By Douglas Babchwin
f ever thene was & remplae
Ifur successful guitar- fusbed
good-time music, it's the
debut album from Los Lonely
Boys. While pop tarts bare their
assets and mascara'd manie

depiriarves venl their ii['l’_‘."‘fll i
beothers Henry, Jolo, and Ringo
Garza deldiver the kind of grooves
thaat e follcs waint 1o mix up a
tall. Sty drink and dance around

the pond

“scratch” strumming, all appear
throughout the song. That shape,
by the wary, is often referred to as
a C-type barre chord, and you'll
want to play it with your 1stfinger
barring strings 1-5, &s shown in
Fig. 1. To add the muted scratch-
es, simply relax fret-hand pres-
sure without removing
vour fingers from the
strings, and continue
o strum. Give every-
thing a swing feel by
putting more empha-
sis on the downstrums
and at the same time
allowing the upstrums
to be a little lazy. Also,
note the role of the fret
hand's 4th finger here;
it practically defines
the whole intro lick. While the
pther fingers remain on their
appointed strings, the 4th finger
frets either the Sthor the 6th string,
or is released to reveal the note
barred by the st finger. Cop these
details and the chord shapes and
rhythm work in the verse and
chorus should be a breeze.
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THE S0LOS
Garga's first solo (1:48) opens with

CHORD CHEMISTRY notes drawn from the 12th-posi-
[ G AND RHYTHM TRICKS tion G major scale (G-A-B-C-D-
| m g J The pickup notesand the fistowo  E-F#) [Figs. 2A-B). Here, Garza
K 7w full measures of “VelvetSky" telle  uses a mildly overdriven wah
[ whole lot shout what'sto come—  pedal as a form of vocal expres-
=8 the sparkling clean tone, thedou-  slon, rather than to create rhyth-
’I——'—'—' ble-stop fill, and the full major-  mic accents. Listen to how he
1 ; 11 chord shape, bracketed by  opens the wah (toe down) just
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ALBUM
Los Lonely Boys
(Epic)

after he bends a note, then clos-
es it slowly (102 up) as the note
sustalns, When the backing
chords begin a paraphrase of the
chorus, Garza shifts to octaves.
This change of technigue and
phrasing shows that he plans to
use his solo to emphasize the
musical structure of
the song, rather than
as an opportunity to
tear through a handful
ofclever notes, Dctave
grips an: @ great addi-
tion to anyones tech-
nique, adding a feel
that can range from
RER (as Garza uses it)
to jazz to rock. Further,
pClaves are a proven
mesans [0 busting out
of a rut, since they demand that
you forsake “guitarisms” such
as scalar runs and legato lines
for simpler, more melodic musi-
cal statements. Garza's range of
octaves—again, all from the G
major scale—is shown in Fig. 3.

Garza's second salo (3:37) finds
the gultarist pumping his wah
with more rhythmic verve, essen-
tially tapping his foot in ime with
the music. A remarkable number
af aspiring guitarists are unable
to simultanecusly play and tap
thelr feet in rthythm, but Garza's
salo offers proof that this simple
skill has a direct musical appli-
cation. The next time you prac-
tice improvising, simply turn
on your metronome and try
tapping your foot in tdme while
jamming, If that'’s a problem. just
play fewer notes as you become
acoustomed to matching your foot
o the metronome. §
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VELVET SKY

As Recorded by Los Lonely Boys

{From the Epic Recording LOS LONELY BOYS)

Words and Music by Henry Garza, Joey Garza,

Lyrics

Verse |

Are you lookin® gt the moon onight?
You even brave enough to try

To find vour strength inside,

Change your mind, decide?

Chorus

Cause | fell from the sky.

I tried o catch vour eve

In & velvet sky.

Did you wish upon a fallin® star?

Tune down 172 siep:
{loww to hagh) Ee—Ab—D%——Bb—Eb

Intro
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Ringo Garza, and Kevin Wommack

Verse 2

Do you know where you are in your life?
Are you walkin® in between the lines?
*Cause 1 can tell by the look in your eyes,
YouOre hurtin® way down inside.

Verse 3

Afrnid to leave your pain behind.
Never know what you're gonna find.
But when you look up at the velvet sky,
You will finally come alive.
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Velvet Sky

you know where you wre  In your life?
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Velvet Sky
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Velvet Sky

Gur. 1w/ Rloy. Fig. 3 (il fade)
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