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John Goltrane
n an '80s guitar rag, if memory serves,
I there's this rad washroom picture of sev-
eral hard-core Guitar Institute of
Technology students. While they're urinating,
they've got their axes strapped on backwards.
Anaccompanyingarticle describes how pupils
practice in the school's halls and in the cafe-
teria, too. Saxophonist john Coltrane—an
entirely different sort of shredder—was simi-
Jarly obsessive when it came to practicing, He
was known to woodshed in club dressing
rooms and even in homes at which he was a
dinner guest. Highly curious and spiritual,
Coltrane constantly sought new modes of
expression, yielding numerous jazzadvances:
an expansion of the harmonic language, the
acceptance of soprano saxophone as a mod-
ern improvising instrument, the introduction
of non-Western music as a springboard for
improvisation, and the validation of free play-
ing (i.e., open-ended improvisation).
Coltrane’s first high-profile gig was with
the big band of trumpeter Dizzy Gillespie

« Riant Steps

(1949-1951). During his mid- to late-1950s
apprenticeships with trumpeter Miles Davis
and pianist Thelonious Monk, Coltrane
matured rapidly, and in 1960, he debuted his
own advanced quartet, comprised of pianist
McCoy Tyner, bassist Reggie Workman, and
drummer Elvin Jones. That classic quartet per-
formed for six years, recording such semninal
piecesas amodal versionof Rodger’s and Hart’s
“My Favorite Things” (1960) and the original
suite “A Love Supreme” (1964). By the time of
his premature death in 1967, Coltrane was
widely regarded as a jazz saint. The following
u-anscriptiunwillexpediteleanﬂng(loitrane‘s
“Giant Steps” (1959), which herecorded short-
ly before forming the classic quartet. In seri-
ously studying jazz, a mastery of this compo-
sition is compulsory.

COLTRANE

As Coltrane began to feel encumbered with
traditional ii-V-1 changes, he modified
them to suit his sophisticated harmonic

Fig. 1A ii-V-l Progression
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