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Fm coming dowr fast but I'm

Tall ma, =l

“HELTER SKELTER” The Beatles

As heard on the Beatles' White Album (CaPiTOL)

Words 2nd Music by John Leanon and Paul McCariney » Transcnibed by Jell Perrin
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You may be a lover but you am'T no danced; ook out
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Wkl look oul. hedler sheiter
Shwt's coming down fasl

Yoz she s, yes she B (wid b vocal undd snd)
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“HELTER SKELTER”
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“HELTER SKELTER”
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hand palm

rmed with the middle
hi last noie of measure

| will need to be perio
| orindex finger (see t

f each chord, which s best
you'll find that

the highest note O

mute o help keep the notes from
| played with an upstroke.

ringing and insure against inadvertent
siring noise of eyrant NDTEs. Practice these

— e slowly at

bar 23). Bending
prs—as opposed 10
hnique of bending

| 22 and beat three of
| strings with these fing
| the more common [eC

| \ike this will make the part
Alvin Lee’s electric le

first &0 you can
ad guitar (GIT- &)

hear for cermain whether you are perfu

them cleanly. —Jeff Perrin

ppuned by the mid-
bit mwkwand oF
it @ try. The comve:

I_ with the ring finger, 51
die finger—may seem a
el at first, but give

rd through the rest
Lee utilizes a heavi

No Doubt “It's My Life"
Recalling the pand's early ska uph
ings, No poubt guitarist Tom Dumaont per-
forms chards for this song’s Verse and pre-
chaorus sections solely on the 0P strings of

the guitar. while ska-

jence and fluddity
| single paosition shio
| tived struggles of tb
| -—Jtﬂ'FrrTl'.l'l

drenched, neck-pickup 1o
chedelic vibe. Initially,
arpund his vocals, usin
| wonic scale (E GABD)In
| and 12th positions. Mot
Extensive use soulful

ne, creating a pey-
plays melodically
g the E minot penta-

ald ourweigh the short-
ese unsupported bends.

je chord volcings
i pre-bends, also

usually consist of a simple triad on the top
three strings, Drumont doubles the top note
of sach chord an octave lower on the D
string, producing fuller sound. These
ypes of chord voicings sound thinnet and
tighter than full barre chords
easier to fret. as you necdn't employ 8 ful
index-finger barre. Use only the fingers nec
gssary, as {llustrated by the chard frames at
the beginning of the rranscription-

The song’s choris (section
jegato chord slides involving a strum on one

pwo-Tvate poawer chord

. This classic rock
ariet David Gilmous’s i
bending techni

| solobut also in
{ Gilmour employs §
bends in the song's

| {abeled Riff A). AST
pote line are pe
arrings, they're

hends"—bending string opus showcases gui-
pitch before picking fr—and
aro througho
g the subsequent VErse
D, Eand F), Lee's lead
intensiry until the
cuts loose with

uptoa desired
only in his guitar
his rhythm parts.

btle quarter-step

he bends in this single-

ed on the low Eand A
opposed to the
bends. Each is
with the pinkie and
hily fwand, towi
j, the guitarist

known for. Lee
| most of his licks on the E minor blues
| seale (EGABD | hyfrerﬂngth
fire pull-offs 1@ navigate | pullingit slig

oth and 15th positions.

jollowed by & quick

<lide up or down 10 the next. To best per-
form these slides, use 2 lighter fretboard

grip than you might ordina
o allow your fingers 1o slid

ep bend within a two-
nd is best performed by

| effects a quartee-st
| mote chord. This be
| harring the G &
| finger and pulli
the B string @ slip
in unbent. The Jey to daoing

o, during the song's final verse
H), he pun:tuﬂuhis
| with stinging, su i i

| top two strings-

rihruscinnrd.er
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friction and possible. Too tight a grip will

vincent DeMiost

| finger and remal

make for tougher chord slides and undou

edly lead choppier-sounding rhythms. AS

you practice bringing the chord progression
i the

| this is wa try b0 apply more pressure against

| the G string than the

he buildup of “rension”
ur bars of “Helter Skel-
okess exclusively.

To help create t
heard in the first for
™ be sure 10 use downstr Gilmour plays in his

| extended guitar solo [sections D-F) are
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chord, Jetting your [iNg finger “go along for
the ride.” When sliding a chord over longer
distances (such as from EbS

end of measure 27), you

(*full™) push bends,
finger and rein-
Adle finger, with the

¢ the top side of the
the fingers push the

| standard whole-step
| performed wit
foreed with the mi

the move 0 open chords,
own-up) STumming for
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position ahead of time. (This is compatable
to the WB¥ accomplished sigh
wn “read ahead” a beat or two in ord
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