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“JORDAN” BUCKETHEAD

As htard in the GUITAR HERO ll Vldeo Game (RED OCTANE)

[ (-]

Music by Buckethead * Transcribed by Jeff Perrin

D
Gtrs. are tuned down one half step (low to high: E> A> D> Gb Bb Eb).
Bass tuning (low to high): E> Ab> D> Go. Gt
All notes sound one half step lower than written (key of E5). 10
[A] @00, 0:41) [B] (0:08, 0:50)
Moderately Fast . =116 Bas
N.C.(E5) ! ;
Gtr, | (elec. widisv) (play 4 times) (play 7 times)
* = w/Whammy w/Whammy
1 pedal - - - - 4 oy =
_T— = = 7j ===
B2 o010 12 ¢ —0—12—0 0 12 rp 2 0-12—0—12-0 12 00 10120 2 P G
_ e = ﬁ = =_ 14

**Set to transpose pitches one octave higher when fully engaged.

* Special arrangement for conventional electric guitar. In sections [A], [B] and [C] Buckethead performs the rythms heard on the recording by tapping a custom mute
switch built into his guitar with his pick-hand middle finger while hammering and pulling-off with his fretting hand.

Bass (synth arr. for bass gtr.) (play 4 times) (play 7 times)

= R ST NG e -

B4 : 7‘];12 : 1212y 12— 12-d27—10 0

: 3 E 5 L _
16
wi/Whammy pedal - ---===cccoom e 1 @ N8
e e ZaR (FB5) (65) (E5)
3 3 __'"“11 (wiwah) don’t play 1st time - =
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(1st time) go back to =g
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“JORDAN”
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Bass plays Bass Fig. 2 twice (see bar 10)
(F#s5) (D5) (B5) (c#s)
16 .3 17—21 17— 16 16— 10 16——17-18——17-18—16-12——16-12—14-10—14-10——12-9——12-9-14-10-7—10-T s
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] I I ! 1 _ e e ] v
6 6 " 6 6 6 6
\E| (1:44)
(end double-time feel)
(G5) (Ab5) (F5) (E5)
Gir. 1 ey frsess e i tr s g,w
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— 18—12 B e i {H: 13
p— 18—12 - - ¢
1712 ! o U i
 —10——12—11 i ! I : £19-15-18-1413—
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3 L 3 i
Bass *Tap note wipick-hand middle finger and slide both notes down the neck while performing rapid rrill. 10
Bass Fig. 3
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end Bass Fig. 3
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“JORDAN”

GNX4 powered

(G5) (AbS) (F5) - (ES)
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Bass plays Bass Fig. 3 (see bar 18)
(G5) (Ab5)
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w/double-time feel
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Bass repeats Bass Fig. 4 (see bar 26)
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Bass Fig. 5
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(C#5)
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. end Bass Fig. 5
= ! 3 e e 1]
e e | AR AT LA L T 4_H
* Note is plaved first time only.
(D25) (C%5) (B5) (C%5)
Gtr. 1 full full
34 d__,) e A 1
—14 —!-141—1-14!—'!-14! 1414 14—12—14 12 —11—11—12 4 ———>———— e st ezt i}
[ rat—— maaf SR i’ f t t T 11—‘-1‘]JL 10—11—10 13 1B—11 i
! _ ! — ! | | B~11—9 11
i = _ = e e e
Bass repeats Bass Fig. 5 (see bar 30)
(D%5) (C#5) (85)
36 i o e pckscpe
— —1———1(9= ——2
13 - 1 —13————13 - : X
1 11— 14 : : b EEE v
[IAp—— SR | f"
(2:25)
(end double-time feel)

(F#S} (A5) (B5) (F#S} (ES) (F.ﬁS) (A5) (B5) (C5) (B5) (A5)
3sl'.]tl'. 1 i fall fu‘LI:‘_ ";l' l:_“ _______ = 1;3 Ilr;__h E B -
e 4 - / - — _--\-x‘\ I a = e _\-\\

- ; - i '\L/. ==~ A 2 2—8§ _+ + _," \. -

4 M4 (4 A —4—4 4+ -f. r— T4 4 2°¢2) —+2 2 4= - 4—#—4—-—
! +— i , 21— (-2—!—!—5—&—#—24' $—<

r I | = | | e
= 3 *Notes are cut off w/mute switch

as described in bar 1.

