AEROSMITH

TRAIN KEPT

A ROLLIN'

All aboard for a classic study in hammer-ons and pull-offs

Aerosmith’s Joe Perry, creator of m Perry capitalizes on these tech-
some of the nastiest licks of the "70s, niques in bars 8 and 9, using com-

showeases his gutsy lead work in this cover of the rock clas-

sic “Train Kept A Rolling.” Many of the “man in black’s”

licks are based on the E minor pentatonic scale (E-G-A-B-

D), used in conjunction with hammer-ons and pull-offs.

These techniques break up the stiff-sounding attack inher-

ent in picking every note. They also enable him to create an

almost infinite variety of phrases with just a handfull of
notes.

Let’s start with the pull-off. A clear example of this
maneuver can be found in bars 23 and 24 (Fig.1). In guitar
notation, pull-offs are indicated by slurs—those little
curved lines that connect different notes. (The same symbol
is also used in tablature to connect different numbers on
the same line.)

To execute the first pull-off in Figure 1:

1) Press your 2nd finger down on the 2nd string behind the
14th fret (between the 13th and 14th frets).

2) Press your 1st finger down on the same string behind
the 12th fret.

3) Pick the string. You should hear a C# note.

3) Upon picking, immediately pull your 2nd finger off the
string, yanking your finger away from the center of the
fretboard. This will help keep the string vibrating. If
done correctly, you should hear a smooth change in pitch
from C# to B.

Now that we've mastered the basic pull-off technique,
let’s try a more sophisticated variation—the hammer-
on /pull-off combination. Measure 6 provides us with a sim-
ple (yet cool) example (Fig.2). The combination involves the
third, fourth and fifth notes. Here’s how you play it:

1) Press your 1st finger down on the 3rd string behind the
12th fret.

2) Pick the string. You should hear a G note.

3) Hammer your 2nd finger down on the same string
behind the 14th fret, then immediately pull it off. This

binations of hammer-ons, pull-offs and bends to create a
blistering blues lick. These devices give him the agility he
needs to execute a swinging triplet feel.

Hammer-ons and pull-offs offer you a great way to play
fast without having superhuman picking technique. When
played in rapid-fire combination, they can be your ticket to
some major-league wailing. Figure 3 is an exercise to help
you get a better feel for Perry’s hammer-on/pull-off tech-
nique.

Remember to practice these licks slowly, at a tempo you
can master, before speeding them up. You'll soon find ham-
mer-ons and pull-offs becoming second nature.

—Alex Houton

BASS NOTES

Truly one of rock 'n’ roll’s classics, “Train Kept A Rollin™ has
kept many garage bands going for hours and drove many
parents nuts (just ask my mom and dad). It’s also a great
study in ensemble playing—get some friends together, lay it
down and pump it out! Unsung hero Tom Hamilton keeps
the low end anchored like nobody’s business and shows a
maturity and confidence in his playing that you should be
willing to kill for (please, don't kill anybody!).

Like most early rock 'n’ roll tunes, “Train” is based on the
blues. This is apparent at the bridge (see rehearsal letter F)
during the single-note ensemble riff—it’s based on the E
blues scale (E-G-A-Bb-B-D). This six-note scale is used in
many styles of music—blues, rock, funk, jazz—so learn it in
all keys and in every possible position or you'll miss the
train.

One last thing—be aware of tempo changes, breaks and
transitions in general. Part of being a pro means making
adjustments quickly and smoothly. If you have trouble with
this, don't fret—with practice and experience they’ll become
second nature.

should be a single, quick and delicate motion. —Mike DuClos
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