CHEAP SUNGLASSES

As Recorded by ZZ Top

(From the Warner Sros. Recording DEGUELLO)

Words and Music by Billy F. Gibbons,
Dusty Hill and Frank Beard
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Lyrics

Verse 1

Whes vou gef i5p in the momin’ and the light has hur your head,
The first theng you do when you get up out of bed

Is hil that streets a-runnin” and iry 10 beat the masses.

And go get younell some cheap sunglasses.

Verse 2

Spied a lithe thing and I followed her all night.

In her funky-fine Levi's and her sweater's kinda tight.

She hsd & West Coast strut thal was as SWeet as molasses.
But what really knocked me out was hor cheap sunglasses.

Verse 3

Now go out and get yourself some big black (rames

With the glass so dark they won't even know your nume.
And the choice is up to you cause they come in Iwo classes:
Rhinegtone shades or cheap sunglasses.
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Gheap Sunglasses” LZ Top

Iﬂ “T[: In 1979, cheap sun-

glasses were the fashion acces-
sory du jour, and ZZ Top's mix of
guitars, guitarfike bass, and stop-
and-go drums saved them
from the slag heap of irrelevant
Southern biues bands. A wide
range of tone is vital for anyone
looking to reproduce this par-
ticular hit. To nail the tone for
Gir. 15 opening triad slide, as
well as the electric piano pan
{arranged for guitar here), use
a humbucking neck pickup,
then dial in a warm and clean
amp sound by humping your
low mids and taming the tre-
ble. For Gtr. 2's grind,
use a bit of preamp gain
and drive the middle of
the midrange up (about
1 kHz) with a graph

.T == F:' e -
=1
[ Ep— i i i a i i ]

[T— 1 |

ing the sobo, oo St Seitcnh
1o vous brdge peciep ened add
4 hint of peroacesss Savored
distortion. (Billy lkeves the
Bonoew Expassdota bDut
a Fonrx Tese Machine
French
Tosst will get vou 10 the
sasme place | And tell

w Dassrdectso

ic EQ. This same edgy = yorsr bama phaver to add
mid-ceniricamp setiing  pegiele some tubbwy tube grif (0
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"i ’I:llli How did ZZ£ Top

escape the beer ‘n' boogie
ghetto? Well, apart from their
expert use of video as a mar
keting tool, just dig the music.
“Cheap Sunglasses” is in the
key of G minor, with excur-
slons to C minor and, during
the brief, bluesy solo, Be. But
what's most striking i= that
there are no open strings to
be found; Billy Gibbons frets

every single note, which gives
him a punchy attack that can’t
be gotten with open strings.
The reverb-drenched, wang-
barred notes in the interlude,
meanwhile, contrast mighti-
by with the dry and raspy gui-
tar solo. Care to astound your
friends? Try the opening riff
arranged for one guitar (see
above figure).

—HHUGLAS BALIWIN

“Truth” Seether

IH I"H This song begins

with a clean figure consisting of
three arpeggiated chords [Fig.
1]. The first is a standard-fare BS
rooted on the Sth string, while
the Esus? and D volcings rely on
the perfiect 5th berween the bot-
tom two strings—the result of the
song's drop-D muning (downa half
step here), Such voicings, which
would require a difficult siretchin
standard runing, are made simple
by this uning, Several measures
later you encounter Bhy. Fig. 1,
which Is equal parts one-fin-
gered power chords and muted
strumming. The trick
to keeping these muted
notes sounding chunky,
while also reducing the
incidence of umwanted
natural harmonics, is
use mare than one finger
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your fretting finger, simply touch
the strings lightly with another at
: the samemoment in the

! electric guitar parn dur-
ing the verse, make sure

o place your st finger

d solidily across the bot-
tom three strings for the
duration of each Esus2

to damp the string. 50, as K';mﬂ;;“ and Gsus2 chord. Here,
youremove the pressureof — (Wind-up) you'll want the lower
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notes to ring out for as long as
possible, an effect best achleved
by fretting the notes on the lower
strings ahead of time, before you
play the 2nd-root sequence on
the 4th siring

II‘ flﬂllE It can be tough to

introduce and develop themes
within a shart solo, but by pick-
ing a couple small phrases and

recycling them you can often
comeupwith something remark-
ably catchy, something people
can sing along to. The exam-
ples abave [Fig.2], both of which
occur i few tmes during guitar-
ist Pat Callahan’s eight-bar lead,
are effective melodic ideas that,
when placed in alternating order.
lend the solo a certain call-and-
response feel.  —j0WDAN BAKER
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