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tains some interesting chords and progres-
sions not usually found in the context of a
hard rock band. The voicings guitarist Jimmy
Page plays in the first four bars of this section
(meas. 24-27) can be navigated easily by the
use of pivot fingerings, which occur when one
finger, or more, remains stationary, or
“planted,” as you switch from one chord grip
to another, allowing transitions between
each chord to flow smoothly.

Let’s take a look at the first two bars of
this section, which contain an Fm(add2)
chord that leads to a B" 7 (B diminished sev-
en). As shown in the chord frames at the
beginning of the transcription (page 139),
both of these grips have the third (ring) fin-
ger holding down the D string at the third
fret. You'll find that leaving the ring finger
planted on the D string when making this
chord change will help your other fingers
find the notes more quickly and easily. The
same holds true with the Cm7 and C" 7 voic-
ings in bars 26 and 27, in this case with the
third finger being at the fifth fret on the D
string in both chords.

Another very cool thing in this song is
Page’s brilliant use of backward guitar
tracks in bars 35 and 52, which he uses to
create dramatic volume swells. Page pro-
duced each of these parts by first recording
himself strumming a Gm7 chord, then
manipulated the tape machine so that these
“sampled” chord strums were played back
in reverse, in the process inverting the
attack and decay of the chord. This effect
may be emulated in live performance by
using a pronounced volume swell, either
with the volume knob on your guitar or a
volume pedal. —Matt Scharfglass

Soundgarden “Outshined”

This grunge-era classic features heavy,
brooding drop-D power chord riffs that are
effectively contrasted by lighter- and more
sophisticated-sounding chords and riffs,
specifically in sections C (the pre-chorus)
and G. As indicated below the chord frames |
at the beginning of the transcription, all
the fretted root-fifth power chords (those
with a “5” in their name) are formed with a
one-finger barre across the bottom two
strings, the open D5 chord requiring no fin-
gering at all. Take care to perform the
ascending grace-note slides into the A5, G5
and Ab5 chords in the song’s chorus (sec-

tion D) cleanly and accurately, in each case
barring the pinkie across the bottom two

| strings and quickly sliding up to the “tar-

get” chord immediately after strumming
the grace-note chord.

Guitarists Chris Cornell and Kim Thayil
impart a haunting vibe to the song’s riffs by

| incorporating bends into them. The single-

string bends in Rhythm Fill 4 and bars 2, 4,
6, 8 and 26 are performed by pushing the
string away from the palm with the ring,
supported by the middle finger. The double-
stop bend in bar 24 is executed by barring
the index finger across the G and B strings
and pushing them away from the palm. A
similar technique is employed in bar 24, in
this case with the ring finger barring and
pushing the strings. Like the single-note
bends, the middle finger may be used to
help the ring finger push the strings.
—Jimmy Brown

The Doors “Love Me Two Times™

Doors guitarist Robby Krieger doesn’t
just play this song; he interprets it. Although
“Love Me Two Times” follows the standard
repetitive verse/chorus three-minute pop
song format, Krieger eschews composing a
strict guitar part for each section, choosing
instead to play loosely within the song’s

| chord progression—keeping things very

interesting in the process, as no two verses
or choruses are played the same way.

In bars 10-12, 27-29, 58-60 and 74-75,
Krieger employs a D9/F# chord grip that
allows him to fret an F# bass note on the
low E string while playing melodic embell-
ishments on the top three strings—com-
plete with bent notes on the B string, which
are executed with the pinkie.

Probably the most challenging part of
this song to play is the trill between the
open G note and the first-fret G sharp in the
song’s signature intro/verse riff, first intro-
duced in bar 2. Upon picking the open
string, proceed to quickly hammer on to the
first fret and pull off to the open note at
least three times in a row without picking
the string again. If your fretting hand's
index (or middle) finger isn't trained to per-
form rapid combinations of hammer-ons
and pull-offs like this, here’s the perfect

| opportunity to practice and master this

technique. When pulling off, you'll need to
actually pull the string in toward your palm

slightly in order to keep the string vibrating.
If, after considerable practice, you feel
you're having trouble getting this trill to
“work," it may be because the nut saddle
for your guitar’s G string is cut too high. If
this appears to be the case—and you can
tell that it is if a first-fret barre chord is dif-
ficult to form cleanly—take your guitar to a
qualified repair shop and have the techni-
cian carefully and uniformly file down your
nut saddles so that the open strings are
closer to the first fret (without touching it,
| of course, as this would cause a problemat-
ic buzz). Lower action (string height) at
the nut makes a guitar easier to play and
sound more in tune, as if you were using a
| capo, although it will make impede your
abilty to play slide guitar cleanly.
—Matt Scharfglass

