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GET STONED

% As Recorded by Hinder
— (Fram the Universal Recording EXTREME BEHAVIOR)

Transcribed by Jordan Baker Words and Music by Austin Winkler, Ross Hanson, Lioyd Garvey,
Mark King, Michael Rodden, Brian Howes and Joey Moi
EI Drop-D» y 1 ;
_—.' (s 1o h?a,h“],i‘ i‘:'l?-Ff:F-n
- Intro
Moderately Slow Rock . = 76 Gix 11wy RETA
ony AmG Asis2E AE AsusdE AS Am Asus?
[chluﬂl RITA Knd RETA

= e

| | I ]
Lot rimg thivmrghina
gl rah T S 'l
— F 13 1 12 ——— 17
— A — 1 — 14 " W14 14
=Y
:] B l = = -
G, | & 2 acet
A Amusd A% Cs GS E4
Gir. 2 :;::..4. - P, PP N o™ AV
] > F . 3 r_ F F...--—l-..-l
- ' - 1 = ?
— S e e ——
? e | | I |

1 1 |
I g rﬁﬁ\"t ) i, hi_n—nfh'a-—- < s
i —— 1w ——— (19— |

Rby. Fig. 1

[ { ] ! ] i i g 12
¥ ! = 1 10
12— 13— 1——h—————n’ 3— = 12
= = =N
=== ~ I :
End Rhy. Fig. 1A
: : - —
by, =
the end. s -
‘hdb. E |
he end. 5 % *
baby — X x —=
0 —— e = {
sins. i = - | — —3 0

Copyright © 3005 EMI BLACKAWOOD MUSIC INC . mNOER MUSIC 00 BRIAN WOWES PUBLSHING DESONEE and JOEY SO/ PUBLISHNG DESINEE
AR Faghts for MIMOER MUSST O e BRIAN SOWES PUBLEHING DESIGNEE Sommsed s Agwarissd by EMI BLACKWOOD SIUSIC NC
&l Raghis Riaerved  irdwrmamnrl Copyrgne Sacosed Lised By Marmmimssn
Hlaprrmsd by Piiresiaan o Hi' Lonan Covpormon

JUNE 20062 G1 The Magarine You Can Play 105



GNX4 powered

Ot 2w Rby. Fig. 2 (1 bmes}
s ¥ & 4 tnoet
i L | Froafd of
s WWWW _—
seich 4 it g B o Ao R o a
| i I.l - . Il - T I- 'I' N 1
Y i -t __I ﬁ: ﬁ_& 1 =
| o 1 = — 0
oz = = End Rhy. Fill 1 H
divini Rhy. Fll 1
1. Just hear me oul...
i —12—1 =
i H—— ‘I-i—;‘ -
Rhy. Fig. 2 3
Car. 2
T = i
LY
bl
—7
Cirs. | & 4 wcet I
Anddd Fmaj9 o ES
End RITE  Rby Fill 2 End Khy. Fill 2
Citr. 3

Let’s I
(4] 4 l
" " 15 17 ——n 12— 12 -
— - w— — W "- w1
e
Sog T End RUT
& <l [T A AMAAAS
VAL = |
| 1 1 | | ix }- 2 E -— — l
1 : |
) == =
! I e
| L 1 1 5 i
| E———— e
| :
|
!_ End Bhy. Fig.- }

I
:
i
ifr

| 106 GUITAR OME - gultaronemag.com « JUNE 2008



%Chﬂms
Iat & Zrwl brrees, Ol 3 tacet
o AS Gs Diszs2 Fs
o home and get  stoned

= : :
— e —x & =
— =] = e
|

BT ———
——
) f
1 v | 1 8
[ — I—* T . i
3 1 % X - 4 3
 Rhy. Fill 2
Cie 1w RUTH (15t 2 meas. ) Gitr. 4wy RITC
F5 G5 AS Asysl

