GARY MOORE

Gary Moore’s soulful strin
even the most uptigh

This lamentful, melodic ballad is a
great lesson in the fine art of string
bending. From beginning to end, G
demanstrates a wide va

ary Moore masterfull ¥
riety of challenging bending licks

FiG. 1

This exercise is essentially one long compound bend-and-
release executed in quick half-step increments:

1) Press your 3rd finger down on the G string behind the
12th fret (between the 11th and 12th frets). For rein-
forcement, place your 2nd and 1st fingers on the same
string, behind the 11th and 10 frets, respectively.

2) Pick the string hard.

3) Using all three fingers, push the strin
side of the frethoard to raise the no
step (from G to G#). Hold that note,

4) Push the string a little harder to raise th
another half step (from G# to A),

5) Push it even further to raise the pitch up to A#.

6) Push the string even harder yet to raise the pitch up to B.

7) Now pick the string again,

3) Release the bend in half-step increments (B-Bb-A-Ab-G),
pausing briefly on each note until the bend is fully

FIG. 2

g towards the top
te’s pitch one half

e note’s pitch

g strangling is sure to give

t shredder “the bends”

released. If done properly, this
should sound like you’re playing
chromatic scale up and down, To
racy, try playing the same five
scending order without bending
ound of this to the bending exer-

notes in ascending/de
(Fig.2). Compare the s
cise,

All warmed up? Good. Now
One of the most basic, yet
employs throughout involves
The idea is as follows:
1) Pick a fretted note.
2) Bend it
3) Mute it with either
4) Release the bend. [

let’s take a look at the song.
effective, techniques Gary
what I call the silent release.

your left or right hand.
f done correctly, you should hear the

the second bend, which

Another cool bendin
note with his first thr
playing a higher note
In measure 40 (Fi
string/15th fret) u

is released audibly,

g trick Moore uses involves bending a
ee fingers (reinforced fingering), then
on the same string with his 4th finger.
g.3), Gary bends the D note (2nd
step to E. While holding the

Previous technique occurs
ds a bent note on the 2nd
ng an unbent note on the 1st string. [For
of how to play this lick, see this month’s

An interesting variation of the
in measure 64, where Moore hol
string while picki
a full explanation

FIG. 3
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STILL GOT THE BLUES * Gary Moore

Guitar 101 column.]
When working on these bends, remember to be patient

and strive to match the same degree of precision and finesse
that Gary achieves.
—Chris Amelar

BASS NOTES

Blues? This is a blues? Don't let all the chords or the song
structure fool you—you don't have to have 12 bars of I-IV-V
to have a blues. “Still Got The Blues” is based on a standard
eight-bar verse progression with a four-bar chorus (if you
played it faster it would sound like a bebop jazz tune!).
Familiarize yourself with this and other common chord pro-

From the Charisma recording STILL GOT THE BLUES

STILL GOT THE BLUES

Words and

gressions and try transposing them to other keys as well.
Doing so will insure that the next time you're at a gig or a
jam session and have to “wing” a tune like this you won't go
running through the streets in a cold-sweat panic.

not be playing a lot of notes, but he is doing something even
more difficult—he’s playing space, letting the notes ring out.
This is another facet of musicianship that only improves
with time and practice. Tape yourself playing this bass line
with a metronome or drum machine and try to lock up with

feel together. Eventually, you'll want to play ahead of and

GARY MOORE
Guitar Transcription by CHRIS AMELAR

Bassist Andy Pyle plays it straight down the pike. He may

the click track. Doing so will help you get your timing and

behind the beat at will, according to the style of music at

hand. Good luck. Hope you still got the blues.
—Mike Duclos
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STILL GOT THE BLUES ¢ Gary Moore

<M J
." ; , “w H 1 -1
“_ B i u A
Mf _“y | + mm > I
m 12 (i ] ; ﬁ._r g o1 -
o : oL :S\all mﬁ W
ol 18 R H e 3
m . m " w Ag‘ mxl
i S 3 i< | .
: 2 e AT i &l 7%
" S ) ¢ (1
: g -3 SR
£ 2 HLE Nm o e
| 1 1|Te To . s Sl T
" T - ¢ i L 1h ..._:...m : 0._.”
] 8 m,z, ] N
: t e .
( : &1 .
= ...m m 1:H : # ’\—
1 £ owill . 3 W W
b ol 2 i £ A..r
\ | & o
- 5 e ullll =
" 18 e | 11 <ui
m ﬁ!_ “ < v : A =
B g M 5 aulllll 3-
H ol 2 \ IEL M : ”m.. - (& r\.l_
- Y i | Tl
i 2i (s "
& F o mm./. w Aﬂr[ 3— N . 4..
e m # £ - Sl (%
: <oi] . 1 m 0
e ! - e 11 A
el Al (M 2%l
Wi Tk il L& mfm oL
. T m & W | vosst ||
H ms P u.,._T « ol
~ ! mm% _?.m Am_' 1 M A : = ﬁ. o
C 5l 5: a2 5 aut] >
& 5 R ﬂ < A




B S

Fmaj7

Cmaj7

gradually slower




