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LAYLA AND OTHER ASSORTED LOVE SONES
-up slightly. To play along, tune all strings up approximately 1/4 step.
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*Gir. | main theme is Joubled (Gtr. 6). First seven notes of doubled part are fingered normally,
i he slide moves up two frets to maich the pitch of the bent notes).
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What'llyou do  when you get lonely and nobody's  waitin'  byyour  side
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You knowit's just your foolish  pride

and hidin’ much too  long

You been runnin’
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1st and 2nd Choruses (0:41 1:14)
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| tried to give you consolation
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@ 3rd Chorus (1:46)
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la Dariin’ won't you ease my worried mind
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Bass plays Bass Fig. 1 eleven and a half times (see meas. 5)
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LAYLA/Detek and the Dominas

]EI Piano Interlude (3:11)
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*Piano part arranged for gir. (pick and fingers). All gtrs. are re-numbered for the remainder of the song.
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