To Coda 1 ©

Gar, 12wy RAT { Lok mocas.) ToCoda2 @ . , wi Ry, Fig. 1A
Girs. | & 4 wmoet

— I e S |
—— 11— ———— 12— ——— 13— —1———1%
s ™ L

JUKE 2008> G1 The Magazine You Can Play 107




i
Bet Stoned GNX4 powerec

I Giee. 12w/ Rl D (2 times )
| Citr. 2w Ry, Figg. 4 (2 tienes)

erse 1 . Citr. 3 tacet
Gt 3 wf Rhy. Fill |
l Am qf Am o o
AAABALLEA R PR R AR A
G § e = f“ﬁﬁ
s -5 - o - .
4 — T 1g = F T I F - |
% : : f : : !
2. Without a doubs.... ' -
= AV ——s
o
t’. N
1
| - : - —
1 J
1 m |
Oar. 5
-
—
=1
— .
| - =
| - - ]
| 1 j—
! & e Gir
. } 5 - 5
H= ==& 4
: 5 .
D.S. al Coda 1
Gitrs. 1 & 5: w/ RilT B Gie. 3w Rby. Fill 2 ‘-
Gtr 2w Rhy., Fig- 3 Gier. 41 wi RET C Cers. 1,4 & 5 taoet -
Am O} [« Fmaj® o Andd? Fenagd e ] ES =
AR ALY ==

=i

ille
i
i

M
T MMM
T
: ¢
‘I
= ¥ =
© Coda
FaL
Guitar Solo
Gir. 3: wi Ry, Fig. | (1 1/2 times)
O, 1 & 4 ot
— —i——18 7 1—18— 17 1718 I—=1T—
.___——1 T — 1 q 7 |
| e e 11— 17 17—
- 15 J
*adds pisch one oclave leraer

108 GUITAR OME « guitaronsmag.com o IUKNE 2008




Gir. 5w RETA (1 12 thmes) e ¥ et
Asusl'E AE AsusdE A

L
:

L]

B 111111

I
- e - -
] -3 'y —1n '
e —x 3 A e |
& P |
—ul
- s, S tacet o D.S. al Coda 2
Frmaf7 @ AS -
= + ——]
e
ii:@
© Coda 2 Ou
e 3 i
Gt 1 o RUTD (3d svonss) ‘:.;:“:fﬂlﬂli:l 142 thmen )
AS G5 s F§ AS EL]
Hhy. Fig. 5 End Hhy. Fig. §
pel BT E
|
|
L 3
o — 1_¥_i—l ; e 3 e T—7—T— 7% =
==SSSiSstit SSSESSSEEE
—7 e — +—;:L—"-'L~; -
w uctaver
JUNE 2006 > G1 The Magazine You Can Play 109 |
|




GNX4 powered

Dsusl F3
Fa)
v
2
AT—— 11— A T——AT— 18— 10— AT —— 11— 1 T——1 T~ 11— 10
FrmLLrT Lt L 17 11—T17 7-1—17 1

A—17-18

. !
1?—17—1n71l—11—~ai — 1820t

» T—t 1717 17

Lyrics

Verse 1

Just hear me out, If it's not perfect 1'1] perfect it "til my hean explodes.
I hiﬁtl}' doubt | can make it through another of your episodes.
Lashing out, ane of the peity moves you pull before you lose control.
You wear me out, but it's all nght now,

Chorus

Let's go home and get stoned. We could end up makin® love instead of misery.

o home and get stoned, “cause the sex is so much better when you're mad at me.

You wear me out (we could end up making love instead of misery}), but it's all nght now

Verse 1

Without a doubt, all the break up’s worth the make-up sex you're givin' me.
Let's hash it out, "cause your bitchin® and your yellin® don’t mean anything.
Don't count me out. I can handle all the baggage that you're carrying.

You wear me out, but it's all right now,

Interlude
Let's go home and get stoned. We could end up makin® love instead of misery,
Go home and get stoned, "cause the sex is so much better when you're mad at me.

