What's Between the Lines

Boston

“More Than a Feeling”

ly Douglas Baldwin
n the mid-"70s, a local Boston I
Irnck band, led by guitarist |
Barry Goudreau, hired a gan-
gly keyboard player who held a
day gig with Polaroid. They prob- |
ably had no idea that
this beanpole tech-
no-geekwas aboutto
use rhem to define
the sound of arena-
rock guitar for the
next decade. Tom
Scholz, engineering
whiz and obsessive
perfectionist, quick-
ly learned guitar,
built a 12-track re- —
cording studio in his home base- |
ment, and put the band to work. |
Dubbed Boston and consisting of

this form of skipped-string pick- |

melody’s focus on G. Another
chordal sleight-of-hand occurs
at the end of the chorus when a
surprising E55 chord precedes
the Em7, A, and G chords that

| lead the song back to the tonal

ing is worth studying. An effi- |

cient picking pattern is shown
in Fig. 1.

The melody and chords of
the verse are from the D mixoly-
dian mode (D-E-F2-
G-A-B-C), but with

Gtr. 3 leading to the
chorus, the key center
shifts to G major. This
D mixolydian/G major

basic music theory, as
the two scales contain

* the same notes. The
difference is found in the chorus'
harmonic emphasison G (G5, C5,
E5, and D5), and the vocal

the introduction of |

shift may be the ulti- |
mate Zen koan of |

center of D mixolydian. Yet
another chord progression
(B5-A5-G-D/F#-Asus4-A) leads
the song to the heroic, D
major solo.

A SOLD TO SALUTE

Some small European country |

should be established just so that |

this solo could be used as their
national anthem. Aided by his
killer tone, Tom Scholz employs
immaculate legato ornamenta-
tion, adding hammer-and-pull
phrasing to the basic melody, cre-

| ating the effect of Scottish High-

land bagpipes as played by a
resurrected Jimi Hendrix. A good
approach to learning this solo is

to first learn the bare-bones |
melody, the beginning of which |

is shown in Fig. 2. Then add the
hammer-and-pull ornaments,
keeping a close ear on the equal-
ity of each note.

Here's a good way to practice
your hammer-and-pull tech-
nique: Begin with the triplets that
first occur in the second full mea-
sure of the solo. Pick the first note
(E), wait until it dies away, and
then hammer the second note
(F%) hard enough with your fret-
hand’s ring finger to cause the
string to sound again. Wait until
the F# fades away, and then
actively pull your finger off the
string hard enough to let the pre-
fretted E ring. If you're keeping
score, that's one picked note and
two fret-hand-activated notes,
sort of a three-for-one deal.

PLAYING AS A TEAM

Notice how Gtr. 5 bolsters the pri-
mary solo line played by Gtr. 3. As
opposed to the dual guitar har-
monies of the Allman Brothers
or Lynyrd Skynyrd, who would
usually play entire passages in
3rds, Gtr. 5 sometimes plays a
major or minor 3rd above Gtr. 3,
and sometimes plays in unison
with it.

TONE ZONE

BUITAR: Acoustic 12-string
GUITARS 3 & 5: Solidbody
PICKUP/POSITION:
Humbucker/Neck

GAIN: 6-8

EQ: Bass/Mid/Treble: 4/8/6
EFFECTS: Octave-addingdistortion
pedal and resonant midrange
boost (possibly a wah in its mid-
dle range)

Scholz, Goudreau, vocalist Brad
Delp, bassist Fran Sheehan, and
drummer John “Sib” Hashian, the
group’s “basement demos” would
land them a contract with Epic
records and ultimately be |
released as their eponymous 1976
debut album, one of the best-sell- |
ing debuts of all time.

SHIFTING KEYS

The intro’s acoustic 12-string gui-
tar (Gtr. 1), supported by re-
strained drums, bass, and an
ethereal clean electric fill (Gtr. 2),
fades from nowhere to become |
the accompaniment figure forthe |
verses. The 12-string's Dsus4-
D-Cadd9-G/B-G figure is com-
prised of broken arpeggios, and
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BOSTON

As Recorded by Boston
(From the Epic Recording BOSTON)

Boston Guitar Anthalogy Seres Authentic. Guitar-Tab Edition (PGM0103, $24.95).
Nineteen of Boston's greatest hits. Titles include: Amanda * Don't Be Afraid »
Don't Look Back * Foreplay * More Than a Faaling * Hitch a Ride = The Joumey *
Let Me Take You Home Tonight « Party + Rock & Roll Band * Smokin'

Available from Note Service Music (B00-828-1528).

MORE THAN A FEELING

Written by Tom Scholz

Transcribed by Adam Perimutter

Intro
Moderate Rock J = 110
Fade In
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© 1978 Pure Songs
Al Rights administered by WE Music Corp
Ali Rights Reserved Usad by Parmission
WARNER BROS. PUBLICATIONS U.S. INC., Miami, FL 33014
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More Than a Feeling

%Choms
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More Than a Feeling
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More Than a Feeling
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More Than a Feeling
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