Bass

Bass Fig. 6 end Bass Fig. 6
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" 12-+12-14—{(19 1[4—- i2—

P
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~ —————— 1 12 (12114 . = i T
214 —12—14— E 1214°12—14 12 12145 1214
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. “JORDAN” GNX4 powerec

(F#5) (A5) (B5) (F#5)  (ES) (F&5) (A5) (85) (C5) (85)  (AS)
‘g“-l full ﬁ_u _____ full
> 177117, - /f\ =a ==
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Buass repeats Bass Fig. 6 (see bar 38)

[H] @41

w/double-time feel :
(D%5) (cés) (B5) (c#s)
= ooy e T 13—13—14—14—11—1.1——"-_“_
e 11—=11=13 10— :
13—13—13—13 F—14—14 : ] - —

—11—11 11—11—;4—14—1‘—1‘ 1‘ t 1 1 T t i

* Rhythms performed w/murte switch as described in bar 1,
Bass plays first two bars of Bass Fig. 5 twice (see bar 30)

(D35) (C#5) (0%5) n (C%5)
TR eV ey o S et s S e (Y e e, ki R T :r\\m
11— T T 0—10 —
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| |
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“JORDAN”
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i = Iy .

b= CoE | Teet SRR SIS
1l
1l
—@; 1
J] @s8)
(end double-time feel)
(F#5) (A5) (F#5) (E5)
Gtr. 1 (first time only)
54 e .
18- 195
Gtr. 2 (elec. w/dist. and synth filter effect)
B o e e e i b e T e i i 0 A o T e i i T e e s o T i Sl e
14 14 17 14 12 10
14 14 14 17 14 14 12 —10—
—11-11 - 11-11-14-11- 11— 11 -1 ——11-11 11 =X 14-14——14-X——11-11——11-11-14-11-11—— 115 117111
4 4 } ' 1 T 1 1 I 1
{ | ! | 1 | | | W
. | . . ! . : !
==|=='= — — — — — - —— — — ] ﬁ o o e
6 6 ] 6 6 6 ] 6
Bass
I ]
3 2 12 I 3 2 1
1|4 - ; 12 (3 [ 12 ]
(F#5) (A5) (E5) (D5)
Gir. 2
B . a s s e ek =
= ¥ 14 14 L 14 = 17 . e e T C easeme 10
——11-11—11-11-14-11-11——11-11——11-11——11-X——14-14——14-X{—9-9——9-9-13—9-9-—9-71 7 7--'?'—7—"-1_1—"—'r——?—x:H'
1 | - - . | =1 e =
I | 1 ; i . monl : e 8 P B 152 8 | |
6 6 6 6 6 5 6 6
Bass * -
3 3 e —— gl |
L4 S 3 12 L2 {'1Iz: 10 410} i
| | | |
* Nores ried on repeat only.
{Ems)
(F#S] (G5) (E5) (F#S} (G5) (ES)
Gir. 1
58 + g &
H,—-t - — —a—3a -
4 4 5. e P — 4 - 2 - .2_2_
| 2—3—3—3—3—0—0—0—10 e e T I L T Tom I g anm e S
* Rhrythms performed w/mute switch as described in bar 1.
Bass plays Bass Fig. | eight times (see bar 4)
(Fé5) (G5) (E5) (F#5) (G5) (E5)

(play 4 times)
= I — 3"3 = a4 = 2_' 2 = 2 2 ::«H‘
: —3—+3+—3—3 0—0—0—=0 ' ——2— —3—3 0 —0

$ — p— = ﬁ : ——




