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Download the Tone!

As Recorded by The Rolling Stones
{From the ABKCO Recording HOT ROCKS, 1964-1871)
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Transcribed by Jordan Baker Wiittan by Mick Jagger & Keith Richards
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Verse 1

Cars. 2 & 3; w/ Rhy. Fig. 2
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| bet your mama was &

Cars. 2 & 3 w/ Rhy. Fig. 2
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Gir 3w/ Rby, Fig- 3 (5 times)
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Verse 1

Gold Coust slave ship bound for cotton fields,
Sold in the market down in New Orleans.
Scarred old sluver know he's doin” alright.

Hear him whip the women just around micnight.

Chorus 1,2 & 4
Brown sugar, how come you taste so good!
Brown sugar, just like a young girl should,

Verse 2

Drums beatin®, cold English blood runs hot,

Lady of the house wonderin® where it's gonna stop,
House bay knows that he's doin’ alright.

You shoulda heard him just around midnight.
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Churus 3
Brown sugar, how come you taste so good!
Brown sugar, just like a black girl should,

Verse 3

1 bet your mama was o feni-show queen,
Axnd all her boyfriends were sweet sixleen
['m no schoolboy but T know what | like,
You shoulds heard me just sround midnight.

(hilra
I said yeah, yeah, yeah. How come you tasie so good?
Yeuh, yesh, yesh, just like a black girl should. Yeah, yeah, yeah.
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WEEN THE LINES

“Well, You Needn't™ Kenny Burrell

lET '"T[s On this live

recording from September
1959, Kenny Burrell digs into
a Thelonious Monk standard
(ariginally heard on Monk's
1947 Blue Note debut Genius
of Modern Music, Vol. I and
covered by countless art-
ists since) in the confines of
a trio sefting—guitar, bass
{Richard Davis), and drums
(Roy Haynes). With his sig-
nature laid-back approach,
Burrell kicks off the 32-bar
AABA tune by playing the B
section in single-note
fashion before playing
the full form. The sec-
ond time, the B section
boasts some fat-sound-
ing 2nd-inversion dom-
inant 9th chords, start-

the next A section. Fret each
of these chords with your 1st
finger barring strings 5-3 and
your Znd, 3rd, and 4th fingers
on strings 4, 2, and 1,
respectively. To bring
out the melody (which
falls on strings 2and 1),
lift your 3rd finger after
you play each 2nd-
siring note, preventing

ing at the upbeat of the ‘l[m‘ it from ringing into the
second ending's beat 4 the Vanguarg  Subsequent lst-string
and continuing until (Verve) note.

HIE PIET“H[ Since there's not

another harmonic instrument
in the trio, Burrell has plenty
of harmonic freedom. In the
A section, for example, he can
play the F and G+ chords as
either dominant 7th (1-3-5-
*7) or major 7th (1-3-5-7). In
his solo, Burrell starts off with
mostly dominant sounds, but
in bar 13, on the F chord he
plays a line that includes the
major Tth (E), then takes the
same lick up a half step for

the G chord, sliding into the
major 7th (F) on the “and” of
beat 4. Enjoying even more
harmonic freedom when he
trades fours with Havnes,
Burrell ventures into some
hip quartal (4th-based) har-
mony (bar 9); the notes A, [
G, and B provide an F6/9811
(F=A-C-D-G-B) sound over
the F chord, and the voicing
is moved up and down for a
cool, modern effect.

=—CHHRIS BUDND

“Brown Sugar” Rolling Stones

IET luIEs Keith Richards is

arhythm guitar master. Listen
closely to the song, paying
attention to Richards’s use of
staccato and upbeat anticipa-
tions, the overall pocket, and
most important, his respect
for space. Then when you're
ready, set your CD player to
repeat and jam along end-
lessly. For the outro, start-
ing in bar 17, anchor your
fret hand's 1st finger on the
3rd string’s 2nd fret. your 2nd
finger on the 2nd string’s 3rd
fret, and your 4th finger on
the 1st string’s 5th fret
for the G-chord licks;
use your 1st finger for
the whale- and half-
step bends. Then jump
to the 8th position for
the C-chord licks: play
the 8th-fret notes with
vour st finger and the

ALBOM
Sticky Fingers
(Wirgin)

10th-fret notes with your 3rd
finger, Including the 10th-fret
barre for the double-string
bends in the last two bars.

BIG PICTURE 1cnco

I with his signature
five-string Fender
Telecaster—the 6th
string Is usually left
off —Richards abso-
lutely owns the open
G tuning ((D}-G=-D-G-
B-1) on electric guitar.
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From his timeless IV (C/G)-1o-
| (G} change starting on beat
2 of bar 1 to the plethora of
embellishments through-
out, Richards sets up his fret
hand’s 1st finger in a five-
string-barre position and
holds onto it for the entire
song! In addition to the afore-
mentioned changes, you'll
encounter many add9® and
susd chords that will require
you to add only one finger—
the 3rd finger fretting the 3rd

string a whole step abave
your 1st finger barre for all
the add9 chords, and the 2nd
finger fretting the 2nd string a
half step above for the sus4s.
If you're trying to falithfully re-
create the raw yet lush sound,
beware; there are sometimes
up to three tracks of guitar
playing at the same time, as in
bar 11 at the “and” of beat 3,
where you have three guitars
handling different voicings.

—CHRIS BUOND




