SELF HELP

by Jimmy I

«- HEAR IT ONLINEI

guitarworld.comdessons

Going solo with Amy Winehouse’s “Rehab”

FOR THIS MONTH'S

instaliment of

Unplugging, | worked

up a snlo guitar ac

companiment to Amy

Winehouse's retro-fla
vored hit, “Rehab” (Back ro Black,
20061, My objective here, as always
when condensing a recording per-
formed by a full rhythm sector

i
is to convey the eszentinl musical
elements of the song in an easy-to-
play, stand-alone part, To this end, |
located several live, stripped-down
performances of * Rehab™ on you
tubecom, on which Winehouse was
accompanied by only her touring
guitarist. | more or less copped the
guitarist's approach as seen in these
¥ 'I.iL'l"!.

FIGURE 1 illustrotes the chorus
section of “Rehab,” which begins
the somyg and s reprised after cach
verse. To help yvou f
the groove hetter
string= with vour pick hand on
each i6th-note rest as indicated
Doing so will help create a snare
drum-like backbear while it helps
tn silence the previous chord
Firmly tapping your foot on each
eighth-note upbeat—1 ee and uh
2 ee and uh, 3 ec and uh, 4 ce and
uh—will reinforce the pick-hand
thumps and complete the hackbeat
feel by providing additional, ap-
propriavely timed thumps behind
the palm-muted single notes playved
during beats two and four of just
about every bar

It groove abruptly changes for
the song's bridge-like first verse, the
first four bars of which are played
with a quaint rhumba feel (AGURE
z). Most of the notes in these bars
are to be plaved staccare (short and
detached), as indicated by the tiny
dots over the tab numbers; this is
accomplished by momentarily re-
laxing the fretting hand's pressure
pgainst the strings immediately
after picking them

The key component of the
rhumba feel is the downstroke pick
swieep across the bottom four or
five notes of each chord as indicat-
ed. These "swept” notes should ring
together, however briefly.

The chorus-verse cycle repeats
for the remainder of the song. Note
thor the third chorus is abbreviated

eel and convey

ump” the
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with just the first bar of FIGURE 1 Servior music sditos JINNY BROWN
J1|J.'- ed four times, followed by the 4 weLeran Ldeman, Wk perioimes
£ - and private guitar teacher in the

third verse.
| I'_'. ou would like to end the

song in the same way as o the stu-
TR TR
cording play FIGURE v, leaving

NY-MI-PA area. A “formalty trained
ear playes,” fimimy beads dual lives,
writing and editing lessom and
transcriprions ey diy and playing for
wadding cakim and tips by night

dio

srown

out the last three C7 chord strums
FAGURE 3 shows the live ending of
the song, which may be substi-
tuted for the final bar of RGURE
and eoncludes with a stock “cha
cha cha” punctuation. &

“Rehab™ (arranged for solo guitar accompaniment)

or 30 yea

c7 a7 F7 Em Am Ab
= @ e (i v orid leader
et ehy i M HH
S T o ; ass effects
FIGURE 1 chorus
G7 fpleny & Him 67 Tﬂhm ma
. _ Pl : N P i = ., - = r -~ 1
T _ [ wdios
e s [ | B | |
= T334 1, 03 731 =3 nmistakabl
i c7 i c7 edals co
. = BM . - ] . P AL . - L . -
EHi i 4 e o e i sund of toc
BUSIEEIARIRLATE R ARIBLE
g R i e s i e i i e e o [ e S e
FIGURE 2 verse
Em M = downrtoke upEtrok Am = :
N, P - = A - n W P - ) - - =0Or mora
§ a
ot gt et poam
| - E— A it O e, o 5 - S e ST el 8t B visit
F Al
: ; : 1 oLl T 1 ;
az_xiz 32 :12” — xg-§g E
3 (8- 6 —
-1 =ES ‘4 ‘o
Fi F7
. = PN .. ™ = g | ~ a4 (| ™
: i T e - Y i 1
A 1
| % " £ ) - ;1|§| 3 | i - i |!| 1-1 3 B t
a 5 o 'g 5 5 T b 3 5y ?
FIGURE 3 ending ol
c7 . gl )

e
el
[T
kst
+—
AN
e
RXLEN]
Ty
~
Ty