Fall Out Boy “Sugar, We're Goin Down”
To play the lead melody heard in this
song’s intro (Riff A, bar 6), plant your index
and middle fingers on the B and G strings at
the fifth and seventh frets, respectively, and
keep them there throughout the riff. This
| way, your hand will remain firmly planted in
one spot as your ring finger and pinkie fret
| additional melody notes at the seventh and
| eighth frets. Economizing your hand move-
ment like this will make the riff easy to play
at tempo (and while jumping off a stack of
| speakers!).
When playing the strummed octaves in
| the second half of the main riff (on beats
| two and four of bars 6-8), be sure to mute
| the idle D string (as indicated by the “X” in
the tablature in each case). You can accom-
plish this mute be simply allowing your
| index finger to make light contact with the
D string as it’s fretting the A string. Though
not apparent in tablature, many guitarists
will also use their ring finger (or pinkie,
depending on which finger you fret the
higher octave note with) in a similar fash-
ion to prevent the B and high E strings from
ringing should they receive an inadvertent
strum. Likewise, you could edge the tip of
your index finger over just enough so that it
makes light contact with, and mutes, the
low E string. The extra muting “insurance”
these subtle techniques provide allows gui-
tar players to strum octaves freely and bash
away at them without fear of sounding any
| open strings. —Jeff Perrin @
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“OUTSHINED” Soundgarden

As heard on Badmotorfinger (A&M)
Waords and Music by Chris Cornell » Transcribed by Kerry O'Brien and Andy Aledort

All guitars are in drop-D tuning (low to high: DA D G B E).
Bass tuning (low to high): DA D G.

D5 F5 G5 AbS v D Gmaj7 D/F$ Em Dm A5 C5
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[B] Verses (018,040,208 225)

(1.)got up feeling so down | got off being sold out ve
(2.) just looked in the mirror and  things aren’t looking s0 good m
(3.) someone let the dogs out They'll show you wherethe truth is The
(4.)feeling  that I'm sober even though I'm drinking Butl
D5 F5 G5 F5 D5 F5 (C5) AbS5 G5 Fb5 D5 F5 G5 F5- D5 F5 (C5) Ab5 G5 F5
Girs. 1 and 2 play Rhy. Fig. 1 four times (see meas. 1)
Gir. 3 (play 3rd and 4th verses only) grad. bend 14
SR 4 ~rAmannmannn
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R S B 12—(12) P — <12—12 S 010 — .!10] £
| 1 1 ]
| V| i / |
Bass plays Bass Fig. 1 four times (see meas. 1)
ST
kept the movie  rolling but the story's  getting old now Oh
looking  California and
grassis always  greener where the dogs are shedding Oh
can't get any lower
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“QUTSHINED”

—

Gtr. 1 plays Rhy. Fill 1 on Ist verse (see below)
Gir. | plays Rhy. Fill 3 on 3rd verse r.we beirm )

2.4
yeah 2. Well | Iuﬁ'lf Minnesotz Oh
yeah 4. Well 'm  Still feel I'm sinking
D5 5 G5 F5 D5 F5 (C§) Ab5 G5 F5 D5 F5 G5 F5 D5 F5 (C5) AbS G5 F5

Gtr. 2 plays Rhy. Fill 2 om I3t verse (see below)

7 M grad bend  fall
= .
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l l | | Y 1
]’\Ith A
Bass plays Bass Fig. 2 (se¢ meas. 2 2)
[C] Pre-chorus (101,245, 401)
yeah (1.) (So now you know
Yeah who gets m
(3.) (So now you know} who gets mystified
D5 Gmaj7 DIF§ Em Dm N.C.
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[D] Chorus (1:18, 303, 418)
Show me the power child I'd like to say that I'm downon my knees today
A5 G5 D5 F5 Gs D5 Gs F5 D5 F5 D5 F5 AbS G5 F5 D5
Rhy. Fig. 3
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Rhy. Fill 3 (155,221)
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“OUTSHINED”

3 Digilech \c'.r’:;fw

Yeah it gives me the butterflies glves me away ‘il I'm
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(2nd time) skip ahead ro[E) D
(3rd time) skip ahead to outro chorus [H]
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go back to verse 10
3. Well 10
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«QUTSHINED"

Oh

Gir. 1 w/idbk. (pitch: A)
end Rhy. Fig. 4

[H] Outro Chorus (441
Showme the  power

C5

+p.M. applies to Gir 2 only
Bass plays Bass Fig. 3 (see m

WERER

eas. 17)

......................

Bass plays Bass Fill | (see previous page) pitch: A

=P M. applies to Gir. 2 only
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