves up to D, cre-
ating a 2nd-inversion G5.

In bar 8 of the 10-bar verse,
the meter makes a one-bar
transition to 2/4, allowing for a
smooth transition to the nine-
bar pre-chorus. In the 18-bar
chorus, the tune modulates to
the key of E major, at bar 3 pro-
gressing into some very cool
non-diatonic changes: -VImaj7
(Cmaj7), sVII (D), and VI7 (A7);
two bars each. —cnris suono

“Gall M8 When Youe Sober” Evanescence

KEY NBTE_S Drop your low

E down to D, gang, because
Evanescence is Goth-rocking
again. If you're using an elec-
tronic tuner, turn the low E
string’s tuning peg slowly, caus-
ing the tuning indicator to move
all the way to the left while the
tuner dial reads “E.” Keep going,
and it will suddenly leap to the
right as the dial changes 1o “E».”
Turn some more, and the indi-
cator will move from right 1o
left again, then leap to the right
as the dial changes to "D.” Tune
to the center of the dial and
youTe in drop-D. Check your
other strings while you're at it,
as the change in low-E
tension can throw your
whole guitar slightly flat.
In addition to giving you
some lower notes on the
6th string, the beauty of

this tuning is that it lets HE ]
you play “five” chords— meo;eﬁboor lerry Balsamo adds some
in this song, E5, Eb5, D5, Wind-up)  tasiy tapped fills to “Call

C5, and B5-—by laying one finger
across the botiom three strings.

Ifyouvisualize the rootnote of
each grip—the note that names
the chord—along the lowest
string, you should find these
chords easily enough. D5 will
be the three low strings played
open; E»5 will be played at the
1st fret; E5 will be at the second
fret; and so on. Memorizing
these chord locations,
rather than relying on the
tablature alone, will help
you learn the song much
more quickly.

BIG PICTURE c.uicaric
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Me When You're Sober.” New
to the technique? Try this rec-
ipe: Rev up your practice amp
to high-gain mode and locate
just the first three notes of the
lick: a high G, the open D, and
E (all on the D string). Tap the
high G firmly with either your
pick hand's index or middle fin-
ger, then flick your finger off the
string, causing the open D to
ring. Finish up by hammering
on the £ with a fret-hand fin-
ger. Try this a few times, until
you can do it repetitively, then
locate the other tapped notes
in the lick. The stop-and-start
rhythm is challenging, to be
sure, but a good ear should get
you rolling. —pouGLAs BALDWIN

Bugs
for Alice
Gharlie
Parker

m mT[S Jazz is less about

makingthingsupfromscratch
thanitis about learning unes
and vocabulary. To get the
most outof this transcription,
first learn and memorize the
head, striving to approximate
onguitar Charlie Parker's alto-
sax lines, grace notes and all.
For good measure, try also
playing the head an octave
below written. Then tackle
the solo. Once you can play
along with the recording’s
medium tempo, take a few
of Parker’s lines that catch
your ear and learn them in a
variety of keys. After a while,
and with some luck, you'll
find yourself automatically
incorporating these runs in
your own improvisations.

BIG PICTURE scs 1o

Alice” is based on the 12-bar
blues. Parker, though, adds
a number ol cool harmon-
ic substitutions to the basic
form: for example, inbar 2, in
place of the IV chord (B-7), he
inserts a minor ii-V (Em7:5—
AT); in bars 3 and 4, in place
of the I chord (F7), he inserts
a pair of ii-Vs (Dm7-G7 and
Cm7-F7).Once you've got the
chord sounds
in your head,
try improvis-
ing over the
form. Then try
composing

A R some of your
Bird: The  Ownheadsover
Original Parker’s rehar-
Recordings  monization.
of Charlie

Parker ==rARAM
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