Outra

Let’s go home and pet stoned.
Let's go home and get stoned.
Let's go home and get stoned.
Let's go home and get stoned.
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WHAT'S

THE LINES

“Tng Audience IS Listening” Sieve Val

m Hm Steve Vai's seven-

string classic “The Audience
Is Listening” contains many
moments of jaw-dropping bril -
liance. If you want to learn the
song, but like many guitarists,
you've only got a six-string,
there’s no need to fret—maost of
the tune can be pulled off with
a standard guitar. Just ignore
the Tth-string noles, or trans

pose them up an octave. If,
however, you want to copVal's
trademark whammy-
bar moves, you will need
a Floyd Rose-equipped
guitar, To be prepared
for the frequent and
flagrant use of the bar,
keep your pick hand's
pinky wrapped around
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" BIG PICTURE 1o vare

masterly solo, he dis-
plays a clever use of
openstringswithinlega-
to licks. For instance,
check out the F# minor
pentatonic (F#-A-B-
C2-E] line at the top of

it in a hook-like shape m‘mﬂ the solo (3:35), which
throughout. (Eqic) makes use of the uni-

son-related 4th-fret B and
the open 2nd string to create
a cool doubling effect. Fig. 1
depicts another open-siring
approach, this time within a
descending legato pattern.
Here, the open E string acts as
& Commaon tone to a series of
arpeggios: E major (E-G#-B),
Dadd2 (D-E~F&-A), C§ minor

(C#-E-GE), B minor (add4)
(B-D-E-F%), and A major (A-
CE-E). To get this lick up 1o
proper speed, you'll need 1o
economize your plck-hand
motion—use a downstroke
for each 2nd-string root note,
followed by an upstroke for
the double pull-offs on the 1st
BIring. —CHRIS BOOKO

“tet Stoned” Hinder

KEY NOTES e gutcr parcs

in “Get Stoned” involve a
good deal of position playing.
Guitar 4 enters in measure 5,
doubling the vocal melody
with a figure based on the A
minor pentatonic scale (A-C-
D-E-G), with the addition of
the 9th (B). (Note: All pitch-
es in the transcription and in
this text sound a whole step
lower than written.) The posi-
tioning for Guitar 4's part is
shown in Fig. 1. (All of these
frames account for the song's
lowered 6th string.) Later,
during the first two bars of
the guitar solo (Riff E,
Gir. 5 plays notes from
the A natural minor
scale (A-B-LC-D-E-F-
G}, way up in the 17th
position [Flg. 2], fol-
lowed by notes from A

Fig. 1

:_ldi 9 fr.
. & ®

(XXXX)
[)

Fig. 2

16 fr.

19—
o199

o—1®®

00— 19—

®
®

Fig.3 ‘
YXXXX 2.

To play each bend, use your

3rd finger, reinforced on the

same string by your 2nd fin-
ger; this will provide
added strength and
stability, especially for
the 1-1/2-step bend at
the end ol the solo.

Blg Pm"m[ Equally

minor pentatonic, also ALBOM informed by classic
in 17th position, for the m‘“ rock and modern metal,
last two bars [Flg. 3]. [Unbversall "Get Stoned” begins

B4 GUITAR ONE . guitsronemag.com - JUNE 2008

with a guitar part reminiscent
in vibe—but not necessarily
in harmonic content—of the
Aerosmith classic "Dream
0On.” Notice that although the
song is written in the key of
A minor (no sharps or flats),
A major chords (A-C3-E), as
well as single C# notes, accur
throughout. At work here is
mode mixture—the borrow-
ing of chords from parallel
keys, that is, keys that have

the same root note (in this
case, A minor and A major)
Whether involving chord
changes or melodic lines,
this major-minor ambigu-
ity is a common charac-
teristic of a wide variety of
musical styles—it can be
heard in everything from the
Beatles' “Michelle” to Neil
Young's “0ld Man” to Queens
of the Stone Age's "Na One
Knows." —MATT WARDER
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