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FOR THIS manth's column, 1

offer another solo guitar ar-

rangement of & famous theme

by Ludwig von Beethoven,

this one a tender piano piece

he composed in 1810 called
“Fiir Elise” (German for “For Elise™),
Also known as “Bagatelle #25in A
Minor,” the piece was inspired by a
certain woman the maestro was inter-
ested in, and it has a flowing rhythm
and swooning, romantic quality that
lends irself well to the guitar. My ad-
aptation is performed as if the song
were in E minor; placing a capo at the
fifth fret transposes it up a perfect
fourth to the original key of A minor
and, as you'll see, also makes it easier
to play.

My arrangement s performed
using a simple, straightforward
technique that I call “fingerstyle
for dummies” so called because
you only need two fingers; the
middle finger picks every note an
the high E string and the thumb
picks everything else. The tempa is
slow enough that picking consecu-
tive strokes with the same finger Is
totally doable, and in this case r's
desirable because of the consistent
note actack that resules.

Two guitar-playing rechniques that
really make this arrangement come
to life and sing are finger slides and
vibrate, both performed on the high
E string. Each finger slide (indicared
by a diagonal line) {s downward and
may be performed with any finger, but
I advise you to avoid using the pinkie
because it's the weakest and hardest
digit to control. Notice that each slide
from the G note at the third fretis to
the open high E note, which doesn't
give you much diszance, To make the
slide 2s long and pronounced as can
be, try to slide the finger over the first
fret before lifting it off the string. The
vibrata {nat indicated in the music)
may be performed whenever vou can
manage to fit it in and should be very
subtle and tender, (See the video on
this month's CD-ROM for a2 demon-
stration.)

The most challenging part of
plaving this arrangement is form-
ing the G and D/F# chord shapes in
bars 10 and 11, You needn't hold onto
the sixth-string bass notes in these
chords and may let go of them as
s00n a5 you play them; this will al-
low you to shift your fret hand up to
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reach the higher notes much mare
easily, As I mentioned earlier, vou'll
find that using a capo makes these
chord shapes considersbly sasier to
play, as the frets are closer together
s vou move up the neck

Whenever “let ring” sn't indicas-
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ed, use the heel of your pick hand's
palm to damp the lower strings to
prevent them from ringing. Doing so
will help keep things dramatically
quiet during the non-arpegginted
sections and help make the melody
stand out. [
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“Fiir Elise"

Acous. Gtr., capo &
All pasitions are relative to the capa
All mussic sounds in the key of A minor, a perfect fourth ftwo and ong half stepsi higher than written
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